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The Vice-President in charge of 


Breaking-the-News has something io tell you 


_ MY JOB is to bring you the time to get the new packages around. Remember, only the name and pack- 
news from Binghamton. And with the paper shortage, we don’t age are new. The film is the same high- 


Rink ties tates teibins ts Oink Oi want to waste any of our old boxes. quality film you’ve used for years. 


derful film you used to know as Agfa 
Ansco now has a new and simplified 
name... ANSCO. 


Just ANSCO. One word instead of 
two. Remember that, won’t you? 


And while we were simplifying, we 
did a little beautifying, too. 





The attractive blue-and-red carton 
you see down at the bottom of this 





So, for a while, won’t you please ac- 





page is our new package. cept your Ansco film in either pack- Ansco, Binghamton, New York. A 
Better take a good look at it, so age ... the old orange-and-blue, or division of General Aniline & Film 
you'll recognize it when your dealer the new blue-and-red? Corporation, 


hands it to you. We don’t want you to 
think there’s any funny business going 


on when you ask for ANSCO (you will ww acto 
0 este gers ae 


FAST ORTHOCHROMATIC 








remember that it’s ANSCO?) and you 


get an unfamiliar-looking carton. A SCO 
And that brings up another impor- f 


tant point. 


. 
You know how it is with changes of fi lm - TN Ti S 
this sort, especially today. It takes 
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Parodicai 


All dozen packages of Defender Papers are 
now supplied in the handy opening Rip-Strip 
envelopes. Look for the trade-mark: 


Defender Rip-Strip. 


Jackie is going to be a builder . . . a builder of great 
things in a free world. That is the promise his dad 
sees in the snapshot of Jackie and his blocks that 
came with the last letter from home. It becomes a 
part of the dreams that comfort him during those 
long hours on the spray swept bridge of his destroyer. 

Through pictures he keeps his place in the family 
circle. Preserve, intact, the moments which in ordi- 
nary times, would live forever in his memory...and 
which he can now share only through photography, 

The negatives of many of these photographs... 
snapshots now .. . are priceless. Enlarged on a good 
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are wortuy of VELOUR BLACK 








projection paper . . . Defender Velour Black . . . they 
will again bring those moments vividly to life in the 
days to come. 

The negatives which preserve today’s living mo- 
ments are worth saving for Velour Black. Most dealers 
now have a stock of this fine projection paper on hand. 


Defender 


DEFENDER PHOTO SUPPLY CO., INC. + ROCHESTER 3, N. Y. 
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SALON. SECTION 38-50 


HUMAN INTEREST—IN SNAPSHOTS AND PRESS PHOTOS 


Featured in the Salon Section this month are photographs by both amateurs and 
professionals and which have one common attribute—human interest. Those 
made by amateur photographers were selected from the Exhibition of Snapshot 
Photography currently on display at the Museum of Modern Art, New York City. 
Professional news photos are from the Chicago Press Photographer's annual ex- 
hibit which was recently shown to the public at the Hotel Stevens in that city. 


Press Flashes. i. ae ea New Tricks for Camera Owners . .. . 58 
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CONTRIBUTIONS: Contributors are advised to retain a copy of their manuscripts and illustrations. 
Contributions must be accompanied by return postage and they will be handled with reasonable 
care, but this magazine assumes no responsibility tor their safety. Any copy accepted is Subject 
to whatever adaptations and revisions are necessary to meet the requirements of this publication. 
Payment covers all author's, contributor's and contestant's rights, title, and interest in and to the 
material accepted and will ‘be made at our current rates upon acceptance. All photos and draw- 
ings will be considered as part of material purchased. 

POPULAR PHOTOGRAPHY is published monthly by the Ziff-Davis Publishing Company at 540 N. 
Michigan Ave., Chicago II, Ill. Entered as second-class matter July 30, 1937, at the Post Office, 
Chicago, IIl., under the act of March 3, 1879. Entered as second-class matter at the Post Office 
Department, Ottawa, Canada. 
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MARSHALL ISLAND 






le © SOOOE s 






OWN THIS sensational combat movie filmed under fire by 
daring Marine, Army and Navy cameramen! See the 
mightiest naval bombardment in history blast Jap strong- 
holds! Witness the sweeping onslaught of assault craft 
storming Kwajalein and Roi! Thrill to every tense moment 
in this smashing mid-Pacific victory filmed for you from 
land, sea and sky— America’s fury unleashed! Here is the 
grim foretaste of things to come on the way to Tokio! 
Own this historic battle movie, now! 


Castle Films’ De Luxe Catalog describing 98 home 
* movies you can own! Send coupon below .. . now. 





















































: 1 

8 mm. Send Castle Films’ “YANKS INVADE MARSHALL ISLANDS” 

' soft . . . $1.75 in the size and length indicated. 

© |O1w0 ft . 5.50) Nome Pee : 

4 16 mm. ) : 

' Owot . . . 2.75 Address ____ aS : 

Oxon... 875) 

£ | C)Sound, 350 ft. 17.50 City ~~ tate 

RCABLDG. FIELD BLDG. RUSS BLDG. © Remittance enclosed () Ship 6.0.0.0) Send Castle Films’ FREE CatalogO) 3 5,, ! 
mewn Gens Me... peebananananaabeledeunn al 




























THE HALOID COMPANY 
105 Haloid Street 
ROCHESTER 3, N. Y. 


Branch Offices: 


of) Pee Boston 9, Mass. 
608 So. Dearborn St. ...... Chicago 5, lll. 
144 Lafayette Blvd... ... Detroit 26, Mich. 
1206 So. Maple St. . . . Los Angeles 15, Cal. 
330 West 42ndSt..... New York 18, N. Y. 
1015 Chestnut St. ..... Philadelphia 7, Pa. 
207 investment Bidg. ... . Pittsburgh 22, Pa. 
23 Grant Ave....... San Francisco 8, Cal. 


15th and H Sts. N. W. . . Washington 5, D.C. 
Canadian Distributors: 
Rectigraph Co. of Canada Ltd., Taronto 


% 


BUY WAR BONDS 
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for Fine Enlargements of Favorite Negatives 


Remember the day Billy pulled the thorn out of Skipper’s paw—and 
what a swell picture it made? You even caught the expression of 
gratitude on Skipper’s face. 


Because Billy’s first aid work, these days, is at the battle front, this 
snapshot is a treasure. Here is a negative that truly deserves enlarg- 
ing on Halobrome—the projection paper that reproduces minute 
detail with amazing brilliance and depth. 


The exceptional latitude, development tolerance and print control of 
Halobrome’s beautifully balanced emulsion appeal to amateur and 
professional print-makers alike. Economical, too, for it enables you 
to do fine work with a minimum of waste. These are among the 


many reasons why Haloid Papers are used by our Armed Forces. 


HALOID 

















The Ideal Projection Paper 




























’ neverenmnstanneee 


lit @rgostex « 


BRING YOU TOGETHER 


oe ~— A Soldier and his girl! They're always 
VE in each other's thoughts, however far 
they may be apart. . . Think what 


AWARDED TO PLANT 2 
OPTICAL DIVISION 


it must mean to him to get pictures 
zs * like this... Your Argoflex is precious 


today. Save film for these important 


se al . 
P meucnhn occasions and make each picture a 


Y v Good Picture. 








This 56-page booklet is published by Argus 
to help solve the problems of exposures, lens 





films, etc. Get your copy by sending 25c to 
Argus, Ann Arbor, Michigan. Dept. C 











ano 


INTERNATIONAL INDUSTRIES, ING 





ANN ARBOR MICHIGAN: 
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are released for consumer use, the recent advances made in camera design and 
function will probably reduce the value of your old camera drastically. Sell it now, 
at top prices, while the opportunity lasts. 


If your camera is listed here ...we can use it now! 


Kodak Vigilant Speed Graphic Revere 

Argoflex Kodak Monitor Kodak Ektra 
Ciroflex Argus Medalist 

Kodak 35 Perfex 8 mm projectors 
Agfa Speedex Bantam 16 mm projectors 
Cine Kodaks Agfa Viking sound projectors 
Keystone Bell & Howell 


If your Foreign made camera is listed here, we will consider any reasonable 
price in line with present market prices. Rolleiflex, Rolleicord, Leica, Contax, 
Korelle, Retina, Dolly, Robot, Voightlander, Bee Bee, etc. 


PENN WILL NOT BE UNDERBID BY ANY LEGITIMATE STORE! 


Sell it NOW ... and Buy Bonds so you can buy America’s Better Cameras 
later. Write today, describe your camera equipment fully. Tell us what price 
you want... but do it now, while there is still time! 


Don’t Be Stuck With 


An Old Camera?! 


Penn Camera is now paying up to 85% of 
original list price for American-made cam- 
eras of recent manufacture. We cannot 
extend this offer indefinitely . . . we must 
reserve the right to withdraw this offer 
without prior notice! When new cameras 

















IN STOCK 
30 MM. DUPONT FILM 


Superior No. 1, 24 Weston, No. 2, 
50 Weston, and Superior No. 3, 100 
Weston. 


25 foot length (Plus Postage) .$1.35 
De GUNES... cee vce breed 1.69 
All Fresh Stock, 
unnotched, unnumbered 


IN STOCK 


Gevaert Superchrome Ultra Panchro 


Cut Film 40 Weston 40 Weston 
216x314 (2 doz.). . .$0.72 $0.79 
2144x314 (2 doz.)... .72 -79 
314x414 (2 doz.)... 1.04 1.18 
9emx1l2cem (2 doz.) 1.28 1.44 


4x5 (2 doz.)....... 1.34 1.48 
5x7 (3 doz.)....... 3.24 3.57 
8x10 (2 doz.)...... 4.75 5.26 


Plus Postage 








Our United States in 
Kodachrome 


Presenting an unusual collection of 
2x2 KODACHROME transparencies 
depicting the outstanding points of 
interest of the New York World’s 
Fair... New York City ... Washing- 
ton, D. C. . .. Niagara Falls... 
Yellowstone Park ... Grand Canyon 

. California and many others. 
Rich, clear COLOR . . . Memorable 
and everlasting . .. educational and 
entertaining panoramas that are a 
must for your collection. 


Mounted in 2x2 

Kodaslide Readymounts: 
Each, $0.50; per dozen, $5.50 
36 or more; @ $5.00 per dozen. 
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For BETTER negatives..shoot with 


Ugit CE Mazda | 

















Hear the General Electric radio programs: “The G-E All-Girl Orchestra”, Sunday 
10 p.m, EWT, NBC; “The World Today’ news, every weekday 6:45 p. m. EWT, CBS. 






G‘E MAZDA PHOTOFLASH LAMPS 


GENERAL ELECTRIC 












LET’S ALL BACK THE ATTACK::: BUY MORE WAR BONDS —-FOR VICTORY 
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Color Your Own Prints . . . with 


MARSHALL'S PHOTO OIL COLORS 


NO MIXING NO BRUSHING 
TRANSPARENT PERMANENT 


The Marshall Method of Photo Coloring is so easy 
to learn and gives such excellent quick results that 
even amateurs without any artistic ability will be de- 
lighted with their first picture. 





No mixing is necessary and nothing need be added. 
No brushes are necessary. The colors are applied to 


Illustrated is the No. 2 Complete Set, consisting of 


0—'4x2” Tub Medi : 
ee ee ” nage aa the photograph with a wad of cotton and then rubbed, 

~ an Ths ass faie ° ° ° 
%x4” Drier 6 Sk down to the desired shade. The high lights and ®. 
Bottle of Marlene — . ner 
Bottle of Turpentine Roll of Cotton shadows of the photograph shine through, giving the 
and simple direction sheet giving specific colors to appearance of actual shading. 


use, for various purposes, such as blondeg 90 
hair, red hair, grass, rocks, roads, tree 4. 
trunks, brick walls, ete. 









PAN-AR 
PAN AND TILT TOP 


The Pan-ar is a well made, sturdy instru- 
ment for 8mm. cameras and —? 95 
Measures 5 inches in length. | 
Weighs 5 ounces. 














ELITE 


Three-in-One Beaded GEM CAMEL-AIR BRUSH 
SCREEN Blow Brush—“It blows as it brushes as 


: it cleans!” that’s the story of the Gem 
Size 30x40 double-purpose Camel-Air Brush for 


$9.95 cleaning lenses and film apertures of cine 


cameras and projectors. 
A camel hair brush is attached to a 
rubber blower bulb. The blower roots 


Can be used as a tripod model, hanging out small particles that cannot $4.25 
model and table model oF cen ee Se eee ee, ; 
— and the brush whisks them away. 


nan Sasens MAIL ORDERS 
FILLED (Maus _ FILLED 

(INCLUDE POSTAGE) 32nd Street Near 6th Ave., New York 1, N. Y. 

ESTABLISHED 1898 








(INCLUDE POSTAGE) 


World's Largest Camera Store Built on Square Dealing | 





i 
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OFFICIAL FILMS’ 
New & nm—16 mm 


HOME MOVIE FILM 


B 
4 


FANS! Warm up for the opening of the baseball season! 
Here’s an exciting, action-packed film which shows the 
big leaguers in the specialties which have brought them 
fame! Carl Hubbell and his “‘screw-ball”! Tobin and his 
“knuckle-ball”! Gabby Hartnett master-minding with 
Dizzy Dean! Al Lopez grabbing a fly! Durocher and 
Coscarart in a double play! Medwick, Lombardi, ip 
Johnny Mize... all in a swell film that will make / / 
you think you’re right in the grand stand. 


Available in 5 Standard Sizes 
8mm. 16mm. Silent — Sound oe iJ TL omnennatl 


Please send OFFICIAL FILMS’ BIG LEAGUE N& 


Grimm fin eee 
RR aE ADDRESS ons nS 


625 MADISON AVE. — _* | g gh RRR eee 
New York 22, N. Y. «< . % 8mm Short] 8mm Feat. |16 16mm Feat.| 16mm Sound 


$1.75 [|$5.50 [_ $2. [$8.75 (j|$17.50 [] 


[) Ship C.O.D. ] Remittance Enclosed 
[| SEND COMPLETE CATALOG PP-5-44 
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Better Photo Equipment 
or “Prize W. imning” Pictures 
... that’s a B& J] Tradition 


ie 


J. I. Case Co. Photo 

HE excellence in design and the sturdy construction you find 

in all B & J photographic equipment is the result of over 47 

years of service to the industry. Today Solar Enlargers and B & J 

Press Cameras enjoy the world wide acceptance of discriminating 
photographers. 

In B & J Press Cameras you find every essential feature for the 
production of perfect negatives . .. while Solar Enlargers provide 
you with the means of converting those negatives into big, beauti- 
ful “‘prize winning” prints. 


Catalog on request. Lists many B & J 
items still available from your dealer. 


KEEP BACKING THE ATTACK—BUY MORE BONDS 


Manufacturers 


weehe & £4, nec, 


321 So. WABASH AVE. CHICAGO 4, ILL., U. S. 





944 


Lt 
CS 
12 
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Best known for its use in V-Maiil transmission 
Microfilming is a high speed form of precision 
photography. Each microfilm taken is a perfect 
facsimile of the original in every detail, even to 
the finest hair line or tolerance figure in an 
engineering drawing or performance chart. The 
image on the film is a white copy ona black 
background similar to any“photographic nega- 
tive. From this microfilm negative, perfect black 
on white (origina! size, erilarged or reduced) 


Popular 
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and I’m 


Says JAMES T. WOODWARD. 
Production Mgr. Microfilm Corp. 


FTER many years as a commercial artist 

I found the market for my talents dimin- 
ishing, as one magazine after another began to 
use photographs. Finally I decided to enroll for 
photographic training at New York Institute. 
“Long before I completed the course I was 
earning money making pictures for a display 










13 


“HERE'S SOMETHING NEW 
IN PHOTOGRAPHY. 


‘Inon the Ground 
Floor’...thanks toN. Y. I.” 


James-T. Woodward 





company. Immediately after graduating I joined the Microfilm Corpor- 
ation. After supplementary instruction in the special technique of 
Microstating, for which my N.Y.I. training proved an invaluable 
foundation, I became a field operator. Soon I was put in charge of the 
New York Plant and territory. Shortly afterwards I was given com- 
plete charge of the entire division. 

“Since I have been with this company, we have microfilmed over 
7,000,000 drawings and 30,000,000 business documents. And this is 
just the beginning of what promises to be one of the most important 
branches of photography. 

“T am truly thankful for expert training and guidance that I received 
at the N.Y.I.” 


Photographic Opportunities Biggest, Most Varied Ever 


Today the ever-growing photographic field not only offers more well- 
paid positions than ever, but also « sound, substantial postwar future. 
Trained photographers are needed everywhere—in essential industries 
by newspapers, studios, magazines, advertisers. Opportunities for free- 
lance photography—and for your own studio, too, are better than ever. 
For those about to enter U. S. Service, an expert knowledge of photog- 
raphy may soon mean a “‘non-com”’ or “petty officer” rating, promotion 
and more pay—as it has to over 600 N.Y.I.-trained men. Photography 
offers women, too, a new fascinating road to success. Many of the 
country’s top-ranking photo-career women are graduates of N.Y.I. For 
fascinating work, unusually good earnings and a splendid future— 
make photography your career. 


N.Y.1. Trains YOU at New York Studios or At Home By Mail 


N.Y.I. is the oldest, largest photographic school. There are no classes— 

every step of your instruction is personally supervised. Available are 

courses in Commercial, Advertising, News, Fashion, Industrial, Por- 

trait, Motion Picture and COLOR Photography. Write TODAY for 

— illustrated FREE book, “Photography for Pleasure or 
areer. 


NEW YORK INSTITUTE of PHOTOGRAPHY 


Dept. 99 10 West 33 Street New York 1, N.Y. 


Training Men and Women for Photographic 
Success Since 1910 


reproductions can be made. Shown above and 
below are two of the hundreds of Microfilm 
“subjects” mentioned by Mr. Woodward. 
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FOR 
PERFECT 


FOCUS 
day and night 





With these two Kalart products you can be 
sure of perfect focus by day and by night. 


BY DAY—use the Kalart Deluxe “E-1” 
Range Finder. This model incorporates 
many new features in line with post-war 
planning. 


BY NIGHT—or under adverse light condi- 
tions —use the Kalart Focuspot in conjunc- 
tion with the “E-1” Range Finder. Focuspot 
throws two light beams through Range 
Kinder. These beams, superimposed on the 
subject, put your picture in sharp focus. 


Write for literature describing these Kalart 
precision products. The Kalart Company 
Inc., Dept. 75, Stamford. Connecticut. 


KALAR/ 
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“[RATH Clicks the Camera” might be 

a fitting title for one of the war’s 
greatest combat photographs, an airview 
showing Jap-held Rabaul harbor under 
attack by American torpedo and dive- 
bomber planes, for Photographer’s mate 
first class Paul T. Barnett of Corpus 






Navy Photographer Paul T. Barnett lost 
his life while recording Rabaul attack. 


| Christi, Tex., lost his life in taking the 


picture. Along with Group Commander 
Howard H. Caldwell, Barnett made re- 
peated runs over the harbor for import- 
ant intelligence pictures. Eight Zeros 
attacked. Barnett, without guns, without 
armor protection, took picture after pic- 
ture. The camera in Barnett’s hand was 
hit by a slug. He picked up another 
camera. Then, as the Jap planes closed 
in, a bullet tore into the back of his head. 
He fell forward, dead. Commander Cald- 
well—his plane’s propeller full of holes, 
wings riddled, with flaps out of control, 
with only one landing wheel down, and 
with no elevator controls—came _ in 
straight with a long glide. He cut his 
motor as he was over the fantail. The 
tailhook caught, the plane lurched to a 
stop, and the film was safe. . . . Several 
months later Eugene Burns, AP war cor- 
respondent, saw the picture of the Japa- 
nese ships frantically attempting to es- 
cape from Rabaul Harbor, hanging in the 
executive officer’s cabin in a ship some- 
where in the Pacific. He asked who took 
it, and Commander Thomas Upton Sisson 
and other shipmates of the dead photog- 
rapher told the story behind it, one of 
the war’s most thrilling tales behind one 
of the war’s outstanding pictures. 
+ + . 
A* indignant woman called the city 
* + editor of the Illinois State Journal at 
Springfield, recently, demanding, “Why 
| weren't pictures of today’s draft group in 


By A. J. EZICKSON 


/ beachhead in Italy 
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the paper?” “It might have been because 
our photographer was one of them,” 
sighed the editor. 
. . * 
OHN G. HEMMER, assistant secretary 
of the Press Photographers Assn. of 
New York, and staff photographer of the 
New York News for many years, has re- 
signed from the News, to become chief 
photographer for the state of North Caro- 
lina. 
es - . 
| IEUT. Terry Rowe, of a Canadian 
“army film unit and former § staff 
photographer of the Winnipeg Tribune, 
was killed in actigm on the Nettuno 
At the same time, it 
was announced, Lieut. Colin McDougall 
of Ottawa, a motion picture cameraman, 
was wounded. Both Rowe and McDougall 
had teamed up in making pictures of the 
Canadian First Division operations 
throughout the Moro River and Ortona 
battles in December. Later they were 
switched from the Adriatic front to the 
Nettuno beachhead to make a_photo- 
graphic record of activities of Canadian 
special-service troops, members of a joint 
Canada-United States force. 
e - © 
IRST award in the Second Annual 
Exhibit of the Chicago Press Photog- 
raphers Assn. went to John Mendicino 
of the Sun for his “Frosty Reflections.” 





Three girl members of the Chicago Press 
Photographers Assn. competed in the 
group's recent salon. They are, from left, 
Marjorie Parsons of the Sun, Ruth Robert- 
son, Acme, and Frieda Zylstra, the Tribune. 


Les Aylor of the Herald-American took 
second place with “Maid Shortage,” and 
Al Westelin of the Times was third with 
“Nor’easter.” Awards were made on 
the basis of public ballot. 
e os 2 
EORGE H. HILL, Boston mewspaper 
and news association photographer 
for more than a score of years, has been 
appointed official photographer for the 
Boston and Maine Railroad. He began 
(Continued on page 83) 











May, 1944 Popular PHOTOGRAPHY 15 





n, 
ill 
ne 
ns 


re 
1e 


in 
nt 





; MAKES ANY HOBBY MORE ENJOYABLE 

. 

3 As in fishing, hunting, or golf—so in home movies, fine, correctly 
designed equipment makes a big difference in the pleasure one 
derives from his hobby ouaneiet¢ Revere 8 mm Cameras and Projectors 
add immeasurably to the enjoyment of home movies because their 

K simplicity makes the taking and showing of good movies so easy; 

. and their advanced design and precision workmanship consistently 

. make possible superior results — sharper, steadier movies whether in 
sparkling black-and-white or brilliant, natural colors. 

1 Revere Camera Company, Chicago, Illinois 


p 
Keep backing the attack — with extra War Bonds! 
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HERE IS A movie theater in Chi- 
cago, named the “Esquire,” that 
has not only abolished the double 
feature menace, but has added a nice 
change of pace to its cinema program: 
a gallery for photographic shows. The 
other day we spent a grand half hour 
looking at Jane Edwards’ lively baby 
pictures and came away talking about 
“More theaters should have a gallery 
like this.” 

It’s a pretty good commentary on the 
pulling power of photographs that de- 
partment stores and hotels and theaters 
use them as added attractions—and, by 
the same token, it’s a good thing for 
pictures to be hung outside of the stuffy 
atmosphere of “salons” so that every- 
day people can see them. The gamma- 
talkers may like their exhibits quiet, but 
we prefer a crowd of enthusiastic “Oh- 
ers” and “Ah-ers” who come to see Betty 
Grable’s gams and stay to see Jane Ed- 
wards’ baby prints. 

We've tried our theory in a real way, 
too. The PopuLar PHoToGraPHy traveling 
salons (see page 63) are seen by all 
kinds of people, and photographers like 
them better for that Hundreds 
of thousands of people have seen our 
exhibits, helping prove an old saw: “Peo- 
ple like pictures.” 


reason. 


“HE TWO GENTLEMEN in a huddle 
in the picture on this page are spe- 
cial friends of this column, Frank Fenner, 
Jr., technical editor of Poputar Puo- 
TOGRAPHY, and Hans Knopf, photographer 
from Pix, Inc., who dropped in to see 
us while on a mid-Western assignment 
from Ulrich Calvosa of Colliers. John 
Alden, the cameraman who took the pic- 
ture, was so busy trying to capture a 
whimsical expression that he couldn't 
remember whether Fenner and Knopf 
were talking about food or photography 
—but both like both. 

If you have any of the Little 
Technical Library books on camera and 
darkroom work, you can thank Frank 
Fenner for the general editing job. If 
you have ever looked up the meaning 
of one of the 3,000 technical words in 
the “Glossary for Photography,” thank 
Frank again; he wrote it. On this 
magazine, he is not only the shepherd 
of articles from manuscript to printed 
page, but also the man-with-magnifying- 
glass who keeps them technically accu- 
rate. For seven years now his knowledge 
of formulas, lenses, lighting, movies, and 


read 
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a thousand other technical aspects of 
photography has been contributing to 
the growth of PopuLAR PHOTOGRAPHY. 
He’s an able man with a camera, too, 
and in some kinds of company he’ll even 
admit his Associateship in the Royal 
Photographic Society and membership in 
the Photographic Society of America. 
Only yesterday we looked through a 





Visitor-of-the-month Hans 


Knopf (right). 


dozen of his salon prints, and now we 
are toying with the idea of presenting a 
spread of pictures taken by the staff of 
POPULAR PHOTOGRAPHY. 


OU HAVE probably noticed that 

photographers like to look at other 
people’s pictures. Here’s an example that 
has a good ending: W. Eugene Smith, as 
a sixteen-year-old cameraman, then on 
Life’s staff, then working for Parade and 
Colliers, taking important pictures, posed 
and unposed, in picture-stories and as 
single shots, always made a hobby of 
collecting good news shots from the pa- 
pers. He studied these examples of “pho- 
tography on the run” to find what made 
them dramatic and exciting, and then 
applied his findings to his own work. 
Now, as a war photographer in the 
South Pacific for Flying, Radio News, 
and PopuLAR PHOTOGRAPHY, Smith has 
a chance to concentrate on news pictures 
—and he makes them dramatic. Next 
month we will present a gallery of pho- 
tographs by Gene, taken in the heat of 
battle and yet using all the tricks of 





composition, lighting, and timing that 
you strive for at home or in your job. 


N OUR JULY issue last year, we 

ran a story on Yank, the GI weekly. 
We got to know some of Yank’s photog- 
raphers and editors, and we heard about 
Sergeant John Bushemi, then stationed 
in Hawaii, as one of the front-rank 
cameramen on the staff. Now it is a 
sad duty to chronicle the death in ac- 
tion of John Bushemi, killed by a shell 
from a Japanese mortar during the 
storming of Eniwetok atoll in the Mar- 
shalls. The Gary (Indiana) Post Trib- 
une’s staff, Yank, and the world of 
photography have lost a real friend and 
a real man. 


UT OF FOCUS: Then there was the 

ad in the Cleveland Press, listing 
a Perfex camera, an enlarger, and an 
explosion meter for sale ...and Ed- 
ward Kotlosky writes about his friend 
who was trying to take a picture in a 
blackout and said “I wish I had my 
flashlight, so I could see what’s gomg 
on in this darn viewfinder.” 

Bob Beer, who takes time off from 
being vice-president of the Ashland 
(Ohio) Times Gazette to shoot every- 
thing from news pictures to salon pic- 
tures, was photographing Alec Temple- 
ton, the blind pianist, on the Kkatter’s 
recent appearance in nearby Mansfield 
Grouping some of the town’s notables 
around the piano at which the musician 
was seated, Bob got back about 15 
feet, focused, pulled the slide, pressed 
the trigger. As the shutter clicked, 
Templeton quit strumming the piano. 

“Too bad, try again,” he said. 

The photographer was astounded. 
“How did you know the bulb didn’t go 
off?” he demanded. 

“That’s okay; I can tell. Try it again, 
and you'll see.” 

Bob took the bulb out, examined it, 
pushed it down more firmly into the 
socket, repeated the shot. 

“Right on the button,” shouted Temple- 
ton. “That ought to be a good one.” 

Bob Beer wouldn’t leave until he had 
wangled Templeton’s secret from him. 
It seems the blind pianist is so sensitive 
to impressions other than sight, that at 
more than fifteen feet he can feel the 
heat of the flashbulb, check it against 
the sound of the shutter—and tell you 
whether or not your synchronizer is 
working okay.—J. R. W 
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Right now Ilex is devoted exclusively 
to the production of lenses, shutters, 
gunsights and other precision optical 
equipment for our Armed Forces. But 
there’s a day of Victory coming...a day 
when the lessons learned from wartime 
research and production will be turned to 
the benefit of peacetime camera users. 
q Accordingly, we are keeping an ear 
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to the ground and an eye to the future 
in order that we may more intelligently 
apply these lessons to the needs of both 
amateurs and professionals. For we, like 
other progressive manufacturers, are 
designing equipment for the new era in 
photography which will follow Victory. 
In the meantime, let us all redouble our 
war efforts. 
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Poster at right inspired dramatic scene of soldier giving aid to comrade when evil 
voice interrupts. Soldier, in flashback, reviews neighborhood experiences . 


High School Camera Group Makes 


A MOVIE FOR DEMOCRA 


by LUCIEN AIGNER AMERICAN 


Photographs by the Author CAMERA CLUBS: 


NUMBER 3 


ETTY neighborhood prejudices came to the attention of 
Pr. young members of the Midwood Movie Makers Club 

—and thus was born their determination to do something 
about it—on film. 

As a result, the sound movie, Peace on the Home Front, was 
written, cast, directed, acted, filmed, and edited by this group 
of students and their advisers in Midwood High School, 
Brooklyn, N. Y., to improve interfaith and interracial harmony 
among the youngsters and among their parents. 

The story of Peace on the Home Front opens with two 
young Midwoodites looking at a list of names on an armed 


services honor roll in their neighborhood. “Let’s read the 
names, Jim,” says one lad. 

Names on the roll include Montgomery, Moore, Morgan- 
stern, O’Toole, Ochs, Paprocki—names of Americans of all 
creeds, of all races—fighting together . . . dying together. 

The scene shifts to the battlefield, and shows a soldier about 
to give aid to a comrade (see photo above). The good Sama- 
ritan is stopped momentarily by the whisper of an evil voice. 
“Wait, soldier,” it says, “Don’t give him aid if he is not of 
your faith.” 

“Who said that?” the soldier asks himself ...and there 
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A Movie for Democracy (continued) 


2 


A father reads his paper while youngsters play in the Bobbie, the soldier's kid brother, has been hit by a 
street. (Lack of organized effort leaves area without truck; its wheels stop within inches of crushing the 
a playground.) Suddenly a car's brakes screech .. . boy. Football the boys were playing with lies near. 


a 


The father drops his paper and reveals the little group A heartbroken group waits outside Bobbie's home, 
gathered over the injured youth. The boy is taken to finally gets word that the youth will live, but that shock 
his home by his anxious pals. A doctor is summoned. and concussion will keep him in bed for a long time. 


The children don't know what to do. Finally one boy 
kneels to pray. The others, of different faiths, follow. 


A delegation visits Bobbie's room. The boy is suffering. 7 Bobbie is well again and is triumphantly carried in 


a parade celebrating the opening of a new playground 
built by parents inspired by the children's harmony. 





Scene shifts back to the battlefield as flashback ends. Soldier gives aid to his companion, thus sym- 
bolizing the comradeship and democracy of man. The picture is the work of Midwood (N.Y.) Movie Makers. 


flashes into his mind a series of pictures of his own neigh- 
borhood a few months earlier—when dissension and dishar- 
mony reigned among the youth and among parents . . . how his 
younger brother Bobbie had been injured by a truck while 
playing in the street . . . how it had been blamed in part on 
parents who did not co-operate to build a playground, even 
though space and equipment were available . . . how Bobbie 
had been in bed for a long time and how delegations of chil- 
dren of many faiths and races had gone to Bobbie’s room and 
had prayed together .. . 

The soldier (whose thoughts are pictured to the audience 
in flashback) remembers how Bobbie finally regained his 
health and how the children succeeded in bringing their 
parents into more harmonious understanding . . . how the 
parents and youngsters got together and built a playground 
... how the real estate man donated use of the lot, the car- 
penters worked with saw and hammer and plane, the mason 
helped with the building, and the children pitched in and 
hauled bricks and lumber, and did all the odd jobs they could 
to help further the project. 

The soldier then remembers how the youngsters celebrated 
the opening of the new playground . . . how they paraded 
through the streets with banners, with Bobbie hoisted high 
on their shoulders . . . he remembers the feeling of triumph, 
not only in the new playground but in having fostered and 
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won new horizons of democracy. The scene shifts back to the 
soldier kneeling beside a wounded buddy .. . the flashback 
is concluded . .. and the soldier, of course; gives aid to his 
comrade. 

Story of the movie was prompted by a stirring poster 
that showed the battlefield scene; the poster was quick to ex- 
plain that: “No one on the battle front—no one within a 
thousand miles of today’s battle fronts—could have said a 
thing like that! It must have been the echo of a dangerous 
enemy voice. 

“Out where the bullets are flying, our boys—our American 
boys—do not care if a wounded buddy is Protestant, Catholic, 
or Jew, nor whether he is Negro or white. All, all are Ameri- 
cans regardless of religion, race, or color, Out there they are ac- 
cepting the brotherhood of man. They are learning the hard 
way, that in this war there must be no such thing as class 
against class, race against race. For they are men of the 
United Nations .. .” 

The Midwood Movie Makers had its origin through the in- 
terest and foresight of Dr. Charles Gramet, member of the 
New York City Board of Education who also is a specialist 
in visual education, and Robert R. Robinson, Midwood High 
faculty adviser in moving picture photography. 

Originally the principal work of the club consisted of re- 
cording important events in the student body’s daily school 
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By PETER MARTIN 


Staff Photographer for ‘Parade 





THREE QUIZ QUESTIONS 


] Do you always try to choose a 
. tale background? 


2 Do you look for an unusual shoot- 
* ing angle? 


3 Do you have your subject do some- 
« thing interesting or natural? 























Plain background, odd angle, and provocative expression stop the reader and make him take a second look at this picture. 


CAN YOU PASS THIS 
CAMERA QUIZ? 


just as they do everyone else. 

When one of those shutter-happy 
jeeps leans over my shoulder and 
breathes down my neck with such a gem 
as “Bud, only a fool would think of tak- 
ing that without a green G-9 filter,” kind 
soul that I am, I usually smile and ex- 
plain—for his own good—that if he had 
the kind of hyperturret meter with a 
metafocal flange calculator that I have, 
he just wouldn’t have to worry about 
apertures, speeds, focusing, or anything. 


Aosta photographers bother me 


| 


Keeping these rules in mind every time you take a picture will be worth 
just as much as equipping a precision instrument with complicated gadgets 


The character that I have just de- 
scribed represents one of two types of 
non-picture-making camera owners. I 
have more hope for the second type. 
This fellow has an honest but naive ap- 
preciation for photographs. He doesn’t 
snatch my prints out of my hand, sit me 
down and tell me how to do my job, but 
in innocence often says, “I really don’t 
know a thing about photography. I just 
press the lever of my $2.69 box camera. 
What wonderful pictures you make, 
Peter Martin; what a wonderful photog- 
















Confusion of objects in sharp focus 
deflects eye from center of interest. bad; lowering it reduces confusion. surplus background improves picture. 


Nose, chin, and figure are shown to Static and uninteresting because of Angle puts striking emphasis on the 
ill advantage and background is bad. head-on view and dark, squinty eyes. girl's youth and carefree demeanor. 


RULE 3-HAVE YOUR SUBJECT DO SOMETHING INTERESTING AND 





Looking directly into camera makes Movement, interest, and animation Chin up, talking, gives the spark of 
subjects both dull and uninteresting. are lacking in this full-front shot. vitality needed to make this good. 


















Cutting off head by horizon line is Addition by subtraction—removal of 


RULE 2—FIND ESTING SHOOTING ANGLE 
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To see how four young photographers took this camera quiz, turn the page. . . 
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In David Kraft's 17 years he had 
exposed only six rolls of film. 


THESE PEOPLE 


rapher you are, Peter Martin. May I have 
an autographed flashbulb?” Now here is 
a gentleman with an open mind; there is 
hope for him. 

It is a simple matter to make good and 
interesting pictures. To prove this, I 
found four people, picked at random on 
the beach, and gave them a test that I 
had been thinking about for some time. 
The test proceeded in this way: I gave 
each candidate a simplified reflex camera 


Se 


Barbara Underwood, 2! years old, Madelon Mason's modeling work 
never owned a camera in her life. shows up in her camera results. 


and a slip of paper with three elementary 
rules: 
Select a simple background. 
Find an unusual shooting angle. 
Have your subject do something 
interesting or natural. 

First let me introduce my four guinea 
pigs: David Kraft, 17-year-old resident 
of Floral Park, New York, had exposed 
a total of six rolls of film in his lifetime 
before this experiment. Although he is 


i ({hSu2 i 
Helen Steinreich had used camera 
before, shows composition sense. 


TOOK THE TEST 


the brother of one of New York’s well- 
known picture editors, Charles Kraft, he 
himself does not think much of photog- 
raphy as a profession. 

Barbara Underwood of Jamaica, New 
York, is 21 years old, a graduate of 
Queens College, and a _ self-acclaimed 
loafer. She has never owned a camera 
of any description. She does think that 
some people’s faces are comical and 

(Continued on page 82) 


David Kraft, observing the rules, made this well-composed, pleasing picture, spoiled only by unannounced figure of man. 














Madelon Mason used three rules as well as tricks of the 
trade she had picked up in her own posing as cover girl. 


Barbara Underwood, self-acclaimed professional loafer, 
produced this outdoor portrait by following the 3 rules. 





This well-grouped study of three faces follows the rules but also in- 
dicates previous efforts Helen Steinreich has made with the camera. 


Helen Steinreich again catches more than a ham-snapshot with this 
casual pose, the rich texture of rock, and nicely selected background. 
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COTTON 


BY KATHERINE SULLIVAN 


Robert Yarnall Richie puts his arms, legs, 
eyes, patience, originality, and his own 


airplane to use in making industrial shots 


rapher?” Robert Yarnall Richie stared thought- 
fully at the canary-yellow model of his Culver Cadet 
monoplane occupying center place on his desk. “A thousand 
arms and legs and eyes would be pretty helpful. And plenty 
of patience, determination, and a large helping of originality.” 

He stood up and took his tall, lank, six-foot-two frame for 
a walk around the room, talking while he paced. 

“An industrial photographer is about 20% cameraman and 
80% coordinator. The actual photography comes only after 
you've spent days, even weeks, planning your ad or promo- 
tion piece, conferring with clients, engineers, and advertising 
representatives, learning about the industry and its photo- 
graphic possibilities. It’s something like writing a biography. 
Before you turn out the book, you do an awful lot of re- 
search!” 

I explained that I was particularly interested in the story 
behind People of Peace at War, a graphic book in black-and- 
white offset which he recently worked on for the Pepperell 
Manufacturing Company of Boston to be distributed to their 
8,500 employees and to the textile trade in general. It por- 
trays Pepperell’s wartime production and is an especially 
handsome example of how photography and industry can be 
co-ordinated. 

“That book typifies the industrial photographer’s need for 
co-ordination and research,” said Richie. “My assignment 
was: ‘We want a picture story of what Pepperell employees 
are doing in wartime.’ From then on, I was on my own to 
show how Pepperell had turned to wartime production, who 
works in its mills, where its products are going, and who uses 
them. They rightfully wanted to feature heavy bond buyers 
or folks having several sons or daughters or brothers in the 


cs W HAT do you need to become an industrial photog- 


Shots of the day nursery maintained for workers’ children 
constitute an important part of an industrial assignment. 


Drying parachutes present difficult illumination problem 
which Richie solves by stringing up lights on chute cables. 


Inclusion of slogan and sharp angle of picture are parts 
of Richie's technique of telling story and implying motion. 
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Seemingly endiess expanse of yarn (the process shown here 
is called slashing) is emphasized by the extreme diagonal. 


Richie calls this his best shot because of extreme depth 
of field. Cloth coming from bleach is piled in tile tank. 















service. Hence specific operations were tied in with such 
workers. Other pictures had to be taken at airfields or army 
camps showing servicemen wearing fatigue suits made by 
Pepperell, or sleeping between Pepperell sheets. 

“Those outside pictures were my worry.” Richie frowned 
reminiscently. “Pepperell was specific enough on plant pic- 
tures but those in the field were entirely my responsibility.” 

I wondered audibly how long it had taken to travel around 
to army airfields, not to mention the five widely-scattered 
mills where pictures had been taken. 

“That’s where my hobby helped,” the photographer an- 
swered. “I’ve been flying since I was 19—in fact, I started 
to take pictures so I could keep on with flying lessons. When 
necessary, I use my plane on an assignment. Belonging to the 
Civil Air Patrol is a help these days and since People of 
Peace at War was primarily designed to boost the morale of 
employees and show them how important their jobs are 
to the war effort, the Government was eager to help. The 
public relations officers are a grand lot of men. At Ran- 
dolph Field the major bedded down my plane and gave us 
everything—with reservations.” 

All told, Richie spent two weeks in Pepperell plants and 
about ten days in the field. From the 600 pictures he took, 
around 75 were used in the 92-page book. All of them were 
taken with a 4x5 Linhof which Richie uses almost exclusively 
because of its extreme flexibility, permitting the making of 
shots that would be impossible with a camera not having the 
tilting front, back swing, and pivoting back of this one. He 
had four lenses, an 18 cm Zeiss Tessar f 4.5, a 12 cm Schneider 
Angulon, 9 cm Schneider Angulon, and a 1034” Goerz Dagor 
f 6.8, and used flash, flood, or spot—according to the need. 
Occasionally he employed all three. 

“Assistants? In the field, yes. I carry 165 pounds of equip- 
ment but never take a helper along in the plants. The men 
there are more familiar with the lay of the land than a 
stranger would be and we soon get organized into a smooth- 
working team. 

“I had to keep three things in mind on this assignment,” 
Ritchie continued. “I had to emphasize the patriotism of Pep- 
perell workers; and I had to show how Pepperell products 
are helping to win the war on the home and fighting fronts. 

“I do about ten industrial promotion pieces like this booklet 
every year, but this was one of my favorites. There was 
plenty of chance for contrast—from rows of big, heavy ma- 
chinery to pictures of the workers’ children napping in Pep- 
perell nurseries. I had splendid co-operation. Even the Pep- 
perell band unit marched and played itself nearly to death 
for me one Sunday morning. 

“A lot of the machinery and production steps were similar,” 
Richie continued. “I had to be constantly alert for new 
composition. I tried to vary the poses of the workers and 
use different lighting and camera angles. It is important to 
remember that industrial pictures tell a story of production, 
but they must tell that story in an attractive way.” 

“Did you meet up with any insurmountable obstacles on 
this assignment?” I dared ask the man who thinks nothing 
of climbing a 196-foot derrick in a high wind, carrying all his 
equipment . . . or who says that taking pictures in the Wright 
Field air tunnel is “a sort of nuisance.” 

“Can’t recall any,” came the answer. “I used my two-way 
radio to call ahead to the Army air fields and let them know 
just when I was coming in, and I notified the various plant 
managers in advance, too. Thoughtfulness and foresight are 
more helpful than elaborate equipment on these picture assign- 
ments. Also important is remembering to send prints to the 
persons who pose for you. I gave individual Pepperell em- 
ployees over 200 pictures. It’s a small courtesy, but it means 
a lot to those who co-operated with you and it smooths the 
way for the next photographer.” 

In reply to a question about specific photographic problems, 
Richie singled out the picture taken high in a parachute loft 
at an Air Corps base and showing a serviceman hanging the 
chutes and shrouds to dry. 

“I was having a lot of trouble lighting this picture,” ex- 
plained the photographer, “until I finally ran my lights up 
on the same pulley ropes that held the chutes swinging from 
the ceiling. They’re concealed behind the parachutes and 
directed right on the man on the high platform.” 

For Richie’s money, the best picture (Continued on page 81) 
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PAN-AMERICAN YOUNGSTERS 
by Bradley Smith 


A public health nurse throws vaccination pamphlets to eager young 


Mexicans. A 30x40-inch blowup of this is the keynote of the Museum 
t Le ont of Modern Art's Mexican Exhibit. (For Technical Data see page 62.) 








Dark Models 


By PETER JAMES SAMERJAN 


Photographs by R. W. Smith, Arthur Rothstein, David Darvas, 
Anthony Bianco, Delano of OWl, Barney Cole, and the author 


Photograph the Negro’s laughter and tears, 
his work and success, but do it purposefully 


graph the Negro. Oh, not as a steady 

diet; no one cares to limit pictures to 
a single group, no matter how colorful 
and interesting it may be. But it always 
is refreshing and stimulating to return, 
after doing work of other kinds, to dark 
laughter and dark tears. 

What’s more, I believe in a purpose in 
photographing the Negro. 

Stop for a moment and consider the 
average concepts of the race by those 
who have lacked specific interest in it, 
or who have come in contact with it but 
rarely. These concepts—there are two of 
them, with some minor variations—are 
the movies’ reflection of general attitude. 

The first, as portrayed on the screen, 
invariably is accompanied by the swell- 
ing tones of a spiritual coming from a 
rich-throated, full-voiced chorus. The 
motif is one of sadness. The setting may 
be a cotton field, a poor church, or a 
white plantation house framed with 
fringes of Spanish moss. 

The counterpart of sadness is, of course, 


I LIKE dark models. I like to photo- 


Negroes are entertainers, but hold own in other arts and sciences. 





joy; this is the screen’s (and the pub- 
lic’s) other concept. For this the music 
is bright, filled with intricate rhythmic 
patterns: the cakewalk, the blues, rag- 
time, jazz, boogie. Grouping of the peo- 
ple is usually informal in a setting that 
depicts a Negro night club or roadhouse, 
a barbecue or clambake or fish fry, or 
perhaps just bales of cotton by way of 
implying that the Negro can’t or mustn’t 
get too far away from his labor. 

Not only in the movies, but in litera- 
ture, in painting, in photography there 
are rarely any but the two extremes. 
What of the broad gap between them? 
Or, if you prefer to believe that laughter 
and tears lie side by side, what of the 
remainder of the circle of human emo- 
tions and experiences? 

Looking at this all-too-standard por- 
trayal of himself and the obliviousness 
to the other aspects of his being, the 
Negro may well ask, as Shylock did, 
“Am I not a man? Have I not flesh 
and blood, as others?” 

(Continued on page 84) 
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Photography can spur social consciousness. | it can 


Children are natural, spontaneous models—ideal for artistic shots. Cc 

















.]t can eliminate substandard conditions. Five photos at right are typical of good Negro faces 


Courage and patriotism are among the many significant less-heralded qualities of the American Negro. 
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Everyday objects reveal hidden interest when silhouetted against the sky at sunrise or sunset. 


A path of reflected light creates a sparkling jewel effect and emphasizes foreground objects. 


Sunrise 


By 


LOUIS HOCHMAN 


OO early or too late for picture 
taking is a condition which should 
not exist for the ambitious photog- 
rapher. In fact, you are likely to find 
some of the most pictorial conditions you 
ever dreamed of during the hours you 
have learned to consider too early or 
too late in the day to find good subject 
matter for your camera. 

The day begins and ends in a blaze of 
glory; and when night falls, the moon 
takes on the task of illuminating the land- 
scape with its midnight glow. These ex- 
treme hours of the day usually present a 
riot of beauty and dazzling color that no 
other part of the day can boast. They 
are the hours when the sky is at ifs best, 
and the lighting conditions are made to 
order for dramatic pictorialism. They are 
the hours when too many amateurs start 
folding up their cameras and calling it a 
day, instead of waiting a short while 
longer to take advantage of the breath- 
taking panoramas about to unfold. 

Sunsets, among the most colorful of na- 
ture’s spectacles, offer a challenge as well 
as an inspiration to the camera picto- 
rialist. Contrary to popular belief and the 
ancient rule, “Don’t shoot into the light,” . 
you can point your camera at the setting 
sun and get a brilliant picture of that 
striking spectacle. You can do this even 
with the most inexpensive box camera— 
in fact, often more readily than you can 
with a camera having an expensive com- 
pound lens! The single meniscus lens of 
the box camera transmits the sun’s image 
to the film without distortion or flares of 
light so often encountered with lenses of 
many elements. If you find that your 
expensive lens causes these flares to oc- 
cur, avoid shooting the sun directly when 
it is still high above the horizon and bril- 
liant. Instead, wait till a cloud covers it, 
or pose a foreground object so that it 
covers it. When the sun is very low and 
weak, you can generally shoot it with any 
lens and encounter no difficulty. 

Interesting foreground objects such as 
picturesque trees or posed models will 
often improve your sunset pictures con- 
siderably. Aside from putting life and 
meaning into your picture, they will add 
depth and thereby increase the effect of 
vastness in the composition. These fore- 
ground objects form interesting silhou- 
ettes since they are posed against the 
light and by careful planning, the ama- 
teur can arrange interesting designs to 
frame the sunset and add contrast in the 
picture. Sunsets over bodies of water 
produce picturesque reflections in the 
water, and here your foreground interest 
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and Sunset... 


Unexpected opportunities 
for rare camera studies 


exist when the sun is low 


can be either a boat or some fisherman 
at work. 

Since sunsets are usually of many colors 
and hues, they can generally be photo- 
graphed without the aid of filters. The 
general purpose of sky filters is to darken 
a blue sky, but when that sky is red, 
yellow, orange, and other rainbow colors, 
the best procedure to follow is to use a 
slow panchromatic film and give a short 
exposure for the sky, permitting the land- 
scape and other foreground matter to 
register as semi-silhouettes. Remember 
that with sunsets particularly, many a 
cloud has a silver lining, and don’t miss 
getting dramatic pictures of them. 

After the sun drops below the horizon, 
a new and short phase of the waning day 
begins. This is twilight, and it presents 
many good possibilities for pictures with 
a serene and peaceful atmosphere. The 
twilight sky is a darker sky with a faint 
glow at the horizon where the sun dis- 
appeared. There are still enough actinic 
rays to bring out faint details in the sil- 
houetted landscape, and when this land- 
scape consists of a city skyline, the lights 
in building windows will liven up the 
picture considerably. Quite often, you 


The clouds and lighting found at sunset make excellent backgrounds for silhouettes. 


will find picturesque cloud formations on 
the horizon left over from the sunset, 
and these, lighted by the soft glow from 
underneath will make your twilight pic- 
ture very effective. Twilight exposures 
should be considerably longer, anywhere 
from 1 to 10 seconds at f 8 or f 11, on fast 
panchromatic film. To insure sharpness, 
a sturdy tripod should be used. Again, 
since the sky is not the rich blue of 
earlier hours, a filter is not needed. 

The next photogenic phase of the 
earth’s rotation is nightfall, especially 


when a full moon lights up a sky of fleecy 
clouds. Dark as the night may seem, you 
can still take pictures by moonlight, even 
with an inexpensive camera. High-speed 
panchromatic films make possible ex- 
ceedingly short exposures recording de- 
tails that you couldn’t see with the 
naked eye at the time! 

A full moon is a comparatively bright 
object and can be taken with an expo- 
sure of 1/25 second at f 3.5 or even f 4.5, 
but this exposure will only record that 

(Continued on page 80) 


A sense of vastness and depth is achieved in this picture by the use of an interesting skyline and sunrise sky behind the main subjects. 





























Navy Photo Science Laboratory 


By JOSEPH A. BORS 


Official U.S. Navy Photographs 


This wonder lab on the Potomac makes use of every 


phase of photography— stills, movies, color, sound 


MAMMOTH photographic labo- 
A ratory geared to the tempo and 
needs of a modern global war has 
sprouted upon the banks of the Poto- 
mac within sight of the nation’s capital 
under the guiding hand of the Navy’s 
Bureau of Aeronautics, Division of 
Photography. 
Known as the U. S. Naval Photographic 


Science Laboratory, the institution is 
staffed with the most capable writers, 
directors, commentators, animators, cam- 
eramen, sound engineers, and film direc- 
tors, and its huge sound stage is capable 
of accommodating several sets at the 
same time. 

The plant is housed in a new build- 
ing of modern design on the grounds 


Aerial cameras record important reconnaissance data. Here a skilled technician checks 


an F56-20” model. 


\ 


All new aerial cameras are tested here. 


Giant at left is a KI8-24”. 






















































































































































of the Naval Air Station, Anacostia, D. C. 

In addition to a large variety of still 
cameras, many types of motion picture 
cameras in 16 mm and 35 mm sizes— 
ranging from ordinary to the extremely 
high-speed models needed for technical 
study—are in use at the laboratory. 
Scope of the work there is indicated by 
the fact that motion pictures can be 
made in color or black and white, and 
they can be enlarged from 16 mm to 
35 mm or reduced in the same propor- 
tion. Sound can be produced on film 
or on disks at the laboratory with fixed 
equipment, or on location with mobile 
units. 

Portable generators and lighting equip- 
ment are available for field motion pic- 
tures or still photography units. Anima- 
tion cameras, also, are used for the pro+ 
duction of animated sequences for train- 
ing films. 

The processing division has facilities 
for developing and printing upward of 
one hundred million feet of film per year, 
no mean accomplishment for an organiza- 
tion that was born in war and built up 
virtually “overnight.” 

Its beginning dates back to July, 1941, 
when Secretary of the Navy Frank Knox 
convened a board to study needs of the 
Navy along photographic lines. In Au- 
gust of that year the board recommended 
that the Bureau of Aeronautics expand 
its photographic facilities. 

The Eastman Kodak Company was se- 
cured as architect, engineer, and equip- 
ment producer for the project. Construc- 
tion was started in February, 1942, and 
completed in December, 1943. The build- 
ing is air conditioned, lighted throughout 
with fluorescent lighting, and has avail- 
able the finest possible facilities for fire 
prevention and control. 

In the still photography division almost 
any kind of service can be handled. It 
contains a complete color section. Machin- 
ery is used in this division to produce 
great quantities of enlarged prints from 
microfilms, contact prints from aerial 
mosaic maps, and prints as required from 
other negative material. 

The graphic arts division can produce 
printing material in line and half-tone, 
while the technical division is capable of 
making analyses of chemical formulas 
and testing and calibrating lenses. The 
aerial division is capable of preparing 
mosaic photographs. It also can assem- 
ble and mount mosaic maps and test 
aerial photographic equipment. 

The engineering division can devise 
and construct of wood, plastic, or metal 
special photographic equipment. It also 
fabricates miniatures and sets required 
for use on the motion picture sound stage. 

Any Hollywood director would be 
pleased to work on the sound stage at 
the laboratory. It is 60x100 feet and is 
44 feet high. The studio is completely 
(Continued on page 87) 
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Skilled instructor in the motion picture school teaches Wave W. M. Tampas checks film after editing. She examines posi- 
students proper operation of a 16 mm Berndt Maurer camera. tive, wears gloves to prevent scratches. Negative is in foreground. 
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Color photography requires top accuracy throughout its myriad 
steps. Prints are made from separation negatives like that shown. 


Movieola screens motion picture film in miniature, allowing cam- 
eraman, editors, and directors to see how work is progressing. 


Projection printing is a fine art at the laboratory. One man is 


Large tank washers and automatic print dryers put a professional 
placed in charge of each shift and is responsible for print quality. 


finish on the thousands of photographs handled each day. 
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The WHY 


and How 


of COPYING 


By H. LOU GIBSON, P-s.A. 


Photographic copies have many uses and ean be 


made even with simple equipment. Take advan- 


tage of this technique, explained here step by step 


PART I 


NE of the most valuable applica- 
() tions of the photographic process 

is copying. It can be put to so 
many practical uses that sconer or later 
you will want to make use of the tech- 
nique. The work is not difficult once 
you understand the routine procedure. 

Most important to the amateur is the 
knowledge of how to make good copies 
from black-and-white photographs. There 
are numerous occasions when this process 
comes in handy. If a valuable negative 
has been lost you can copy a print and 
produce a new negative. Through copy- 
ing you can easily make photomontages. 
Distinctive and original personal greet- 
ing cards for any occasion will be right 
down your darkroom. By simply flipping 
the enlarger switch you can make many 
of your salon prints directly, without 
tedious dodging, double-printing, or ad- 
ditional control work—via copy nega- 
tives. 

Perhaps you have a negative showing 
some mistake in lighting or composition. 
You have planned to make the shot 
again, but the opportunity has not pre- 
sented itself. Possibly handwork or com- 
posite photography can rectify the mis- 
take. Copying the result gives you a 


negative that will do until another origi- 
nal can be made. Finally, if you wish 
to enter the realm of fantasy, try print- 
ing two identical copy negatives face to 
face. The results are intriguing, and 
many weird effects can be obtained. 

Copying to serve the above applica- 
tions is easy to master provided atten- 
tion is paid to a few fundamental prin- 
ciples. Just see to it that you’re headed 
right, then pay attention to the little de- 
tails and you'll find that you've acquired 
a new technique with many worthwhile 
applications. 


Equipment for Copying 


CAMERA AND LENS: The problems 
of copying are essentially those of gen- 
eral closeup photography with a few 
special lighting details added. Obviously, 
then, as in closeup photography, the 
best camera for copying is one of the 
view type, having a groundglass focus- 
ing back and a double-extension bellows. 
Nevertheless, rollfilm cameras equipped 
with supplementary lenses can be used 
providing care in focusing and view- 
finding is practiced as explained later. 
A reasonably good anastigmat lens is 
desirable in either case, although stop- 


Simple setup for copying with small view camera, floodiamps, and vertical copy board. 





ping down can take care of many lens 
deficiencies, such as those sometimes 
caused by close working distances. 

CAMERA SUPPORT: Some form of 
support for the camera is necessary be- 
cause the firm maintenance of accurate 
alignment between subject and camera 
is required. Furthermore, time expo- 
sures are often necessary. A tripod is 
all right for making an occasional copy. 
However, an aligned copying stand adds 
to progress when much copying is done. 
The requirements of such a stand are an 
easel on which the material to be copied 
is placed, a camera support that locates 
the lens in line with the center of the 
easel, and a track or slideway between 
support and easel for varying the sub- 
ject-to-camera distance. 

LIGHTING EQUIPMENT: Units of 
the type generally adopted for informal 
portraiture are quite adequate. They 
should be capable of throwing a broad, 
even, diffuse beam without central “hot 
spots.” Provision for adjustments in 
height and lamp-tilting facilities are de- 
sirable. Two lights are generally suffi- 
cient, and lamps used can be ordinary 
house bulbs; 150-watt (A-25) Mazda 
lamps are suggested because they pro- 
vide ample light, and because they have 
the same globe size and light-distribu- 
tion characteristics as the commonly used 
No. 2 Photoflood lamps. 

These are the main equipment items. 
With them any photographer can ap- 
proach the problems of copying with con- 
fidence and a reasonable expectation of 
success. In relation to some. special 
techniques, sundry minor additions may 
be necessary, but for the most part the 
above equipment will fill all needs. 


Negative Materials for Copying 


There are three types of copy negatives 
—continuous-tone, line, and combination. 
The first reproduces the gradations of an 
ordinary photograph. The second records 
two contrasting tones, just black and 
white. The third reproduces photo- 
graphs together with diagrams and let- 
tering drawn on or attached to the con- 
tinuous-tone photo. 

FOR CONTINUOUS-TONE COPY- 
ING: Copying photographs is the most 
common application and requires a film 
of normal contrast. Finegrain emulsions 
are best and need not be color-sensitized 
although a medium-speed, finegrain, pan- 





chromatic film can be used successfully 
in rollfilm cameras. If sheet film can 
be utilized, then any reasonably finegrain 
emulsion of good contrast should be 
chosen. 

FOR LINE COPYING: Line copies are 
usually made from drawings, lettering, 
or printed text. The resulting prints may 
be included beside or combined with 
photographs for use as illustrations for 
articles, for entry in scientific salons, orf 
for the production of greeting cards. The 
sheet film user can select a high-contrast 
material of the “process” type for the 
job. The owner of a rollfilm camera 
must do the best he can with the films 
recommended for continuous-tone copy- 
ing; however, such films should be de- 
veloped to extremely high contrast for 
successful line copying. 
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Proof print from negative that was subsequently lost. Note how back 
of neck merges with background, and defects such as spots and wrinkles. 


FOR COMBINATION COPYING: 
When copying photographs combined 
with line details, such as a diagram 
drawn on a print, or a greeting-card lay- 
out containing a message, continuous- 
tone films are required. Methods for im- 
proving the contrast of the line portions 
are described in the subsequent text. 


Preparing Originals 


The material to be copied is usually 
called the “original.” The following sug- 
gestions should prove valuable in pre- 
paring originals for obtaining the best 
possible copies. 

PHOTOGRAPHS: The most easily 
copied original is a photograph made on 


glossy paper. Such a print should be 
ferrotyped unless considerable spotting 
is to be done on it, in which case the 
high gloss should be omitted. The prin: 
should be well exposed so that the larger 
highlight areas (not small specular high- 
lights like catchlights in the eyes) be- 
come veiled over, showing full detail. 
The contrast of the print should be 
such that all the important shadow de- 
tail is plainly visible when the photo- 
graph is dry. Achieving these require- 
ments usually can best be done with 
a paper one grade softer than that which 
would be chosen for ordinary viewing 
(the contrast of the final results can be 
regulated in printing the copy negative). 


Copy made after defects were remedied with spotting colors. Cropping 
and dodging were introduced in printing for more pleasing composition. 


If small specular highlights become 
veiled in obtaining the recommended 
print quality, they should be whitened 
carefully with pure white spotting color. 
When the actual copying is done, it is 
time-saving if the originals have all been 
made to a given size—if possible, a trifle 
larger than the copy negative size. 
PRINTS FROM LOST NEGATIVES: 
When such a print is to be copied it may 
be necessary to emphasize with spot- 
ting colors certain detail in washed-out 
highlights or in blocked-up shadows. If 
the print has a textured surface, copy- 
ing it will impose further precautions, 
otherwise the texture is almost sure to 
(Continued on page 93) 








Original snow scene lacks human interest, has large sky area of 


Composite made by copying. Cutout figures were pasted on original; 


monotonous even tone, and picture reversed, clouds added, and verticals corrected in printing. 


shows distortion of near vertical lines. 

















Circular format and clothing identify this as a very early attempt. 






































Before the turn of the century snapshots told of youth and spring. 


HUMAN 
INTEREST 


SNAPSHOTS 


Here are everyday pictures people 
take just to please themselves. For 
news photos, which try to catch this 
idea on a large seale, see page 44 


These pictures are from the Mu- 
seum of Modern Art Snapshot Show. 
For Technical Data, see page 62. 


By BRUCE DOWNES 


iFTY-SIX years ago George Eastman marketed his first 

Kodak, a clumsy contraption, which was sold loaded 

with a hundred potential negatives. When the hun- 
dredth exposure was made, the pioneer snapshooter shipped 
the camera back to Rochester, N. Y., where the pictures 
were processed and the camera reloaded and returned to 
the customer. 

The slogan: “You press the button, we do the rest,” had 
its inception here and meant exactly what it said. Thus be- 
gan the slow trickle of snapshooting which, down the moun- 
tainside of time, gathered momentum and breadth until at 
length it became an irresistible torrent—wild, sprawling, 
singing and roaring with boundless vitality. 

That beginning was in 1888. The camera produced round pic- 
tures because it was equipped with a lens whose focal length 
was insufficient to cover the corners of the square. In 1890 
the round pictures gave way to a 4x5-inch rectangle in the 
No. 4 Kodak, and five years later, came the No. 2 Bullet mak- 
ing pictures 3% inches square and, for the first time, used 
film on lightproof spools. 

Finally, at the turn of the century, the No. 1 Brownie, 
first of the black boxes, made its debut in a peaceful and 
unsuspecting world. George Eastman had created a magic 
box, which, whether he knew it or not, was to become an 
instrument for the creation of the first genuine people’s art 
the world has ever known. The Brownie spread ‘over the 
country, and snapshooting, in a shutter’s twinkling, became 
an inseparable part of American life. 

In less than sixty years we have become a nation of 
photographers—snapshooters most of us, yes, but photog- 
raphers none the less, producing a folk art of our own. It 
is an art born of personal affection for people and things. 
It springs from the common desire to preserve the happy 


moment, the beauty seen and enjoyed, the familiar places” 


and times; to refresh the memory and to augment it, and 
to communicate these experiences (Continued on page 90) 
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38 Snapshooters (plain people with cameras} 
can even parody their own “glazed-eye" shots. 
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Whe hasn't tried to capture sunlight on a column of smoke? A lovable tale of childhood rather than a planned salon shot. 


SNAPSHOTS 























Typical scenes from family life, evenings at home just having fun, make the sort of picture people cherish through the years. 
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Pictures of children, whether as good as this or blurred and muddy, are the most precious to Mr. Average Snapshooter. 
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bespeak simple beauty. 


a@ summer breeze, 


Milady in an opera box poses no more gracefully than this fellow. 


Sunlit grasses, the sky 


“ 
el 
. 
° 
i) 
o 
. 
-_ 
E 
oO 
rons 
m 
2 
§ 
oO 
— 
i) 
E 
o 
- 
c 
rw 
© 
x 
ae 
° 
rm) 
o 
c 
° 
- 
” 
os 
E 


heavy load for a little boy makes an appealing picture story. 


cungsters' 











Ruth Robertson of Acme calls this picture “What's Cooking?” 
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Here, in contrast with the snapshot 

kind of human interest photos, is the 

professional newspaperman’s idea of 

pietures that people like to look at 
(For Technical Data see page 62) 


ms PRESS PHOTOS 


S YOU have been turning the pages of this Salon Section 
A you have been looking at one kind of human interest 
pictures—snapshots by Somebody’s Cousin. There is 
another kind, too—newspictures by professional newspaper 
cameramen—and some of these are shown on this and the 
next five pages. Selected from the Annual Exhibit of the 
Chicago Press Photographers’ Association, they show that 
human interest pictures can be made to order. 

Tailor-made or accidental, newspaper features or contact 
prints in an album, the kind of pictures that people like— 
human interest, let’s say—is a subject worth studying by 
any photographer. One analyst, Jack M. Willem, writing in 
Graphic Graflex Photography (Morgan & Lester), gave the 
results of a reader survey on what subjects average people 
like in news pictures: 

(1) Scenery or travel; (2) children; (3) places or objects 
in the news; (4) animals; (5) scientific or mechanical; (6) 
historical; (7) features or miscellaneous; (8) persons in the 
news; (9) society; (10) fashion; (11) legs; (12) personalities; 
(13) sports. 

Willem was talking about more than human interest 
pictures, but you'll note that he included two top Human 
interest categories right near the head of the list: children 
and animals. There’s plenty of food for thought in this 
study, for the subject-seeking photographer can say to 
himself “There! I knew landscapes were good for all kinds 
of people,” and people with an argumentative turn of mind 
can try to figure why legs and sports rate so low. 

But there is still another way to judge human interest: 
compare the snapshots in the first part of this salon section 
with the newspictures in the second half, and try to find 
the similarities. Look for pictures in each group that have 
the same human appeal; search for others where different 
devices are used for the same end (such as the two humorous 
shots on pages 39 and 45—one posed, one “captured”). Try 
these out on your friends . . . see which group of pictures 
they prefer—snapshots or news—and ask them why. 

Any camera user who has gotten past his first three ecstatic 
rolls of film has to answer the question: “What shall I 
photograph?” If his special interest is in microscopy oF 
stage photography, he has his own answer. If he concentrates 
on print techniques like color toning or bromoils, the choice 
of subject matter may be the least of his worries. But if he 
wants to reach out with his camera then his search for sub- 
ject matter becomes a game in itself. 

Human interest? A definition? How’s this: 

The human interest photograph depends upon the subject 
matter rather than the technique. It is timeless in appeal, 
rather than red hot today and forgotten next week. Uni- 
versality is another characteristic—there is no narrowness 
of interest such aS even the most wonderful astronomical 
shot might have. And above all, it is warm, sentimental, 
human—what the fuddy-duddies of the art world would call 
genre (subjects of everyday life treated realistically). 

But for another definition, a picture definition, look at the 
two kinds of human interest pictures on these pages.—™ 
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Mound Builders by Albert Risser, Chicago Times, is a human interest combination of a baby, legs, and seasonal features. 


PRESS PHOTOS 


Freedom's Children by John Mendicino, Chicago Sun, gives a timely twist to an ever welcome theme—boy's expression. 














Just Being Catty by Ray Rising of the Chicago Herald-American is remote from news reporting, but people just like to look at it. 

















Kindergarten Induction by John Mendicino of the Chicago Sun is a combination of humor and human interest in a story-telling picture. 





PRESS PHOTOS 


Miss Gulliver by Russell V. Hamm, Chicago 
Daily News, shows the Kungsholm Restaurant 
puppet show assistant during dress rehearsal. 








It is coming into its own. This 

profound truth was demonstrated 
recently at the First International Color 
Slide Salon, held at Art Center in Chi- 
cago, Illinois. Sponsored jointly by the 
Chicago Area Color Camera Club, the 
Color Division of the Photographic So- 
ciety of America, and the Chicago Area 
Camera Clubs Association, the Salon re- 
ceived over 3,000 slides as entries to be 
judged in several classifications. What’s 
more, the entries came from all parts of 
the United States, Canada, and Mexico. 
Yes, color is coming into its own! 

Since practical processes of color 
photography are fairly recent, most of 
those who have made color pictures have 
devoted much of their time to experi- 
menting and becoming acquainted with 
the materials at hand. Many color work- 
ers have devoted considerable time to 
argument as to whether or not the proc- 
ess reproduced the colors exactly as 
the colors of the original subject ap- 


Crs photography is finding itself. 


peared to the eye, with the result that 
much time has been wasted which could 
have been spent in a more constructive 
manner. 

Many workers have believed that a 
color picture should contain every color 
of the rainbow or it would not be a good 
picture. Recently I viewed two color pic- 
tures which could have been taken very 
well on black-and-white film. One was 
of a group of black-and-white cows. The 
other was of a pattern of camera lenses 
on a black velvet background. In both 
cases, color photography added a realism 
impossible to obtain by black-and-white 
methods. 

The color worker should look upon 
color photographic materials as the art- 
ist does at his oils and pigments—as a 
means to an end—a means of expressing 
artistically a thought, an idea, or a situa- 
tion. 

An artist may accentuate or diminish 
a color to produce greater realism in his 
painting. The artist should be permitted 








@ ICE-BOUND, by Fred G. Thompson. 
Selection of subject. choice of perspec- 
tive, and composition tell a story. The 
blue sky, reflections of blue skylight 
in the shadows, and the touch of 
orange sunlight add realism to the 
scene. The bluish light falling on the 
snow produces a cold light, which 
adds to the effectiveness of the pic- 
ture. Colors appear to be correctly 
rendered, even though the blueness 
of the sky is exaggerated. This is a 
fine example of color adding realism 
to a subject which would be much 
less impressive in black-and-white. 


@® “DEAR PHYLLIS,” by Robert Kil- 
patrick. Here is shown the freedom of 
the use of colored light—light for 
which Kodachrome film is not color- 
kalanced. The lamp light, which we 
know is yellow-orange in color, has 
been used generously as the only 
light source. The result is an astonish- 
ingly natural lighting. Any effort to 
fake the lighting by using a blue- 
white floodlamp would have made the 
over-all effect too cold and thus dimin- 
ished the feeling of naturalness in the 
scene. This is a pleasing picture. 








A COLOR CRITIC'S APPRAISAL OF THE PICTURES 


(For Technical Data see page 62) 


@® THE CHINESE VASE, by Rex Soice. 
This is an interesting use of bluish 
skylight coming through the window. 
The striking composition utilizes fairly 
pure physical primaries of red, blue. 
and green—a daring but striking color 
scheme. The reflected green light 
from outside foliage on the window 
sill indicates freedom in the use of 
color. Altogether this is an excellent 
picture, and should encourage others 
to deviate from tried and established 
procedures and experiment with color. 


@® THROUGH THE FOG, by Robert 
LeMassena. A time exposure at night 
was required to obtain the proper col- 
or rendition for this picture—an ex- 
posure very difficult to estimate. Too 
much exposure would have resulted 
in washed-out colors in the signal 
lights, and the shadows would have 
been too light. Too little exposure, 
and a silhouette of railing and towers 
would have resulted. Here is a difti- 
cult subject well executed—a beauti- 
ful picture which does not need to be 
judged on the basis of the photo- 
graphic technique. 














UR Se TK Ce cep 


the same degree of freedom of expression 
in painting that an author has in his 
choice of words or punctuation in ex- 
pressing an idea. 

Like the artist, the color photographer 
can use a considerable degree of freedom 
of expression in making his color origi- 
nals, perhaps not as much as the artist, 
but sufficient to produce artistic results, 
The color of light used or the mixture 
of light of different colors; the adjust- 
ment of exposure to produce shades or 
tints of colors; the use of reflectors to 
soften shadows; the use of a greater or 
less variety of hues; the use of strong, 
pure colors or soft, pastel colors—all are 
tools which the photographic color artist 
can employ to make his pictures master- 
pieces of photographic art. 

Entries submitted to the Color Slide 
Salon indicated a definite advance in 
the use of color as a means of artistic 
expression. They also showed that a 
wide variety of cameras and lenses were 
employed, and the pictures were made 
under many conditions of lighting. This § 
suggests that color workers are using 
cameras and lenses best suited for the 
type of work and subject at hand, and 
that they now realize more fully what 
can be expected of the color film under 
different types of illumination having 
wide variations in color temperature. 
These factors are all incidental. It doesn’t 
matter whether the artist mixes his color 
with his brush, on the canvas, or on a 
palette—the end result is what matters. 
In the same way, the technique of pro- 
ducing a color photograph is not so im- 
portant as the final result. 

The color reproductions on the next 
page were made from 2”x2” slides selected 
from the Color Salon. They clearly show 
a new, refreshing concept for use of color 
in photography. They also reveal that 
color photographers are developing ar- 
tistic vision in using the materials at 
hand. 

Aside from the fact that each shows 
expert handling of a different type of 
illumination, there are many other fine 
points evident in the pictures. 

Yes, the First Color Slide Salon was 
a great success. If it had accomplished 
nothing more than to help color workers 
find themselves, it would have been well 
worth while. But it has gone far beyond 
this. It has lighted the way for future 
color salons. It has demonstra‘ed that 
many color workers are ready to take 
their places as camera pictorialists who 
use photographic materials not merely 
for recording color as such, but as tools 
for artistic expression — 
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“Dear Phyllis” Robert Kilpatrick 
LAMP LIGHT 








Wilt-OPTI-ONICS vitalize home movies ? 


~~ 


~ 


Yes! The advancement is under way right now! 


For out of the matchless accuracy and performance of secret 
OPTI-ONIC devices we make today for war, will come truly ta 
advances in your Bell & Howell Cameras and Projectors for tomorrow 


There will, of course, be mechanical refinements . . . cooler, quieter 














operation . . . simplified controls .. . improved general performance. , \ Optiyonics 
But most important will be the new realism of the personal motion > Been ha 
pictures of tomorrow . . . the apparent absence of mechanical inter- es 
vention in bringing to your living room screen, for re-enjoyment, BELL 6 HOWELL 
life’s most treasured memories. Trade-mark registered. 
We don't imagine such things. We are certain of them . . . for the HELP US PLAN THE FUTURE OF OPTI-ONICS 
Engineers with a finished background in elec- 
way to achieve them is already clear . . through OPTI. ONICS, the tronics or mechanical design can find a great 
successful combination of OPTIcs, electrONics, mechanlCS . . . devised future in helping Bell & Howell explore the peace- 
— time horizons of OPTI-ONICS. Send complete 
by Bell & Howell. details and photo to: Chairman, OPTI-ONICS 


Development, 7100 McCormick Road, Chicago 


Bell & Howell Company, Chicago; New York; Hollywood; Washington, 45, Ulinois. 
D. C.; London. For 37 years America’s leading designer and manufac- 
turer of fine motion picture equipment for home and professional use. 


*Webster: to endow with life. 


‘WHAT YOU SEE—YOU GET"’ 


‘opyright 1944, Bell & Howell Company What electronics gets . . Bell & Howell | lets you see . 
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Photo by J. J. B. 


Left: The artist has com- 
bined the separate units of 
the composition by having 
the cat face the fishbowl. 


J. J. B., Carbon- 
dale, Pa.— This cat 
picture has a lot of 
appeal but it just misses the boat. Since 
you have two important objects of inter- 
est in the picture—the cat and the fish- 
bowl—they must be tied together in some 
way or else they become two separate 
pictures instead of one. The logical way 
to do this is to have the cat look into the 
bowl. The cat looking over his shoulder 
makes a cute photo by itself but in that 
case the fish is just a distracting element, 
and should be cropped. 

In making pictures like this it is a good 
idea to shoot as fast as possible with the 
lens wide open rather than stopped down. 
Not only is action stopped this way (you 
evidently had no trouble in this photo) 
but irrelevant background is thrown out 
of focus, resulting in a pleasing sense of 
third dimension. The cat’s fur—the most 
important texture in the picture—should 
not fight with lace curtain for attention. 

ok * * 


E. R. M., Austin, Tex—This is the be- 
ginning of a pleasing picture. The use of 
side lighting gives it warmth and the 
vague, not too sharp, hanging moss in the 
background adds interest without being 
too prominent. The man is well placed as 
there is a black area beyond his head, but 
the boy’s cap is lost in the confusion of 
light and dark distant branches. That 
should have been observed in placing the 
figures before the shot was made. 

The main trouble, however, is cropping. 














Photo by E. R. M. 


There is too much meaningless space to 
the right. We have indicated by a white 
line where we would crop on that side. 
The other cropping trouble is more seri- 
ous and is one that beginners in particu- 
lar are prone to make. Why cut off the 
legs of animate figures in order to gain 
uninteresting white sky? Had you held 
your camera for a vertical picture or 
stooped to get a lower shooting angle you 
would have been able to include the 
whole figure. In an ad for a coat the legs 
may be cut off a figure to focus attention 
on the torso. But in a picture of two 
people, they are the most important, and 
in a case like this there is no reason to 
perform so sericus an amputation. 
* * ~ 


G. M. W., Graham, Tex.—tThe bright 
sun, coming as it does from the side and 
somewhat from the back, gives a pleasing 
brilliance to this picture without creating 
harsh shadows. In this way the eyes are 
not facing the sun and so they are wide 
open rather than squinting. This is the 














Photo by G. M. W. 


sort of picture that is usually done spon- 
taneously, and it turns out almost good, 
but were it planned just a little it would 
be improved still more. If the girl had 
kept her weight on the hand away from 
the camera and had folded her near arm 
across her lap, the wrinkles would not 
have formed in her neck. 

The shooting angle is good as it places 
the head against the sky. The trees out- 
line the arm without distracting or get- 
ting confused with the shadows in the 
hair. 

* ok * 

C. R., St. Charles, Ill_—Flowers can be 
made either into a conventionalized pat- 
tern picture or vividly realistic. In the 
first case the arrangement on the page 
and distribution of light and dark areas 
are paramount. In the second, the 
flowers must grow from a stem and blos- 
som out at the best possible angle, and 
their petal texture must be so real that 
you want to touch them. You have suc- 
ceeded quite well in obtaining texture, but 
the whole picture is confusing because 











Photo dy C. R. 


you are distracted from the main interest 
by trying to figure out whether you are 
looking at a stem, a rod that holds up the 
flowers, or what. A stiff stem is usually 
vertical and had this one been so placed 
the composition would have been im- 
proved as the lilies would have formed a 
slightly diagonal pattern instead of being 
straight across. Another criticism of this 
picture is the hot spot created by the 
main light source. Had it been a little 
farther away the reflector would have 
spread this light better and the white 
areas in the middle would not have been 
burned out so that the stamens in the 
lower flower are lost. 
* * * 


G. W., Medford, Ore—tThis snapshot 
shows a nice sense of composition. The 
trees cutting across the sky break up an 
otherwise bare area and yet give you a 
view of the distant mountains—which 
show up better in the original print than 
in the halftone. Had you moved just a 
couple of steps to the left, however, you 
would have secured a little more of the 
side of the house. As it is, because of 
the extreme angle, the desire to explore 
that side remains unrequited. Whether 
you obtained the diffused effect inten- 
tionally or not is hard to say. We suspect 
that the light hitting the lake bounced 
into the camera and caused a slight fog. 
In this case it is not detrimental but you 
should either use a sunshade on your 
lens or avoid aiming directly into a bright 
sun. Although you are using a box 
camera, you might try panchromatic film 
and a yellow filter. Had there been 
clouds in a blue sky when you made the 
picture you would not have lost them 
that way. 





Photo by G. W 











EXPOSURE 


Why is it that even though two subjects are side by 
side under a common source of illumination they 
may require different exposures for best results? 
ANSWER: This is because a photograph is 
made by light reflected from the subject, not 
by the light which strikes the subject. Dark 
objects reflect less light and thus require 
more exposure than those which are lighter 
in tone. 


COMPOSITION 


What is meant by the composition ot a picture? 
ANSWER: In photography and other forms 
of graphic art, “composition’’ means the ar- 
rangement of objects within the picture area 
to produce a pleasing effect. It takes into 
consideration the general pattern formed by 
lines, by light and dark areas, and, in color 
photography, the relation of one color to 
another. 


FLASHBULB BRILLIANCE 


Will fresh batteries cause a flashbulb to produce 
more light when fired? 

ANSWER: No. The sole function of the bat- 
tery is to activate the combustible material 
inside the flashbulb. Hence, even if the bat- 
tery has just barely enough “kick” to fire 
the bulb, the resulting flash will be the same 
as if the battery had been a brand new one. 


LENS REPAIR 


The front element of the lens on my expensive im- 
ported camera has become cracked. Can a lens ex- 
pert duplicate this element and thus render the lens 
usable once more? 

ANSWER: A skilled optical worker might 
conceivably duplicate the broken element in- 
sofar as curve and size are concerned. But 
it would be equally important to duplicate 
the glass itself with reference to its chem- 
ical makeup. A good lens system is based 
on the refractive index of the glass used in 
each element. It seems impractical to un- 
dertake all the required research im order to 
repair your lens. The cost probably would 
be prohibitive. setter try to pick up an- 
other lens, or wait until fine American ob- 
jectives again become obtainable after the 
war. If the crack in the lens is not too ex- 
tensive it may not affect the quality of your 
pictures at all. 


HYPERFOCAL DISTANCE 


What is the hyperfocal distance of a lens? 
ANSWER In givine hyperfocal distance it is 
important to consider the aperture at which 
the lens is set. With this figure a known 
quantity, the hyperfocal distance is the dis- 
tance to the nearest object which will be in 
focus when the lens is focused at infinity 
and stopped down to the aperture given 


SHUTTER STICKS 


The shutter on my camera exhibits a tendency to 
stick or become sluggish when | am taking outdoor 
shots in cold weather. Is there a remedy for this? 
ANSWER: A competent camera repairman 
very likely will be able to render the shutter 
effective for cold-weather use by applying 
powdered graphite properly. Don’t attempt 
this procedure yourself or you may damage 
the shutter 


PINK STAINS 


What would cause pink stains on some of my prints? 
| have only noticed these recently. 

ANSWER: Your fixing bath is weak or worn 
out. Thus some of the unreduced silver is 
left in your prints after fixing, and this, re- 
taining some portion of its sensitivity, turns 
pink when light acts upon it. To avoid fur- 
ther trouble of this kind, mix up a fresh 
batch of fixing solution, and make sure your 
prints remain in it from 10 to 15 minutes 
and agitate them frequently. 


REVERSAL FILM 


In what way does ‘'reversal'' movie film differ from 
ordinary roll film, such as is used in still cameras? 
ANSWER: Reversal movie film, through the 
method in which it is developed, is “re- 
versed” from a negative to a positive, for 
projection, in contrast to rollfilm, which re- 
mains in negative form. 
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Congratulations, Everyone! 
Dear Editor: The magazine came as a 
great surprise to me—a pleasurable one at 
that—very. The color portrait by Nelson 
Morris is a handsome job, and his article is 
most generous—a lovely spirit. My con- 
gratulations all around. 
ALFRED STIEGLITZ 
An American Place 
New York, N. Y. 





e To Alfred Stieglitz, the grand old man of 
photography, subject of a color portrait in 
the March issue: “great subjects make great 
pictures.” —EbD 
Back Issues 
Dear Editor: One evening while looking 
through a number of the 1943 issues of 
POPULAR PHOTOGRAPHY I became interested 
in an article in the May issue on paper nega- 
tives. This idea had the film shortage 
licked, and I started shooting with bromide 





paper. With the aid of a friend, I produced 
this dramatic picture. I believe it can 
hardly be distinguished from a print made 
from a film based negative. The exposure 
was eight seconds at f 8 in a Seneca View 


camera. Instead of opening and closing the 
shutter, for fear of movement, I turned my 
two No. 2 photofloods on and off in the 
darkened studio. I take my hat off to 
POPULAR PHOTOGRAPHY for this timely ar- 
ticle and the many others that have held my 
attention through many of my leisure hours. 
WALLACE KARRASCH 
Milwaukee, Wis. 


e Thanks to Reader Karrasch for the pic- 
ture and thanks also for the kind words 
about the magazine.—Eb. 

Print Your Own Postcards 
Dear Editor: 

As a reader of your magazine, I have no- 
ticed quite a few tips contributed by various 
amateurs so I thought I would pass along 
one of my own which may prove valuable to 
someone, 

Since graduating to the darkroom vari- 
ety of the ordinary snapshot takers, I have 
been a confirmed gadgeteer and one of the 
first applications has been the printing of 
my own posteards using enlarging stock 
postcards. [ have been producing these 
ecards from my various snaps for the past 
two years. Most of these have been repro- 
ductions of my Kodachrome slides of the 
Bantam size. I have used them regularly 
for my correspondence with distant friends. 

Since I now have quite a few friends in 
the Armed Services located throughout the 
country and overseas, I make use of these 
cards to help keep up their morale. Since 
starting this custom I have probably sent 
over one hundred. Some of these as far as 
North Africa, of course through A.P.O. 

I find this practice especially useful be- 
cause these cards are easier to censor and 
reach their destination in shorter time than 
a letter. I had one occasion where the card 
was received a day or two earlier than an 
airmail letter which had been sent a day 
before the card. 


tecently, I received a few Kodachrome 
slides of scenes taken in North Africa by 
a friend who is stationed there. These 
slides went through the regular course of 
censorship and were about six months on 
the way. My friend was extremely anxious 
to know how his photos turned out and since 
it was not very convenient to send them 
back to him I reproduced a good number 
of them on postcards and sent them to him 
one at a time. This served the dual pur- 
pose of keeping up the correspondence and 
showing him how well his calculations 
served him in making the pictures. 

I have found this to be a very satisfactory 
medium for keeping in touch with the boys 
over there and believe this tip will be bene- 
ficial to others who can do this work. 

EUGENE H. DIESING 
St. Louis, Mo. 


Somewhere in China 

Dear Editor: Here at the end of the line, 
far from the source of supplies, the facilities 
for entertainment are notable in their ab- 
sence. However, we of the Photo Section 
manage, duties and weather permitting, to 
keep ourselves occupied with the hobby or 
vocation which most of us pursued before 
entering in the army. The irony of it is 
that when duties permit usually the weather 
doesn’t and vice versa, but we manage to 
keep the fungi from growing too thickly on 
our camera bellows. We are aided in this 
enterprise by the abundance of photographic 
opportunities which lie all around us. We 
are taking advantage of these opportunities 
and most of us have a collection of negatives 
that will give us many hours of darkroom 
pleasure after the war. 

S/Sgt. ROGER W. WADE 
“Somewhere in China” 


Dark Medels 
Dear Editor: I thought your readers 
would be interested in this picture of Joe 
Louis and his year-old daughter, Jacqueline. 





] took the picture in their Michigan Bouie- 
vard home in Chicago during Joe’s recent 
furlough from his training duties at an army 


camp in Alabama. 
R. W. SMITH 
Chicago, Il. 
e For other pictures by this capable ama- 
teur, see piano player, volunteer service 
worker, and dental technician, pages 30, 31. 


—EpD 


Another Eagle Eye 

Dear- Editor: I usually study carefully 
every photo in your magazine including 
those in the ads. I couldn’t help noticing 
the error in the New York Institute of Pho- 
tography advertisement in the March issue. 
If you will look carefully at the picture of 
Miss Youngblood holding the Speed Graphic, 
you will see a revised edition of that famous 
camera, with flash and rangefinder on the 
left side, also the eyefinder and focusing 


rack Knob. 
H. E. HANSON 
Chapel Hill, N. C. 
e Welcome, Mr. Hanson, to the Order of 
the Eagle Eye !—Eb. 
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This picture by Frank Nemeyer, New York, N.Y., took second prize 
in the Stuyvesant High School Camera Club contest. It is made 
with a 35 mm camera, exposed on Agfa Finopan, 1/25 sec., # 5.6. 






\s pens 


First der of the Month goes to Alvin Taub of 
New York City, who took first prize at the 


Stuyvesant High School Camera Club with this 
shot made with a Kodak Duo-620, 1/50 sec. at 
#16, exposing on Plus-X film on a dull day. 


All photographs submitted for this department should 
be accompanied by technical data, and the sender’s name 
and address must appear on the back of each print. We 
will return them only if sufficient postage is enclosed. 











2, 
> 

C. W. Beckman, Louisville, Sgt. S. F. Mundy of Woon- 

Ky., used a Nettar, 5 sec., socket, R. |., used a C-3 

#4.5, with daylight only. Argus, 1/100 sec., # 5.6. 





Our Second Star goes to L/Cpl. Adrien DuBuc of 
St. Jerome, Que., who used a 4x5 Watson camera 
and Super Panchro-Press Type B for this photo. Joseph Suarez, New York, N. Y., placed third at Stuyvesant High 
He exposed 2 sec. at f 4.5 with one No. | Pho- School Camera Club. He used a Speed Graphic and Super-XX 





toflood as a spot and the candle as a fill-in film, shooting 1/100 ssc., f 8, with’ K-2 (medium yellow) filter. 
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_ TRADE NOTES AND 


NEWS. 





OMPLETION of a new movie processing 
laboratory, equipped to handle over 1,000 
reels a day, has been announced by the 
Weimet Company, 75 West 45th St., New 
York 19, N. Y., after months of delay due 
to war conditions. The new electronically- 





Weimet's new 16 mm movie processing lab 


operated plant subjects the exposed film to 
thirty controlled immersions. The film then 
passes through an apparatus which auto- 
matically corrects for exposure, allowing for 


a margin of error on the part of the ama- 
teur movie maker. Technological improve- 
ments insure faster and more efficient serv- 
ice for consumers, even at the height of the 
season, 

A SET of thirty-five 2”x2” Kodachrome 


slides from the 
Weimer’s The 


collection of Charles 
Cavalcade of South 


Perry 
America 


has been added to the library of the Society 
for Visual Education, Ine 100 East Ohio 
St., Chicago 11, Ill. Weimer made a 100,- 
000-mile, 18-month photographic survey of 
the continent of South America. Slides rep- 
resentative of Brazil, Chile, Venezuela, Co- 
lombia, Ecuador, Argentina, and Peru are 
included in the set offered by S.V.E. A com- 
plete list and prices will be furnished upon 
request. 

THE NEW Photo Record Album, a hand- 
somely bound, personalized album for pho- 
tographs and other material, is distributed 
in the East through the Raygram Corpora- 


tion, 425 Fourth Ave., New York 16, N. Y. 


The 
craft 


album, a product of the Feldco Book- 

Company of Chicago, comes to the 
buyer in a choice of two colors, tan or blue. 
The outside cover is beautifully embossed so 
a photograph may be mounted in position. 
In addition, the buyer may have a choice of 
twelve standard titles printed in gold on 
leather for the backbone of the book, or may 
use a title of his own wording. This comes 
at no additional charge. The book includes 
14 glued hinges for inserting 10x12 prints, 11 
pages captioned “Personal Notes,” which 
may be used for technical data, autographs, 
or other purposes, and 104 pages in soft- 
toned gray for mounting 8x10 or smaller 
size photographs. 


ADAPTABLE for use by amateurs and pro- 
fessionals, a new item known as Spot-Kit 
has been introduced by Intercontinental 
Marketing Co., 95 Madison Ave., New York 
16, N. ¥. The kit contains three different 
shades of dye—neutral gray, sepia, and blue- 
black—for retouching negatives and spot- 


ting prints. The dyes are light-fast and 
never change color no matter how heavily 
they are applied. They spread evenly in 
large areas, penetrate easily into the pho- 
tographic emulsion, and can be used in a 
brush, airbrush, and ruling pen. Spot-Kit 
is available through dealers or direct from 


the distributor at the address given above. 


WITH THEIR Chicago plant at 2839 N. 
Western Avenue expanded, Ampro Corpora- 
tion is already thinking about the postwar 
era. Engineering research has brought to 
an advanced stage of planning a series of 
16 mm and 8 mm movie projectors which 
will embody many improvements within the 
spheres of lighting and optics. As has been 
the case since Pearl Harbor, Ampro cur- 
rently is operating under a blanket direc- 
tive from the Government which calls for 
the full facilities of the firm for supply of 
projectors and their accessories to the armed 
forces, as well as to other channels held es- 
sential to victory. 


THE WONDERLITE Company of West 
Orange, N. J., expects to announce early re- 
sumption of production of Wonderlite Photo 
Lamps. Preliminary work is already in prog- 
ress so that dealers may again be able to 
offer these products for sale to their custom- 
ers. For the past two years the Wonderlite 
Company has been engaged in war mate- 
rials production exclusively. 
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TO MEET the need for an ultra-finegrain 
universal developer, which does its job with 
amazing speed and, at the same time, makes 
possible high-quality — of 20 and 





30 diameters or more, 
tories of Glenview, 
their new product known as Q.S.E. 


Ill., hav 


Swain I 


Nelson Labora- 
e just announced 
This 


new developer is the result of several years 


of painstaking research 
effort, 


and experimental 
and was withheld from 


the market 


until a wide variety of practical experiments 


could be made. 


will 


lent) 


develop any 
the market today, 
for 20 to 40 rolls of 35 mm film 
without replenishment. 

outstanding features claimed for the 


In 5 to 11 minutes, Q.S.E. 


of the standard films 
‘t being sufficient 


one qual 


on 


(or equiva- 
Two of the 
devel- 


oper are that it has a temperature tolerance 


of from 65° to 80° F., 


and that it gives a 


dye image as well as a silver negative 
image. Q.S.E. is now ready for the market, 
and soon can be obtained in photographic 


stores throughout the country. 


STARS WERE ADDED to two flags at The 


Folmer 
March, 


the 


Graflex 


Corporation plant early 
with concurrent announcements that 
camera manufacturing 
won the Army-Navy Production Award, 


in 


firm had again 


and 


the Treasury Department had recognized the 





Graflex vice-president Clarence Harper (left) 
and Arthur Mildahn, recreation club president 
(right), stand by as S 2/c Joseph E. Leo pre- 


sents an ‘'E'' pin to Mrs. 


Martha L. Lauchlin. 


achievement of wcrkers in exceeding their 


4th War Loan Drive quota. 
second star 


to 


which the 


won when the 
first cited for their production efforts in Oc- 


tober, 1942. 


firm 


and 


The “E” Flag 
was added was 


its workers were 


The Army-Navy citation again 


(Continued on page 60) 











CALENDAR OF PHOTOGRAPHIC EXHIBITIONS 
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: " ; ENTRY CLOSING| DATES OPEN 
SALON ADDRESS INQUIRIES TO FEE | ALLOWED| DATE |TO THE PUBLIC 
10th Annual Blossomtime Salon of Photography, W. Hudson Mitchell, Salon Secretary, 614 Broad St., 
Twin City Camera Club....... cccccccccccccces | Joseph, Mich........-ececccccccccccccccccccccce| $1.00 4 Apr. 14 |Apr. 30—May 15 
Sth Totedo International Salon, Toledo Camera |Lev F. Powers, Saton Chairman, 4450 Vermaas Ave., a 
Club eeaeke a a i ih heat ee a ee ae EE Ee i babncsaneees beeetenreeseeubes $1.00 4 Apr. 15 May 7—May 31 
jrd Montreal International i. of ee Mrs. Raymond Caron, Salon Secretary, 77 Sunnyside 
ee I 0 60.60 6480000066404608 06 7 Ave., Westmount, adil aann eaeede ian inn tenia aad $1.00 4 Apr. 17 May 13—June 4 
5th Annual Photographic Salon. Sioux Falls Camera |J. W. Fox, Salon Director, 640 So. Main Ave., Sioux 
Club*....seeeceeeceeeeeeececesesseccscseeees = § Seer PEO EE Oe $t.00 4 May 1 May 10—May 25 
1944 Wichita International Salon of Photography, |Mrs. Martin W. Lentz, Salon Director, 220 South 
Wichita Photographic Society®. ........eeseeees __ Holyoke Ave., Wichi ES aes ana $1.00 4 May 1 May 13—May 28 
3rd Chicago International Salon of Photography* |Stuyvesant Peabody, Salon Chairman, Chicago His- 
Chicago Historical Society z and id CACCA. ee eeees torical Society, Chicago 14, Ill.............00. ‘ $1.00 4 May 1 June 5—Sept. 5 
Cincinnati Salon of Photography, Cincinnati Art |R. E. Motter, Salon Secretary, Cincinnati Art Ma- | 
Museum*. piel ttn abn ts Sx ick alee aaa ences cteedecece | seum, | Cincinnati, Ohio.......... éxéeseenee —o $1.00 + May 3 May 24—June $ 
7th Annual May Salon, Springfield et Club* |\George | E. Brening, Salon Chairman, 'Y.M.C.A., Ais 
6: re I CIR cnc cidvcrnccsusnesdcn cn basen $1.00 4 May 8 May 16—Mavy 30 
6th International Salon of a Photography, |Mrs. Matthew R. Barcellona, Buffalo Museum of 
Buffalo Museum of Science* ete Science, Buffalo, N.Y............ coscscocceccees | S100 + May 14 |May 17—June 13 
13th Detroit International Sion of Photography, |Salon Chairman, The Soaais Institute of Arts, De 
The e Detroit Institute PF ee Fe ee re :cisestivesese § UO 4 May 15 |june 13—July 9 
6th. Rockefeller Center Camera Club Salon...... Leonard Knops, 12 Pearce — Great Neck, N. Y.| $1.00 4 May 17 |June 4—June 18 
San Francisco International Salon*............+++ Wm. H. Patterson, Salon Secretary, 710 Russ ae Z 
San Francisco, TS cee ee $1.00 4 __| May 25 |June 12—July 4 
7th Memphis National Salon, Brooks Memorial Art|Mrs. L. Clark, Brooks a Art Gallery, — a ic a ae ae 
Gallery. ...scecesccccerccccccvecccssssssssees| Phiis, Temm.........eeee eee eeeeeeeceeeceees wee} $1.00 _ a June 3__|July 2-July 31 
1944 Annual International Salon of Muncie! Joe Sanders, Salon Chairman, Muncie Camera Club, 2 waa ~‘s a 5 
Cnet Ge bcccccesvcsecces seeeeeeceeecees| 122 W - Charles, Muncie, SS eae cooce] $1.00 a July 15 |July 30-Aug. 5 
Fifth Annual North American Salon of Photog-| Nicholas De Lucia, Salon Chairman, 5211 San Fran-| ” = ioe oe 7 
raphy, Sierra Camera Club*. ShdbbetdeRenene cisco Bivd., ‘ Sacramento, ee = ereeesess| $1.00 a July 21 Aug. 1-Aug. 31 
Indianapolis International Gia, Indianapolis Clark S. Wheeler, Salon Secretary, Indianapolis! mar 19 
Camera Club*..... 0d pede che bh eekvawebkaneal Camera Club, 931 N. Meridian St., SENN $1.00 
error ee a ie ieee eae anki | _Aug. 12 |Aug. 27-Sept. 24 
Fourth Annual Ozarks Salon of Photography, Heart|D. B. Stephens, Salon Secretary, 1219 Benton , I rn Ed tts 
_of the Ozarks Camera Club*...........+++00+-! Springfield, dn eitd hence eeienniaadinae eae $1.00 Aug. 16 (Sept. 3-Sept. 17 




















*Salon conducted according to the recommended practices of the emowmprephic Society of Americn.___ Society of America. 
See page 63 for schedule of POPULAR PHOTOGRAPHY Traveling Salons 22222=2=S~=~S Traveling Salons 
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yseé 1éss— SO THAT OUR 


FIGHTING FORCES WILL HAVE HOKE, 


1 Conserve everything you have 3 Salvage what you don’t need 


2 Buy only what is necessary 4 Share what you have 


a Sie Awe PEACETIME MANUFACTURERS OF GRAFLEX and SPEED GRAPHIC PRIZE-WINNING CAMERAS 
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GETTING OFF-GUARD 









NTS SUBMERGED 


Large wads of ordinary hospital cotton 
placed over prints in the hypo tray will 
keep them submerged and will offset the 
usual tendency of prints, particularly 
those on double-weight stock, to float. 
Such procedure allows the solution to 
reach the emulsion even when it is neces- 
sary for you to be away from the dark- 
room for several minutes. It also elim- 
inates the necessity for dunking your 
fingers into the solution every few min- 
utes.—Lowell C. Ferguson, Oakland, Cal. 


LING SYSTEM 


Efficiency in filing 35 mm negatives saves 
time and eliminates scratches due to 
excessive handling. Keep your nega- 
tives in l-ounce cardboard powder boxes 
which can be procured inexpensively in 
many drugstores. They can be packed in 
cartons of 24, as shown. A card file, 
cross-indexed, tells you immediately 
where a particular negative is. First and 
last numbers of each roll are lettered on 
tops of the boxes, and locate rolls imme- 
diately —Charles Smith, Petersburg, Va. 


A handkerchief, a wire coat hanger, and 
two spring clothespins form a quick and 
efficient diffuser for any floodlight re- 
flector. The hanger is hooked over the 
back of the reflector, and the handker- 
chief is held in place with the clothes- 
pins, as shown. Cheesecloth can be used 
in place of the handkerchief, and has 
the advantage of being thinner. Thus 
one, two, or three thicknesses of the 
cloth can be used to vary the intensity 
of light—Wm. Swallow, Brooklyn, N. Y. 


An overcoat can be converted easily into 
a film-changing bag in an emergency. Lay 
the coat on a flat surface with the front 
of the coat up. Then, place the film and 
holders in the coat and button it. Fold 
down the top carefully and insert your 
hands in the sleeves, as shown. Special 
care must be taken, of course, that light 
does not enter, but with this precaution, 
the makeshift changing bag becomes al- 
most as efficient as the regular store 
variety —Ralph A. Treber, Portland, Me. 


PICTURES 


It's fun to photograph your friends with- 
out them knowing it, with the device 
shown here. Mount a mirror diagonally 
in a small cardboard box. The mirror 
should be just large enough to include 
the area covered by the lens. Cut a hole 
in one side of the box so it will fit snugly 
over the lens flange. Paint the box black 
so it will be less conspicuous and tape 
a square filter over the open end of the 
box in order to make the mirror less 
noticeable.—Robert Scott, Saltsburg, Pa. 


Tip for Filing Clouds 


NY photographer who adds clouds to 

his landscapes and who keeps a file 

of cloud negatives will find that they are 

much easier to use when an index of 
cloud prints is kept on hand. 

Make a contact print or small projec- 

tion print exactly the size of your nega- 








Cloud prints mounted on negative envelopes. 


tive envelope, and paste it on. Then, 
when a certain cloud effect is wanted for 
a picture, it is a simple matter to look 
through your collection. 

The possibilities of each negative, di- 
rection of lighting, etc., can be readily 
seen in the print. Damage to the nega- 
tive due to excessive handling is averted. 
This system makes it easy to select the 
best possible clouds for any picture.— 
Gilbert J. Crook, Toronto, Ont., Canada. 


Graflex Focusing Scale 
... the Graflex owner 


wants to use his camera at eye level. 
For this reason, some owners provide 
their cameras with direct viewfinders. 





cgseigaostensle sesgrareenrr™ wie 


Focusing scale on bottom of Graflex. 


A focusing scale that can be used without 
the groundglass is also desirable for 
such occasions. With the model B 
Graflex, this can be provided by making 
a scale on the bottom of the track that 
supports the bellows. By carefully focus- 
ing the camera at various distances from 
an object and placing lines across the 
bottom of the track in white ink or 
paint with the indicated distances, a scale 
can thus be provided. The edge of the 
opening from which the bellows emerges, 
when aligned with a selected marking, 
indicates the distance the camera is fo- 
cused.—Philip Doran, Portland, Maine. 
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The Medalist There was little 
chance, before the war, for you 
to get to know the Kodak Medal- 
ist. And since then there has been 
even less chance, for the Kodak 
Medalist has been exclusively 
busy with its military career. 
Small wonder, because the Med- 
alist is the kind of camera that 
appeals to the practical, tech- 
nical, scientific men of the Serv- 
ices. It was “commissioned” by 
the Navy without change. On the 
seven seas, in scores of engage- 
ments, it has proved its worth. 
You've seen plenty of Medalist 
shots among the vivid pictures 
released by the Navy; you'll see 
many more. 

The Kodak Medalist is a preci- 
sion camera, compact and as 
easy to’ handle as a miniature. 
But it makes 214 x 314-inch nega- 





The Medalist 


tives. Its lens, the Kodak Ektar 
f/3.5—incorporating Kodak's 
revolutionary new optical glass— 
assures pictures of great clarity 
and brilliance, under diverse and 
exacting conditions. A glance at 
the illustratien is enough to show 
that the Medalist is definitely a 
new design; a detailed inspection 
of it would make your mouth 
water. Your dealer will tell you, 
by the way, that the Medalist is 
one of the items on the W.P.B.'s 
famous ‘‘L-267."’ In other words, 
if your photographic work is done 


in behalf of any of a number of 
specified agencies or institutions, 
you may be able to have an order 
for a Medalist authorized. Deliv- 
eries, you should know, are not 
quite instantaneous. 


Unrestricted Much photo- 
graphic equipment, as you know, 
cannot be had for love or money. 
It is going exclusively into mili- 
tary use—as it should. If you have 
visited your Kodak dealer re- 
cently, however, you will have 





Print washer 


noted a considerable variety of 
equipment and accessories on 
unrestricted sale. 

Among these unrestricted items 
you will find a number which 
may very well serve to keep your 
photographic workroom oper- 
ating at par, or to bring it up to 
par. For example, there’s the 
Kodak Washing Assembly—a 
very efficient device for washing 
prints and some types of negative 
materials. Too, you'll find Ferro- 
type Plates, developing and fix- 
ing boxes, glass products of sev- 
eral sorts, Wratten Safelights, the 
Kodak Electric Interval Timer, 
the Eastman Deckle Edge Trim- 
mer, dust covers for the Kodak 
Precision Enlargers, and so on— 
and on. 

The whole list of available items 
isn't impressive, by 1940 stand- 
ards, but it is probably longer 
than you may have been given 
to suspect. Your Kodak dealer 
will gladly go over it with you, 
with an eye to your particular 
needs. 


Speaking of Military Pho- 
tography One of the new jobs 
photography is doing in this war 
is that of determining exact loca- 
tions, in terms of latitude and 
longitude. At the Army’s request, 





Star gazer 


the technicians of Kodak’s Cam- 
era Works worked out a new, 
remarkably compact, easy-to-use 
outfit by which ground locations 
can be determined with unprece- 
dented accuracy. It's a matter of 
shooting the stars at absolute 
verticality; combined with the 
zenith pictures are data as to 
exact time, etc. They say that 
relatively untrained, unspecial- 
ized men can use this system to 
pin-point their location within 40 
or 50 feet of absolute accuracy. 
Thus when a zenith camera user 
says that supplies should be 
flown to Latitude such-and-such 
and Longitude so-and-so, pilots 
can check the location on their 
maps and get exactly there. 
Eastman Kodak Company, Roches- 
ter 4, N.Y. 








See Your Kodak Dealer 














Monkey-Business 
after the War! 


Okay—risk your life now if you feel like it 
but come V- Day—there’ll be no more hang- | 
ing from the chandelier to get. that ‘perfect 
shot’ from a pigeon’s perch, 











—of course you'll miss the 
violent exercise you got 
while you were using 
make-shift equipment but 
you'll get better pictures 
and have smaller doctor 
bills. Be careful and take 
care of your present equip- 
ment. You'll be well re- 
warded with a safe and 
sturdy QUICK-SET Tri- 
pod—a real honest-to- 
goodness help for making 
‘perfect shots’ 


WHITEHALL 


SPECIALTY COMPANY 


1741 Diversey Parkway 
CHICAGO 14, ILI 
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Trade Notes 
(Continued from page 56) 


came to Graflex and the first star was added 
last July. In his letter transmitting the 
latest award, Under Secretary of War Rob- 
ert P. Patterson stated, “In maintaining the 
fine record which first brought you distinc- 
tion, you have set an inspiring example for 
your fellow Americans on the production 
front. This renewal stands as a symbol of 
your great and continuing contribution to 
the cause of freedom.” 


TO STIMULATE the sales of available 
goods, Edwal Laboratories, Inc., 732 Federal 
St., Chicago 5, Ill, offers free to dealers the 
new “Merchandiser,” an attractive blond- 
wood display case that includes several 
novel features. The heavy, two-colored silk- 

















Edwal Merchandiser offered to photo dealers. 


sereened card that ties in with the currently 
featured Edwal product is removable so that 
new cards (sent free each month) can be 
inserted. A free supply of appropriate liter- 
ature is also sent to the dealer so that by 
placing it in the case with new product and 
card he has a complete sales case. The 96- 
page Edwal darkroom manual, ‘“Modern De- 
veloping Methods,’’ has proven so popular 
that it is prominently featured in a space 
provided in the case to hold six copies. The 
“Merchandiser” can be obtained from your 
Edwal jobber. Write him for complete de- 
tails. 


MORE THAN 1,100 employees of the Wol- 
lensak Optical Company participated in 
ceremonies marking the presentation of the 
Army-Navy “E” Award at the Eastman 
Theater, Rochester, New York, on March 
3rd. The company, one of the leading manu- 
facturers of optical goods and precision pho- 
tographic equipment, was recognized for its 
outstanding performance in war production. 
Rear Admiral Willard A. Kitts, U.S.N., of 
Washington, D.C., presented the “E” ban- 
ner. Colonel Frank J. Atwood, district chief 
of the Rochester Ordnance District, awarded 
“E” pins to four representatives of the firm’s 
employees. 


A NEW price list for Colorgraph Tricolor 
Pigment Paper and other supplies for color 
photography has been prepared by McGraw 
Colorgraph Company, 175 West Verdugo 
Ave., Burbank, Calif. Other items listed in- 
clude soluble support paper, final support 
paper, retouching colors, registration cellu- 
loids, celluloid blankets, and bromide paper. 
For the duration, Colorgraph products will 
not be sold through dealers, but direct to 
consumer only. The company announces 
that its Tricolor Pigment: Paper now incor- 
porates greatly improved pigments giving 
superior color rendering and proven by test 
to be much more light-fast than colors here- 
tofore used. Price list and other informa- 
tion will be supplied on request. 


PERSONALS. Joseph W. Lipman, who has 
been associated with Hornstein Photo Sales, 
Chicago, as general manager, was inducted 
into the United States Army a few weeks 
ago. . The Kalart Company, Ince., of 
Stamford, Conn., has just appointed Don 
Bennett to its staff. Until recently, Bennett 
was Visual Instruction Specialist for the 
Extension Service of the U.S. Dept. of Agri- 
culture. An exhibit of salon prints made 
in Venezuela by Albert Greenfield was dis- 
played at a dinner in New York City, given 
by the Pan American Society in honor of 
General Isaias Medina Angrita, President of 
Venezuela, 
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‘Have Gun With 
LOW COST LENSES! 

















Lacey Ground and Polished —/ 


New—But edges very slightly chipped! 


Set No. {P—Our Advertising Special 15 Lenses 
for $1.60 Postpaid, plus 10 page idea booklet. 


For copying, ULTRA CLOSE-UP SHOTS, micro- 
photography, experimental optics, magnifying and 
for making a two-power f/16 telephoto lens, 
“Dummy Camera,” Kodachrome Viewer, DETACH- 
ABLE REFLEX VIEW FINDER for 35 mm cam- 
eras, stereoscopic viewer, ground glass and en- 
larging focusing aids, TELESCOPES, and for 
many other uses. 


Set No. 5P—‘“‘The Gadgeteer’s Delight” 35 lenses 
for $5.00 postpaid, plus 10 page idea booklet. 


Contains all the lenses in Set No. 1—plus twenty 
others of our more expensive lenses. 


Set No. 10P—‘“‘The Experimenter’s Dream” 60 
Lenses and New 50 Page Booklet “Fun with 
Chipped Edge Lenses.” $10.00 Postpaid. 

Contains all the lenses in the above sets plus 25 
others that make this a “sensational buy.” The 
variety of lenses in this set will enable you to con- 
duct countless experiments, build a great variety 
of equipment, 


NEW 50 PAGE IDEA BOOKLET 
“Fun with Chipped Edge Lenses" 


Contains wide variety of projects, including how 
to take ultra close-up shots, copying, etc. Pro- 
vides complete information on home made Tele- 
photo Lenses, dummy camera, detachable reflex 
view finder for 35 mm cameras, and fully covers 
the fascinating uses of all Lenses in sets listed 
above. MHere’s a real value . . . illustrated, de- 
tailed... 


only $100 Postpaid 


Satisfaction Guaranteed 


EDMUND SALVAGE CO. 


27 W. Clinton Ave., Dept. 1, P. O. Audubon, N. 4. 


AD ADAAAAAAAAZ 


WE NEED 25 ROLLEIFLEXES AND 
25 WESTON MASTER METERS 


Write Us Model, Condition and Price Wanted. 


WE accept mail orders for flash and 
flood bulbs, movie film, Kodachrome 
and Black and White cut film, pho- 
tographic paper, supplies and acces- 
sories, 

We have on hand: Contax, Leica 
lenses, copy attachment, Nooky, 
Bantam Special, Rolleix, Superbs, 
Super Ikonta B, Speed Graphics, 
Korelle Reflex, View Cameras, Me- 
ters, Tripods, Screens, ete, 


NEW IMPROVED FASTER GEVAERT 
CUT FILM IN STOCK 








Ultra 

Panchro - Ortho 
24%x3% or 2%x3%..$0.79 $0.72 
PROSE. cescceuceace Be 1.10 
PEee OM acccsvosecs Bae 1.24 
OEP ixdvccesnocsecnca Ge 1.44 
WEE. sravinseouanence Ge 3.54 


Above prices are for packages of 2 dozen, except 
5x7 which is priced for 3 dozen in a package. 
35 mm. Koda- 828 Koda- 
rr $2.77 chrome .....$1.50 
New 4x5 Speed Graphic available for professional, 
business and essential civilian use. Also sound 
projectors, dryers, enlargers, cameras, holders, film 
pack -adapters, etc. Write for details. 
LEICA Illa (G) chrome, Summar f.2 
oe SO Ee -..$249.00 
Join Our Home Movies Club—Write for Complete 
Information to Dept. “‘U.”’ Send for Partial (in- 
complete) Listing. State Needs if Possible. 


THE CAMERA PLACE, INC. 
101 West 51st Street 
New York 19, New York 


DAA AAAAAAAAL 
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In Stock: LEICA-LIB, LEICA G, LEI 
LEICA D with your choice of 5cm {3.5 Elmar, 
42 Summar or fl enon lenses. ; 
TELE s AND WIDE ANGLE 
gps IN STOCK ’ 
x Il, CONTAX Il, CON- 
-hoice of 5cm {2.8 Tessar, 
Sonnatr lenses. 
to for Contax, like 
: $225.00 


new. - 
pOLLINA 11, {2.9 Radionar, case, excellent 75.00 
KODAK 35, 3.5 coupled R.F., E.R. case, 
f ‘ 61.91 
pled, case, like 
135.00 


new ; 

WELTUR, 12.8 Xenar, cou 
pled, case, like 

115.00 

coupled, Vike 

: 98.00 


gbmm f2 sonnar Telepho 


2.9 Cassar, cou 
13.5 skopar, 
12.8 Anticomar, 
125.00 

42.50 


new 
Ww ELTUR, t 
new ; 
VOIGT. BESSA, 
LL ROLLOP, 
e 

3.5, reflex, like new 

x i, 13.5 B&b Tessar, 
79.00 

F TECHNIKA, 14.5 Tessar, 
art R.F., scm 5.5 Tele 
| filters, case, like new 

F STANDARD 14.5 Tessar. 
‘ ene 169.00 


X- 
375.00 


excellent 


tion for VERY ON PRIORITY 
Offer, oF eS ANNIVE RSARY SPE ED 
‘ APHICS with choice of all lenses and 
Send it \n ‘es. ‘ 
. 5—5 I_— ENLARG sRSs 
Your Askin ; ——— 
1 ’ -ENSES still and movie cameras. 
sfactory. O ; LER K ROOM EQ {PMENT 
Follow By \. ACCESSORIES for 
rooms. 
The above equip! 
civilians without priorit 
you get the necessary 
Just drop us # line listing 


J 
For Many Other , we will do the rest. 
Peerless Values 
spECIAL, A» o? PA md 


Cameras and Dark 


rent 18 also available to 


y ratings. et us help 
,wPsB approv] 
your needs and 


CINE KODAK > 
15mm {2.7 W de 
4° [2.7 Telephot 


e 13.5 Taylor, 
49.50 


Hobson, Coo 
BELL & HOWELL A, * 13.5 
Taylor, HobsoD sooke, excellent 
KEYSTONE A7, \ f1.5 Wollensak, like 
B, 1” {1.9 KA, like new 
30x ‘trys eaded Wall screed 
30x40 Model Q Crystal Beaded Tripod 
screen 
3EEMANN Titler for all 8mm and 16mm 
Cameras 
3 16mm 





Angle, 4 : 
0, Reflex finder, 
685.00 

» 13.5 Taylor, Hob- 
195.00 


135.00 


78.50 
59.50 
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Peerless thre 
mensional 
Viewer 
35mm 
tam Tr 
encies: 


Mounts. 
no batteries 


accessories. 
Our Price. ---° 


List price 


other 
$2.50, 
Leudi Expo 

Canvas 
Leather ( 
) Roll ¥ 


sadget Bag. Z . 
35mm 


‘iim Developing Tanks, 
Fedco ¢ sutFilm Developing Tanks, 2\%x3 “% 
Peerless Laboratory Balance scales. - ‘ 
Enamel Graduates, 5 oL. 
16 o2..$ 99 32 04. 
64 02.- 96 0%.- 2.39 
Kodak P ably. converts 
your si int washer 
Kodak P 
new.--: 
Ajax Trimm 


$1.29 
ng Asset 


efricient pr 
Single prin 


rint W ashi 
nk into an 
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ing poards, 38” lade 
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P 231 DENT TRI 
ing tubular \ 
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o 30 minutes— 


and alarm 
current only . ; 
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ens, all swing pan- 
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[wos wHo] Nozes on the Salon 





News & Comments 
about Photography 
| and Photographers 


| Conducted by 
H. P. SIDEL, director 


of THE SCHOOL OF MODERN PHOTOGRAPHY 
® Reader Reaction 


Since taking up the extra curricula 
editing this column, your columnist 
come deeply. conscious of reader 
printed word. Little did I 
casual invitation to service 
photography to write for the remaining copies 
of articles prepared especially for the School 
of Modern Photography by John Hutchins, Vic- 
tor Keppler, Helene Sanders, Carlyle Trevelyan 
and several others of my well-known instructor- 
associates would bring requests by the hun- 
dreds from all over the world To fill the de- 
mand, it was necessary to run off additional 
copies, which will be allotted (without cost, of 
course) on a first come—first served basis. 
Use the coupon below for your request and get 
a liberal camera education without any cost. 


® Flash News 





duties of 
has be- 
reaction to the 
expect that my 
men interested in 





SMP Student, Gildemeister, got this ‘‘on location” 


shot of “Al’’ Aumuller and SMP students at the 
Wabash Photolamp Corp. Left to Right—Stu- 
dents Baxter, Smith, Gonzalez, Rutherford, Dis- 


kin, SMP news photography instructor “Al” 
Aumuller and Wabash’s popular Phil Sperry. 
(Seated—Wabash employee). Group journeys 
for news shots are an important part of the news 
course conducted by Aumuller. 

@ Success Department 

Maurice Laumillet of New York, one of our 
youngest graduates is in Palm Beach on assign- 


ment for a ‘‘mag”’ with a 4,000,000 circulation. 
Robert Gardner of Newton Center, Mass., who re- 
ceived his sheepskin less than a year ago informs 
me by formal announcement that he has opened 
his own studio at 476 Boylston St., Boston. 
Jane Dizdar was recently written up by Mabel 
Seacheri, the New York World-Telegram’'s widely 
read camera editor Mrs. Dizdar who hails from 
Lake Charles, La. is doing a man-sized free lance 
job right here in the big town. 
Ormand A. Gigli of New York 
eral hundred SMP graduates now doing their 
shooting for Uncle Sam with a camera. He has 
been assigned to the U. S. Navy Advanced Pho- 
tography depot at Pensacola. 


®@ Placement Notes 
My associate director, William Lathrop 
that his Placement Bureau is hitting on 


joins the sev- 


reports 
all eylin- 


ders Newest batch of “just placed” graduates 
include Kathryn Diskin of Cincinnati with Car- 
tier, swank 5th Avenue jewelers. She’s having 
a gem of a time photographing priceless jewels. 


Gloria Hoffman of New York in the Photography 
department of the Public Relations Bureau of 


Carl Byoir Associates, nationally known public 
relations counselors George S. Frost of Bald- 
win, N. YY. as color photographer with Hart 
man-Freeman Studios Donald A. Lenertz of 


Forks, N. D 
tionally famed stamp 


Grand with U. Souren, interna- 
specialist William Mal- 
kiei of Boston with Jon Abbot studios Vir- 
ginian Hansen of New York with the well known 
theatrical photographer David Workman. Essie 


Louise Sobel of New York with the Philadelphia 
J. 


Daily News. Walter Stasig of Maplewood, N 
to Harry Watts Studio as assistant to famed 
photographer Richard Beattie (see opposite 
page). Julius Mendel of New York to Joyce 
Dixon Studio. 
Hi. P., Sipen, 

['ue Scuoor or Mopern PHOTOGRAPHY 

136 East 57th St., NY 


Send me a complete set of informative papers by 
SMP instructors. 


WOME «cc cccvcecess 
Address 


| just started to throw 
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PAGE 29—PICTURE OF THE MONTH 
Bradley Smith of New York City says that 
the story of this picture is simple—Rollei- 
flex, 1/250 of a second at f 11 in bright noon- 
day sun. He shot from the top of a public 
health truck. The public health nurse had 
a number of vaccina- 


| tion pamphlets into the group—they were all 





| thirty 


anxious to be vaccinated. He made the shot 
after the nurse threw the pamphlets but just 
before they appeared in the picture. 


PAGE 38 


The street scene and girls dancing are taken 
from Eastman’s early file of pictures sent in 
by amateurs. In those days camera-users 
were not so alert to exposure data and this 
information is not available on these older 
shots, nor do we even know their makers. 

The baby picture was made by Werner 
Weile of Yonkers, N. Y. Exposure was 1/100 
sec. at f 6.3 on Super-XX film. 


PAGE 39 


taymond Gardner of Passaic, N. J. made the 
tintype pose on Super-XX film, exposing one 
second at f 8 


PAGE 40 


The only information we have about the 
train picture is that it was made by Edmond 
Velat of St. Paul, Minn. The boy with the 
apple was made by Mrs. George Miller of 


Moscow, Idaho. 
Rita Turner of Rochester, N. Y., photo- 
graphed the family group on Super-XX film. 


Exposure was 1/10 sec. at f 7.7. 
PAGE 41 


James B. Ford, Allentown, Pa., used Super- 
XX film for this picture. 


PAGE 42 


The peanut stand and the group of young- 
sters are two more anonymities. From the 
clothing it is probable that they are at least 
years old. 

Mrs. M. Watkins of Oak Park, IIl., made 
the picture of the man and baby on Veri- 
chrome film, using a photoflash in a reflector 
—open flash at f 11 

Oliver Conover, Victor, N. Y., shot 1/50 
sec. at f 5.6 on Panatomic film for the young- 
sters with the dog. 


PAGE 43 
| Cpl. Don M. Laskey of Grand Rapids, Mich., 
used Plus-X film for the outdoor picture of 





| Graphic, 





a youngster with bundles. 

BE. M. Nye of McMinnville, Ore., exposed 
one second on Panatomic-X film at f 22 for 
the picture of grasses. 

The maker of the picture of the little boy 
tying his shoelace is Mildred Ore of La- 
Grange, IIl. 

T. E. Birkett of Columbia, Mo., made the 
squirrel picture at 1/200 sec. at f 32 on Su- 
per Panchro-Press film. 


PAGE 44 


Ruth Robertson of Chicago, IIL, 
picture of the giraffe family 
waiting for their keeper at Brookfield Zoo 
to bring in their food. She used a 4x5 Speed 
an Ektar f 4.7 lens, shooting 1/200 
sec. at f 16 with syncronized flash plus sun- 
light. 


made the 
as they were 


PAGE 45 


Al Kolin of Chicago, Ill, made this photo- 


graph during a scrap between two of the 
girls in the Roller Derby. The seated young 
lady tried to prevent the other one from 


seoring. Judging by her expression, she did 
not succeed. The shot was made with a 4x5 
Speed Graphic equipped with an Ektar f 4.7 
lens stopped down to f 8. Exposure was 
1/200 sec. No. 5 G-E Midget flash- 
bulb. 


with a 


PAGE 46 


Albert Risser of Chicago, IIl., 
a 4x5 Speed Graphic fitted with an Ektar 
4.7 lens. The exposure was 1/200 sec. at 
f 16 on Agfa Plenachrome film. Risser used 
one Wabash Press No. 40 in a Hyland Sol 
synchronizer. 
John Mendicino 
4x5 Speed Graphic 
He used a single 


made this with 


~ 


of Chicago, Ill., used a 
and an Ektar f 4.7 lens. 
G-E No. 5 Midget flashbulb 


on a long extension to the right. Windows 
at the left and reflection from the white 
marion provide the fill-in light. Expo- 
sure was 1/50 sec. at f 16 on Eastman Super 
Ortho-Press, and he used a Hyland Sol 
synchronizer. 


PAGE 47 


Ray Rising of Chicago, Ill, made this photo 
with a 4x5 Speed Graphic equipped with an 
Ektar f 4.7 lens stopped down to f 22. He 
used a Wabash No. 22 bulb and made an 
open flash shot on Eastman Super Ortho- 
Press film. 

The picture was made at the National Cat 
Show at the Skyline Club. The owner of the 
champion cat, Sammy Pudge, was Mrs. L. J. 
Swift of Monticello, Iowa 


PAGE 48 


John Mendicino used one No 5 G-E Midget 
bulb and shot at f 8, 1/200 sec., synchroniz- 
ing flash with sunlight. Camera and lens, 
same as before (page 46). 


PAGE 49 


Ralph Frost, Chicago, Ill., used a 4x5 Speed 
Graphic and exposed 1/200 sec. at f 11 on 
Eastman Super Ortho-Press with one No. 5 
G-E Midget flashbulb in a Hyland Sol syn- 
chronizer, 

Russell Hamm of Chicago, Ill., made the 
photograph of the puppet opera at Kungs- 
holm Restaurant in Chicago. He used a 4x5 
Speed Graphic shooting 1/200 sec. at f 8 on 
Agfa Superpan Press film, using one Wabash 
No. 11 bulb 


PROBLEMS IN COLOR 
PAGE 51 


The picture by Fred C. Thompson, Nitro, 
Quebec, Canada, was taken with a Kodak 
Bantam and 47 mm Kodak Anastigmat f 4.5 
lens. The exposure was 1/50 second at f 5.6 
on Kodachrome Regular film. An ice storm 
had paralyzed communcations and power 
for three days, practically isolating the com- 
munity over New Years. On January 2nd 
the sun came out and provided perfect pic- 
ture taking possibilities. This is one of sev- 
eral shots which Thompson made that day. 

Rex Soice, Chicago, Ill., took this photo- 
graph of the Chinese vase at the home of a 
private collector. He used a 35 mm Welta 
camera and 50 mm Steinheil Cassar lens. 
The exposure, determined by meter reading, 
was made on Kodachrome Regular film. 

The transparency by Robert Kilpatrick, 
Chicago, Ill., was taken with a 2%4x2% 
Model II Korelle Reflex fitted with an 
adapter for Bantam-size film, and 7.5 cm 
Schneider Radionar iZ 2.9 lens. The exposure 
was 2 seconds at f 2.9 on Kodachrome Reg- 
ular film. 

Robert A, LeMassena, Oak Park, Ill., made 
this night picture with a 2¥y 4x3% Ihagee 
camera and 10.5 cm Zeiss Tessar f 4.5 lens. 
The exposure was 13 minutes at f 4.5 on 
Type B Kodachrome sheet film. A 35 mm 
copy was made for the Color Slide Salon, 
but this reproduction was made from the 
original transparency. During the exposure, 
a‘train passed by, and the signal lights 
changed. Thus all appear to be lighted at 
the same time. LeMassena covered the cam- 
era lens during the passing of the train. 





THE MAY COVER 


This month's cover is by Ivan Dmitri of New 
York, who has just returned from a 32,000 
mile trip for the Air Transport Command. 
On this trip he made a series of Koda- 
chromes of war scenes which recently ap- 
peared in the Saturday Evening Post. 

The photograph was made with an Anni- 
versary model 3!/4x4'4, Speed Graphic 
equipped with a 15 cm Zeiss Tessar f 4.5 lens. 
The exposure, on Kodachrome Professional 
Film, Daylight Type, was made by synchro- 
nized flash, 1/50 sec. at f 8, using two Wa- 
bash 2-B flashbulbs, plus sunlight. The picture 
was a grab shot that occurred to him as he 
saw the young lady, Miss Barbara Luff, play- 
ing with the cat. 
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Popular Photography’s 
Traveling Salons 


OPULAR PHoTocrAPHy Traveling Salons, 

which are made up of the prize-win- 
ning pictures from our annual Picture 
Contests, are available free of charge for 
exhibit at libraries, museums, department 
stores, banks, Army camps, USO Centers, 
or any other organization or institution 
open to the public. If a Poputar Pxoroc- 
RAPHY Salon has not been exhibited in 
your city, ask your librarian, department 
store manager, or banker to write Pop- 
ULAR PHOTOGRAPHY Traveling Salon Dept., 
540 North Michigan Ave., Chicago 11, 
Ill., for information. 


Fourth Salon (1942) 


Baltimore, Md., Enoch Pratt Free Library, 
May 15 to May 29. 
Camp Cooke, Calif., Apr. 10 to Apr. 24. 


Centralia, Ill., Egyptian Camera Club, Apr. 
10 to Apr. 24. 


Cleveland, Ohio, Photo Art Guild, June 19 
to July 3. 


Corpus Christi, Texas, Nixon Studio, June 
19 to July 3. 


Dallas, Texas, Dallas Camera Club, May 15 
to May 29. 


Decatur, Ill, Haines & Essick Company, 
May 15 to May 29. 


Dixon, Ill, Illinois Northern Utilities Co., 
June 19 to July 31. 


Fort Eustis, Va., June 19 to July 31. 

Fort Riley, Kansas, May 15 to May 29. 

New York, N. Y., Cooper Union for the Ad- 
vancement of Science and Art, Apr. 10 to 
Apr. 24. 

New York, N. Y., Haber and Fink, June 19 
to July 3. 


Roanoke, Va., Roanoke Camera Club, Apr. 
10 to Apr. 24. 


Rochester, N. Y., Hawk-Eye Camera Club, 
May 15 to May 29. 


San Antonio, Tex., Joske Brothers Co., Apr. 
10 to Apr. 24. 


Third Salon (1941) 
Appleton, Wis., Appleton Camera Club, June | 
19 to July 3. | 


Arlington, N. J., Tri-County Camera Club, | 
May 15 to May 29. | 

Bowman Field, Ky., Apr. 10 to May 29. 

Brockton, Mass., Brockton Public Library, 
May 15 to May 29. 

Brooklyn, N. Y., Young Men’s and Young 
Women’s Hebrew Association, Apr. 10 to 
Apr. 24. 

Chillicothe, Ohio, Young Men’s Christian 
Association, June 19 to July 3. 





Duncan, Oklahoma, Duncan Camera Club, 
May 15 to May 29. 


Florence, S. C., Army Air Field, June 19 
to July 3. 


Gladstone, Mich., Gladstone Camera Mart, 
Apr. 10 to Apr. 24. 


Hibbing, Minn., Hibbing Camera Club, Apr. 
10 to Apr. 24. 


Orange, Texas, USO Camera Club, June 19 
to July 3. 


Camp Jos. T. Robinson, Ark., June 19 to 
July 31. 


Steubenville, Ohio, The Hub Studio, May 15 
to May 29. 


Syracuse, N. Y., Syracuse Camera Club, 
Apr. 10 to Apr. 24. 


Second Salon (1940) 


Bronx, N. Y., Fieldston High School, April 
1 to April 21. 


Dixon, Ill., Illinois Northern Utilities Com- 
pany, March 15 to May 1. 
St. Louis County, Mo., St. 
Schools, May 1 to May 21. 





Louis County | 
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1. Are top-flight photographers employing budding ca- 
reerists? The answer—a positive “‘yes’’ may be 
found in the files of the Placement Bureau of 
New York’s famed SCHOOL OF MODERN PHOTOG- 
RAPHY. Witness the) case of recent graduate, 
WALTER STASIG, see student photo above, who 
recently joined the staff of the Harry Watts 
Studio, ranking purveyors of mati oe 
illustration. As the roster of graduates placed 


with “big-time” photographers continues to 
grow, it becomes increasingly apparent that 
one way to success in photography is via THE 
SCHOOL OF MODERN PHOTOGRAPHY. 


















2. Important indicator of the esteem which 
THE SCHOOL OF MODERN @HOTOGRAPHY 
enjoys is the large number of profes- 
sionals currently at the School for the 
study of advanced technique and color 
photography under the guidance of 
SMP’s star-studded faculty of camera 
masters. In this group is WALTER 
RUTHERFORD, for 17 years one of Ber- 
muda’s leading photographers. For pro- 
fessional and rh the School’s 
modern methods of personalized in- 
struction make possible the arrange- 
ment of courses to individual 
requirements. 









3. To women photography holds forth 
more glowing opportunities than ever 
before. Making the most of this situation 
is young, just-graduated VIRGINIA HANSEN. 
As an assistant in the studio of David 
Workman, the well-known theatrical and 
commercial photographer, Miss Hansen 
can illustrate the aileae she acquired 
with such great dispatch at SMP. 


4. Always amazing to those not thoroughly acquainted 
with this great cosmopolitan School, is the remarkably 
swift progress of students like WILLIAM‘ TANIS whose 
clever photo appears above. Tanis will soon be shooting 
with a camera for the Navy. Still another case in point 
is RICHARD DARRELL’s brilliant progress from the status 
of an advertising man with an interest in photography 
to a full-fledged portrait artist. 


> 
By WILLIAM H. TANIS 






ri a 
Information Please! Into this reception 
room have walked thousands of 
starry-eyed youngsters and careerists 
of all ages. Question most often 
asked: “‘What about tuition fees?” 
The answer is genuinely surprising 
for specialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit 
the School, or write for outline of 
courses in Photography Training. 
Address H. P. Sidel, director, Dept. P5. 


MODERN PHOTOGRAPHY 
136 East 57th St., New York City 
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THE BEST SUBJECTS OF ALL! 


AND FINER-THAN-EVER CAMERAS 


That top one’s a nice shot, soldier! It’s good to 
know that you can find time, between cracks at 
the enemy, for those once-in-a-lifetime subjects. 
But what is better is knowing that a day is com- 
ing when a// your shooting will be done with a 


camera. And when that day comes, you'll be 


one flag 


der of! 


taking better pictures than you’ve ever dreamed 
of. For while we’re devoting 24 precious hours 
a day to the production of fine military optical 
instruments, we’re using new skills, pioneering 
revolutionary new methods of attaining the 
highest precisionin large-scale production. You 
can be sure that these achievements will bear 
fruit in a series of truly great cameras after the 
war. Expect your next camera to be a Universal! 


Lfuversa [mera [ORPoRATION 


NEW YORK * CHICAGO « HOLLYWOOD 


Peacetime Manufacturers of Mercury, Cinemaster, Corsair Cameras and Photographic Equipment 


May, 


1944 
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DON'T FORGET THE FIVE § 
SIC MOVIE SHOTS... 


By GEORGE CARLSON 
Just a reminder that there’s more 


than one way to shoot every scene. 


4 The semi-closeup includes most of the subject. 


S most movie makers are aware, 
there are five basic shots in mak- 
ing films: the long shot, medium 

long shot, medium shot, semi-closeup, and 
the closeup. Some amateurs, however, 
do not use these shots to good advantage 
or often enough, Many films have little 


2 cee 


variation in the distance of camera to 
subject and consequently are boring. 
By the correct use of the five basic 
shots in movie making, you can make 
your films more interesting and peppy. 
Your audience won’t get restless and 
you'll be certain of a four-star rating for 





1 The long shot is used mainly for scenics. 


fo 





bids 


5 Closeups take in head and shoulders only. 


showmanship, movie making, and box of- 
fice whenever you screen your films. 
The five basic shots and their purposes 
can be summed up briefly as follows: 
Long Shot. This is used mainly for gen- 
eral outdoor views, especially scenics, 
(Continued on page 74) 
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High-School Camera Group 


Makes a Movie for Democracy 


s 





Careful planning of scenes helps insure success for the Midwood Movie Makers. Here, 
on a miniature set, they let pipe cleaners represent actors, camera, lights, and props. 


(Continued from page 21) 
life. These were shown as newsreels 
at school assemblies—so it can be seen 
that Midwood’s record of completed 
movie projects prepared them for this 
latest test. 

Their first effort depicts the dedication 
of the school by Mayor F. H. LaGuardia. 
Later they attempted more elaborate 
undertakings. A film outlining student 
government in the high school was made, 
and was used in civics classes to *teach 
freshmen the workings of democratic 
forms in the school. With the outbreak 
of war, a film was made-depicting Mid- 
wood’s contribution to the war effort. 

While Midwood Movie Maker’s equip- 
ment is fairly adequate now, it was not 
always so—a fact that may inspire other 
groups where lack of money and equip- 
ment may be a deterring influence. The 
Midwood group was ambitious and re- 
sourceful, and had no inclination to give 
up the things it decided were worth do- 
ing. 

With the help of Faculty Advisor Rob- 
inson, Midwood borrowed its first 
camera from another high school. Lights 
were borrowed from sympathetic faculty 
members who were photo hobbyists. 

The student organization, “City of Mid- 
wood,” had supplied most of the money 
for previous films. The Parent-Teachers 





Association was interested in the inter- 
faith plan and provided financial back- 
ing for that project. Money was also 
raised when the club sponsored after- 
noon popular moving picture shows. 

For Peace on the Home Front, the Mid- 
wood Movie Makers had gathered from 
all sources equipment which included 
two Ciné-Kodak Specials, one 214” tele- 
photo f 2.7 lens and a 1”, f 1.9 lens, three 
Number 4 reflectors, two double Number 
2 reflectors, tripods, lightstands, and even 
a projection screen for use as a sun- 
reflector. 

In addition, they had enough film to 
permit a little experimenting so that 
scenes could be photographed from more 
than one angle in order that the best 
one could be chosen when editing. As 
it finally worked out, 700 feet of film 
were exposed in taking the movie; this 
was edited down to 400 feet. The 4,000 
students of the high school were ex- 
pected to view its first showing, and if 
the story proved popular, authorities 
were expected to circulate the film in 
area schools where more than 100,000 stu- 
dents would view it. 

Midwood High, under the stimulating 
leadership of its principal, Dr. Jacob 
M. Ross, has not only a modern school 
building (one of the most up-to-date in 
Brooklyn) with a de luxe projection 





room, but also a progressive visual edu- 
cation program which fosters apprecia- 
tion of the motion picture as a teaching 
medium as well as an intermediary of ar- 
tistic expression. 

From the day I first met with the Mid- 
wood Movie Makers to work with them 
on Peace on the Home Front, things be- 
gan to hum. I found Mr. Robinson quiet 
and efficient; Sam Seltzer, 18, a graduate 
of the school and director-producer of 
the movie, was an inspiring leader; and 
his associates, Frank Neufeldt, Marvin 
Sameth, and Leiter Bamberger, were re- 
sourceful, flexible, and patient. Sugges- 
tions and ideas found receptive ears and 
led to better ideas in the final filming. 

Interfaith relationships—one of the 
essences of democracy—was the guiding 
theme of Midwood’s English classes at a 
recent term. This focused attention on 
the possibilities of a movie with inter- 
faith as its guiding principle. 

Let’s see how portions of Peace on the 
Home Front were made. 

First draft of the script showed much 
ambitious generosity. It contained many 
allegorical references to sacrifices made 
by all races for the nation . . . of their 
various ways of worshipping God, and 
of their shedding blood in the nation’s 
struggle to survive. Putting together a 
film of this sort would have necessitated 
a tremendous number of library shots 
and takes in churches of many denomina- 
tions, and dozens of battlefield scenes 
which would have taken months to com- 
plete. ; 

It was decided that the first draft of 
the script was backed by too little con- 
sideration for the exigencies of practical 
movie making, so, on closer’ examination 
of the means available, a more down-to- 
earth approach was decided upon, and it 
was determined to picture interfaith and 
understanding as it affects the everyday 
life of high-school students. 

However, in order not to sacrifice com- 
pletely the thirst for symbolism, it was 
decided that the story itself would be 
simple and straightforward, but that it 
would be told against a symbolic back- 
ground. The story (as _ previously 
sketched), therefore, was deemed best 
fitted for the needs of the moment. 

But there were difficulties encountered 
before even this simple story could be 
translated into a worthwhile movie. The 
actors were available . . . so were the 
neighborhood streets. Fathers and moth- 
ers even volunteered to play the parts of 
parents. But, when it came to such dra- 
matic action as the scene of the accident, 
it became evident that more than good 
will was required. First of all, a car 
could not be found. Most family cars 
were tied up in garages due to lack of 
gasoline. Those that were still running 
were busy carrying war workers to and 
from work. So, it was decided to let the 

(Please turn to page 68) 
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Cameraman Marvin Sameth is set to shoot key battlefront Faculty Advisor Robinson coaches Bobbie, the victim, while 
scene played by Alan Fox, !7, and Leiter Bamberger, also 17. Director Sam Seltzer, 18, checks light with exposure meter. 


® Mow movie 
MAKERS 


ow Ory 4 


Scene in victim's room (photo at right) required caretul Subdued lighting heightens dramatic effect for closeup of 
planning. Here again staff resorted to pipe cleaner setup. Bobbie in bed. Space limitations made this scene a problem. 





Camera crew uses telephoto lens to shoot closeup of group Low-angle shot of triumphant paraders adds variety and final 
awaiting news of victim. This technique improves perspective. punch to film. Small boy serves as weight to steady tripod. 





68 Popular PHOTOGRAPHY May, 1944 





imagination of the viewer fill in for our 
lack of an automobile. 

A newspaper sequence was worked out 
which we believed would convey the 
idea of an automobile accident wherein 
Bobbie was injured without showing the 
actual scene. We pianned it this way: 

Father F (played by a student, Marion 
| Sameth, 17) is sitting on the porch of his 

home reading a newspaper. -The camera 
| shows him in the foreground, and in the 
background, Bobbie (played by Noel 
| Kramer, 15) and neighborhood boys are 
playing football in the street. Then the 
wheel of a car flashes across the screen, 
and a screech of brakes (dubbed into 
the sound track later) gives the audience 
an audible impression of an accident. 
Then we see again the newspaper-reading 
father; he drops his paper, and Bobbie 
is seen lying on the pavement with his 
companions bending over him. 

This sequence and its retakes took us : 
| about an hour, and, just as we had fin- 
ished, a heavy moving van rolled up the 
street and stopped near the scene of our 
activity. The thought came to us that 
here was possibly the answer to our wish 
for a car. 

The driver agreed to let his truck be 
used in the unpopular role of an acci- 
eA Nee dent-causing vehicle . . . and our re- 
ee en ee takes now showed Bobbie almost under 
the wheels of this mammoth truck. Later 
the same evening, however, a represen- 
tative of the moving company called up 
and protested the use of its van in a pic- 























These boys dealt death today 
..-they’ll deal out death again 


tomorrow...but tonight they ture of an accident. “This is diamet- 

laugh...bodies and minds, tense from the strain rically opposed,” he said, “to the spirit 

of combat, relax... flagging spirits revive...for of our safety campaign.” Therefore, the 

a little while, war is far away...the lovable little scene had to be cut, insofar as it would 
creations of Walt Disney are a breath of home and show any detail of the truck that would 
peace. § A great morale force are these 16mm Projec- make the company's name sevaguisatie. 


Fortunately, there was a closeup which 
showed a front wheel with Bobbie lying 
almost under it. That scene could be 
used. 

The scene in the sickroom was not 


tors bringing entertainment and laughter to our boys 
at the most advanced outposts. § That is one of the 
wartime functions of Victor 16mm Sound Motion 
Picture Equipment. Training the armed forces and 


soldiers of production, teaching the uses of new ma- easy either. In the beginning, the story 
chines and weapons are also Victor’s task. A peacetime was arranged to develop in two rooms. 
world will benefit from Victor’s wartime achievements. It was planned to show the neighborhood 


youngsters leaving Bobbie’s room, and 
praying in the adjoining room—while 


VICGTOR Bobbie could be seen through the open 


door, lying in bed. However, no adjoin- 


ANIMATOGRAPH CORPORATION ing room was available; the scene had 
Home Office and Factory: DAVENPORT, IOWA to be reworked, and the number of boys 
BUY WAR BONDS NOW! NEW YORK (18)}—McGrew Hill Bldg., 330 W. 42nd St. © CHICAGO (1)—188 W. Randolph 


and girls cut down. We finally used two 
boys and a girl in the room with Bobbie, 
and toned down most of the lighting 
there to arrive at a shadowy scene which 
conveyed the proper atmosphere of 
gloom. 
OSWALD RABBI Cartoon Home f | Another test of ingenuity came when 
the key scene of the soldiers on the bat- 
Popular Favorites® | tlefield was being shot. First, we had to 














Feature an Oswald film at 





your next HOME MOVIE find uniforms. Mr. Robinson had one 
show. Packed with laughs a 
from start to Anish. Show . . . and one of the older boys found 
3-MONKEYS, DONALD i i 
MONKEYS. DOW ALD that his home guard uniform would do. 
or a co nlete eve rs ; 7 
fer © cematete evening Mr. Robinson agreed to take the part of 
OSWALD FEATURES one of the soldiers, but when it came 
— 150 Et. SMM... enone, $1.25 time for actual shooting, he had to leave 
get the benefit anf Gees The Fairyland Express... I-A for Red Cross duty, and a new candi- 
j ; ventures in Dreamland... .12-A * : 
asthe pee | effec, maurne G-Man Oswald =... i3-a | date had to be found. One of the bigger 
tablis' pho- | RABBIT swald the Bug Charmer....19-A . 
tographic items. See at Your Dealers or Order Direct. boys then took over this role. 
Write for Prices and Catalog to— Next came the problem of how to 


| HOLLYWOOD FILM ENTERPRISES, INC. Lott 
om | Laboratories, Inc., Chicago 6060 Sunset Blvd. Dept. 101 Hollywood, 28, Calif. shoot the battle scene realistically. A 


nearby lot was chosen, and just as quick- 
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Books That Talk 


= Sound Motion Pictures in the Home 


ry 
ns. 
od Current news, science, literature, humor, drama, 

nd opera and travelogs—all these will be a 

ile part of the post war library of the average home 

“a in the form of convenient 16 mm. sound-films! 

These talking books are here now and their number is 
v8 being enormously increased by the war training and 
mn entertainment program. The equipment for showing 
ie. brilliant, clear pictures with rich, life-like tones is also 
ig ready now, simple to operate—and surprisingly low in price. 
ch Of course, today these Ampro projectors are 

of going 100% into the war effort. After D-Day—Ampro 

unifs will be ready to make 16 mm. sound films a 

-n reality in your home. Write today for the catalog of 
t- Ampro 8 mm. and 16 mm. silent and sound projectors. 




















- Bu yf War Bonds 


Ampro Corporation 








Short Cut Mathematics 


COMBINED WITH 


Practical Mechanies Simplitied 


NEW 2.-in-1 reading course! Now you can learn 

the speedy, simplified system of calculation used by 

draftsmen, engineers, accountants, ‘‘master minds” 

on the stage. Learn easy way to multiply 4 figures 

by 4 figures without using old-fashioned multipli- 

cation; add long columns of figures this lightning 

short-cut method. Learn horsepower, slide rule, 4 

micrometer, logarithms, wood measure, puzzles, etc., 

etc. Large illustrated volume complete with answers, (o> 

only $1 postpaid. Satisfaction or refund Amaze e aiid 
friends with your magic-like mental powers. “es xX eng 


Complete details...mail coupon TODAY! —}- +f % 


NELSON CO., 


Se. Wabash, Dept. E-303, — Chicage | 
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312x512 Salon Prints! 


rT double weight matt 
ngle weight glossy paper, 
each print gon ag enlarged, 
dodged and cropped, including Univex, Memo Rolls. 
18 Exposure {toll 
GUARANTEED FRESH 36 EXP. RELOADS.... 
36 EXP. UNIVEX & MEMO RELOADS 
12 Exp., 4 
larged to 5x 
Send for free samples, mailing bag and complete 
list of all our services, Money back if not satiotied! 
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ly was eliminated because no matter 
how we viewed it, nearby houses showed 
in the scene. Besides, Sam Seltzer wanted 
to make this scene complete with smoke 
effects he had concocted in his chemical 
laboratory, and in the field the wind 
would blow the smoke away before it 
could be filmed. 

The open-air setting was discarded in 
favor of Sam’s father’s garage. Lights 


Poster announces preview of Midwood 
Movie Maker's ''Peace on the Homefront." 


could be controlled better there, and the 
smoke could be handled to advantage. 

Except for the indoors background ef- 
fect, it looked like a perfect solution. 

Thus Midwood Movie Makers over- 
came one problem after another and had 
an instructive and enjoyable time doing 
it. Finally the 700 feet of takes were “in 
the can.” After development, the film 
was edited with enthusiasm and care. 
Work of dubbing in sound followed. 

Midwood is happy in having completed 
another worthwhile movie project—more 
especially this time because they believe 
they have filmed a document which pic- 
tures intolerance in its own ghastly light, 
and have thereby helped to broaden the 
horizons of democracy.—™® 





POT O' GOLD. 16 mm sound, 8 reels. $17.50. 
Available from Bell & Howell Co., 1801 Larchmont 
Ave., Chicago 13, Ill. 

Light-hearted nonsense intermingled with 
equal quantities of hit tunes predominate in 


this film starring James Stewart, Paulette 
Goddard, and Horace Heidt. Mr. Stewart 
plays a happy-go-lucky nephew of a rich 
manufacturer of health foods and finds ro- 
mance and adventure on the air waves. 


WHO DONE IT? 16 mm sound, 8 reels. $20.00. 


Please sena free details about “Short-Cut Mathematics ‘aad Practios| 
Mechi *@ Simplified.” No obligation. 
freeagy elie MINLARGEMEN) S Available from Bell & Howell Co., 180! Larchmont 
eeveccsecceces oe eceencececereser ee hdees Weveseseresecece PO.BOX193 GRAND CENTRAL ANNEX ,N.Y.C. Ave., Chicago 13, Ill. 


Abbott and Costello, Hollywood's best- 
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WILL YOU WANT AN 
EXTREME WIDE ANGLE PROTAR? 


So many jobs as- 
signed to the expert 
photographer de- 
mand wide angle coverage— 
that’s why Bausch & Lomb de- 
veloped in the Protar V a very 
high degree of correction for 
flatness of field and astigmatism 
to meet your most exacting re- 
quirements. Speed enough for 
instantaneous exposure, sharp 
to the very corners of the nega- 
tive. Extra covering power for 
use with rising-falling front 
and other camera adjustments. 
Adapted to the demands of Ko- 


dachrome and patighromatic. 





Ideal lens for architectural 
and interior photography. Use- 
ful for every type of wide-angle 
commercial and technical 
work. 

Decide now whether this 
Protar V—or a wholly new 
wide-angle lens to be an- 
nounced—should head the list 
of new lenses you'll want to buy 
when your dealer again has 
Bausch & Lomb lenses in stock. 


Certain Bausch & Lomb lens 
equipment can be purchased now, 
with proper WPB release. Ask 


your dealer. 
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Massive mapping cameras like this are used 
in specially-built planes to give our fighting 
men the best photographic intelligence 
service in the world. 


BAUSCH & LOMB 


OPTICAL CO. « ROCHESTER, N.Y. 
ESTABLISHED 1853 





AN AMERICAN SCIENTIFIC INSTITUTION PRODUCING OPTICAL GLASS AND INSTRUMENTS FOR MILITARY USE, EDUCATION, RESEARCH, INDUSTRY AND EYESIGHT CORRECTION 
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PRESENTS... 
SCRAMBLED... 


“Buys for 1944” 


New 8’x10" Stainless Stee! Developing tanks 


ee eee ee eee osieacessee 
Ferrotype (black) plates standard size....$ .49 
Leica, Contax, Minox, Compass, Speed 


Graphic, Robot, Rolleifiex, Rolleicord and 
other outfits at low prices, with extra acces. 
NEW Electric Roto “X’' Dryer, 24°x28" $22.50 
Plauble Makina (chrome) camera; with Film 
P. A., cut film holders, Roll F. A., 10cm 
F2.9; 7.3 cm F6.8 W.A., Tele-Mak. Telep., 
Peay MEE, GHURER. 6.0. c ce cccccaceeens $349.00 
35mm bulk film al! grades, 25 ft. $1.45, 50 ft. 
I! eee 
Special! 25 ft. 35mm Comm. Ortho film, 69ce, 
100 ft. Safety Positive 
100 ft. Eastman and Agfa 16mm Panchro- 
matic negative film. 
25 ft. outdoor Double 8mm Rev. film with 
Processing $1.49, Indoor 100 Weston. .$2.40 
100 ft. Rev. 16mm Outdoor film with Proo- 
essing $1.98, Indoor.... veiesav a 


MOGULL’S NATIONWIDE LOW RATE 8-16MM 
SILENT-SOUND MOVIE RENTAL LIBRARY 


KNOWN TO PROJECTIONISTS FOR 
OVER A QUARTER OF A CENTURY 


eeeeee 


Leitz Focomat Enlarger with F3.5 lens. .$85.00 


Simmons Omega B Enlarger....... oe. $55.00 
Federal Enlarger up to 244x344 with F3.5 

ES Ee Se eee ee $37.50 
New 54°x72" Projection ‘“Witelite’ screen 

on spring roller, (Washable) special..... $9.94 
New twin Kodaflectors with stand....... $4.49 


NG ea arbialnin Seb lae ne 

Sound-silent projectors, repairs, parts, photocells, 
tubes, lamps Always in stock. 

Cine Special Complete outfit with accessories 
35mm 2x2, 3x4 slide and film, post card, pro- 
jectors 

speed printers 

amplifiers, 

phones, splicers, exposure meters, filters, lenses 


16mm _ high 
projectors, 


lurret, Eyemos, 


35mm sound micro- 

| ripods, Lights for the Amateur and Professional, 
50 W to 5000 W 

Dick copying and 
table complete 


new, used. 
retouching Electrified 
One Shot Lerochrome Color 5’x7" camera, 
18 holders, case, tripod 
New Electric (automatic) 35mm 
Coreco camera complete ready for use, 
with case, viewer outfit, etc..........$365.00 
Used-New 16 and 35mm Steinman Devel- 
oping reels and tanks. 
New Metal—8mm 200’ reels 25c, Humidors.$ .27 
New Metal—l6mm 400’ cans 33c 
each, Tins... nalawieenia 
800 reels $1.25, can 29c, 1200’ ree) $1.75, 
1600’ reel $1.95, can 


SPECIAL New Time-O-Lite......... . $16.59 


New Mendelsohn Speed Gun .$19.95 


color 


reel or 





Castie and Official films varied selection 
New — Used 


We buy, sell and exchange 


68 W. 48th St., at Radio City, New York 
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liked and best-patronized comedians, are 
again on the run. The story, a murder mys- 
tery, places the beloved screwballs in the 
hazardous profession of amateur detectives. 
There are thrills and chills in this howling 
travesty on murder-mystery dramas. 


ROAD TO LIFE. 16 mm sound. Available for ren- 
tal $1500. Brandon Films, Inc., 1600 Broadway, 
New York 19, N. Y. 

A dramatic and humorous film classic of 
the re-education of juvenile delinquents and 
their rehabilitation into useful, happy citi- 
zens. The film is based on the work begun 
in this field by Soviet Russia in the early 
1920's. Good entertainment for young and 
old; of special interest for social studies, 
teacher training, and child welfare. Songs 
and dialog in Russian; complete English 
superimposed titles. 


THE ADVENTURES OF TOM SAWYER. i6 mm 
sound. Rental, $15.00 per day. Pictorial Films, Inc., 
RKO Bidg., Radio City 20, New York. 

One of America’s best loved stories 1s 





brought to the screen in ali the beauty and 


humor found in the book by Mark Twain. 
Tommy Kelly, whose ability increases as the 


film_unreels, brings the real-boy character 
of Tom Sawyer to life. 
+ . e 


THE PRISONER OF ZENDA. 16 mm sound. Rental, 
$15.00 per day. Pictorial Films, inc., RKO Bidg., 
Radio City 20, New York. 

This thrilling movie centers around the 
romance of Madeleine Carroll and Ronald 
Coleman. The story of these lovers is one 
of the greatest dramas of modern times. 


WALT DISNEY CARTOONS. Exclusively distributed 
by the Russell C. Roshon Organization, 188 W. Ran- 
dolph St., Chicago, Ill. 

Walt Disney's internationally famous 
characters are now available to every user 
of 16 mm sound equipment—Mickey Mouse, 
Minnie Mouse, Donald Duck, Daisy Duck 
Pluto, Pete, and Goofy, and those Grand 
Silly Symphonies 56 superb Walt Disney 
films in all. Complete information can be 
obtained by writing to the Russell C. Roshon 
Organization. 


THE DUTCH TRADITION. 16 mm sound. Available 
for exhibition from Brandon Films, Inc., 1600 Broad- 
way, New York i9, N. Y. 

This comprehensive documentary 
our Allies—the people of Holland and the 
Indies, their background in time of peace, 
and their contribution to our common fight 
against the Axis—is released by the Non- 
Theatrical Division Bureau of Motion Pic- 
tures, Office of War Information, Washing- 
ton, D. C. It can be ordered from Brandon, 
Ine., or your nearest distributor of OWI 16 
mm film for a service charge of $2.50. 


film of 


YANKS INVADE MARSHALL ISLANDS. 16 mm 100 
ft. headline, $2.75; 16 mm 360 ft. complete, $8.75; 
16 mm 350 ft. sound, $17.50; 8 mm 50 ft. headline, 
$1.75: 8 mm 180 ft. complete, $5.50. Available for 
rental, Castile Films, Inc., 30 Rockefeller Plaza, New 
York, N. Y. 

The capture of the Marshall Islands is 
seen from the beginning of the shattering 
naval bombardment until the Marines of the 
4th Division and the soldiers of the Army’s 


7th Division swarm onto the battered 
beaches. Scenes reveal the devastation 
caused by the cascade of shells from war- 


ships together with the merciless bombing 
from the air. 

. . *. 
HELP WANTED. 16 mm sound. Available for ex- 
hibition, service charge, $1.00. De Vry Films and 


Laboratories, I111 Armitage Ave., Chicago 14, Ill. 
A highly informative first-aid sound film 
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TO EVERY PHASE OF 
NEGATIVE PROCESSING 


No photographic library is complete without 


The Photographic Negative . . Herbert C. 
McKay’s monumental four-volume work on dark- 
room technique. Every phase of negative 
processing is covered thoroughly and under 
standably in The Photographic Negative. Pro- 
fusely illustrated with informative charts, 
diagrams and photographs, these four beauti- 
fully-bound matched volumes are bulging with 
up-to-the-minute information valuable 
techniques, convenient formulas. tabies of a’ 
types. Only $3.25 for the entire 800-page 
four-volume set, complete with sturdy, pro 
tective library case. 


THE PHOTOGRAPHIC NEGATIVE 


Only *32: 
PER SET 


Complete Wivh 
library Case! 





4 MATCHED VOLUMES IN 
BEAUTIFUL LIBRARY CASE 


VOLUME {—The film emulsion, its », char- 
acteristics and action; Goveees of ——_. 
Compounsing and action of devel rs and fixing 
bath; washing and drying of negatives; 

i que; preparation of 





sign, q 
chemical solutions. 


VOLUME 6)--Developing the negative, controlling 
density and contrast, use of tanks, formulas; spe- 
cial methods in development, fine- hysical 

and solarization deve ment; 
washing and drying of film, in- 


ree-color, reversal 3 
hardening, fixing, 
cluding formulas. 


VOLUME Itli—Chemical after-treatment, intensifica- 
tion, reduction, local and hi work; characteristics 
e negative, evaluation of exposure and devel- 
ment, color sensitivity; sensitometry, use of d 
a the characteristic curve, gamma, H & 
ues, 





VOLUME IV. ial methods, copying, bibliopho- 

tography. print’ from wet —— ives, copy 

tives: kroom chemistry, deve oping awonts. glos- 

sary, useful tables; negative faults, indy trouble- 

shooting chart and synoptic key help get perfect 
AT ALL LEADING BOOK, CAMERA AND DEPART- 
MENT STORES_OR USE HANDY COUPON BELOW 





LITTLE TECHNICAL LIBRARY 
540 North Michigan Avenue, Dept. 544 
Chicago 11, Illinois 


lume set of 


id the 4-vo 
» complete with library 


Please send me 
Pre Photagraphic negative 
case. 
O 1 enclose © check 0 money order for $3.25. 
O Send C.0.D. (Postage and C.0.D. charges added.) 


. od 
ADDRESS . 0c cccccckhebbcccccocccceccccces 


city & wright cnissstentpbeatsscic 


. (On orders outst. 8. A. (must be prepaid) add 40) 
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NOW IN PRODUCTION 






A binocular must work fast. It must get the plane and keggm in view. It 


must give you the widest possible range at all tir 






must see Comporisen Between Kerena 
And Present Standard 7x5) 


<< 
Sa 


‘ Comparisons 








more in less time than your enemy. Korona de you with a 


smaller, more compact, more water-tight bino 





















Korat, Wide Angle sees them all at one g ow many times do . eae Vi : 
1ave to shift to see them all with dard 7x50 glass? | , Apporent rial 70° 52° 
Sa, zs View—1000 Yds. 525’ 381° 
This illustration happens to be o es. Suppose it were an vases mies 207,900"? Vans 
ambush of snipers waiting for or a far flung set-up of in sq. yds. 


machine gun nests waiting for, 
converging on our battles 


siandard type—or the 


First and only” istraight li 
binocular.” 4° 
Firstand onfy prism system ange- 
able with@et recollim 

Prism Py re eaned, reset 


compact and 









Korona Wide Angle is manufac- 
tured by Gundiach, the originator 
of Radar, Turner-Reich, Hyperion 
and Ultrastigmat lenses. We serve 
today as we did in 1898 and 1918. 
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(CAMERA -- 
BARGAINS - 


STILL 
AVAILABLE! 


Korelle 2.8 C. Z. Tessar, case, 18 c.m. £5.5 
Tele-Xenar, case, accessories........ $295.00 
Kine-Exakta 1.9 Primarplan, case, 6” £4.5 
Cooke telephoto access. ......++++- 
Baldaxette Il, cpld. r.f., £2.9, Comp. Rap. .. 115.00 
Filmo 70-D, 3.5 & 3%” £3.3 Cookes, f.19 









WEE, CSO ccccccceecccsvoscesees 225.00 
Same as above plus B. & H. Projector.... 320.00 
Skyview D aerial & ground camera, 3% x 

4%, 6” Goerz £4.5 in Acme, complete. 195.00 


Victor Animataphone 40-B, NEW (W.P.B. 
APPOVJeccccccccccccccccccccccce 400.00 

Minox Min. 3.5, case, film. .......-5e005 195.00 

Leitz Bin. Metallurgical Microscope, complete. 175.00 


B & L 6x Binocs., central adj., case........ 50.00 
LeMaire 12 x 40, cent. adj., case.......+.. 95.00 
Bolte, 7 2 SO, CRED c c oc ccceccescocesece 225.00 
NEW field glasses with case......s.e5e++ 22.50 
Leitz FULDY, plus extension arm......+++- 47.50 
90 mm. Leitz Thambar f2.2.......0se0065 150.00 
135 mm. Elmar £4.5, cpld......seeeeeeee 135.00 
9O mem. Elmar F4.cccccccccccccscccccece 99.50 
35 mm. Elmar £3.5. wide angle......+++++ 81.00 
Fe Vil CE 6 cc cccccacceceseseves 32.50 
Korono 8 x 10, Holders, case........+06% 59.50 
Agfa 6 x 9, 4.5, D. A. Comp......eeeees 39.50 
Falcon & Case, NEW .ccccccccccccccoccs 2.95 
Filmo 70-A 3.5 Cooke......eeseeeeeces 65.00 
Simplex Pockette 16 mm. Mag., f3.5, case... 29.50 
Spencer Medical Microscope Complete.... 125.00 
Companion Reflex, 2.9, Compur....+++++ 85.00 


10-Day Money Back Guarantee 
B. P. Regulations > 
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Liberal Trade-ins 


We are allowing highest trade-in 


values ever o 
and equipment! 


Highest Cash 


on all cameras 
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that achieves its purpose of being educa- 
tional, instructive, and absorbing in interest. 


LETTER FROM IRELAND. 16 mm sound. Sale price, 

$23.50; loans at service charge. British Information 

Services, 30 Rockefeller Plaza, New York 20, N. Y. 
This very interesting film shows what 


your boy and thousands of other American. 


soldiers are doing over there. How they 
are trained, their living conditions, and the 
recreations they crowd into their off-duty 
hours. 


Basie Movie Shots 


(Continued from page 65) 


distant mountains, and panoramas, as in 
Picture 1. It is also used for general ac- 
tion on a large scale, such as parades and 
sporting events, to establish locale. The 
camera is nearly always focused at in- 
finity. In scenics, especially, it is desir- 
able to pose one or sometimes several 
persons in the middle foreground to add 
depth to the picture. 


Medium Long Shct. This is a middle 
distance shot showing full-length figures. 


| The camera is focused at about 75 to 150 











for Your Camera 


We're actually paying the very highes! prices 
possible in the entire country today for such equip- 
ment . . . write, wire or call. For quick action 
ship direct to Department C, express collect for 
our highest exact figure. or C.0.D. with privilege 
of examination. (If no transaction, equipment re- 
turned prepaid and insured.) 


geo. levine & sons 


NEW MAIL ORDER ADDRESS 
55 BROMFIELD ST. 
BOSTON 8, MASS., HANcock 6267 
“Over a Quarter Century on Cornhill” 





















feet, at which distance people can usually 
be identified by their actions and cloth- 
ing, as in Picture 2. Subjects are usually 
far enough from the camera so that fast 
cross action taken at normal speed will 
not be blurred on the screen. This shot 
is also useful for parades and other 
events. 

Medium Shot. This is probably the best 
shot for most activities and action, show- 
ing full-length figures and establishing a 
setting for the scene at the same time. 
The working distance for such a‘shot is 
25 to 50 feet. Fast cross action is usually 
blurred if taken closer than about 30 
feet, unless you shoot in slow motion. In 
any case, it would be better to have sub- 
jects move toward or away from the cam- 
era at an oblique angle. People are easily 
identified in such a shot, as you can see 
from Picture 3. 


Semi-closeup. This shot includes the 
body of a person from the waist to the 
head or three-quarter-length figures. (See 
Picture 4.) It is useful for photographing 
the actions of a single person as well as 
two persons fairly close together. Pro- 
fessionally, it is known as a “two-shot.” 
The camera is focused at about 9 or 10 
feet. This shot and the closeup are very 
important and should constitute nearly 80 
per cent of the footage showing friends 
and relatives. Use this shot often in other 
movies as well. 


Closeup. This is a movie portrait shot 
and usually shows the head and shoulders 
only, as in Picture 5. Use it to identify 
each person in your movies and to add 
interest to your films. Be careful of dis- 
tracting backgrounds. The sky makes an 
excellent background for closeups. The 
camera is usually focused at about 4 or 5 
feet for such shots. Since you are work- 
ing at close range to the subject, remem- 
ber to allow for the difference in position 
between the lens and viewfinder. Other- 
wise you will cut off the top of your 
subject. All objects that fill the area of 
the viewfinder can be considered close- 
ups. Nearly all flower films should be 
made up of such shots.— 
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Better wait 
for the best 


Ace Trays will be available 
mown tolo)siiel-ma-\tialelilelalmels 


the use of rubber permit 


ACE 


HARD RUBBER 


PHOTO TRAYS 









brand new m 
nrienty of it. It’s 
scratches. io Ss ends, We 
sell guaranteed fresh DuPont film et 
these low prices: 
36 exp. roll 35mm, 50c; 3 for $1.25 
18 exp. roll 35mm, 35c; 3 for $1.00 
fer to b im bulk order at these low 
Ss ft.—$1.50; SO ft.—$2.75; 100 ft.—$5.00! 
e sent_our Sp ig to War, so now we need 
We 5c, p shipping charges, for extra 
Ss yor ‘send ‘us, the beifsr we cay porvs you. 
‘ e' ‘ou. 
send us rriates TODAY! Help civilian 
photography survive the Wart 


TSM FILM DEVELOPED & ENLARGED 608 


We give you brilliant, "’ ic Eye’’ Timed, Vaporated, 
axa” enlargements on led-Edge Velox cr at 
36 exp. $1.00: 1 e 

50c; 8 exp. 5 
; v‘eprints, 3x4, each . 

service. lio 'e me Not too slow, but 
just t for superb qua! . Order now—pos' 
0.0 eur write for FREE Mailers, details. 
Premium offers! 


AMERICAN STUDIOS 
551 La Crosse, Wisc. 


DEVELOPED FREE] 


Pay only for what you get. Maximum charge 
36 Exp.—$1.00, 18 Exp.—60c. Univex rolls— 
$1.50. Our rate is 4c per print. If less than 25 
negatives are good, we issue 4c credit per print. 
Enlarged to 3% x 4%, with Photo-Electric Eye. 
Velox paper only. High class work guaranteed. 
D.K. 20 Fine Grain Developing 24 HR. SERV- 
ICE GUARANTEED. SAVE MONEY. Send 
roll and $1.00 today. (Or sent C.O.D. plus 
postage.) 


MINIPIX LABORATORIES 


P. O. Box 1144, DEPT. 25 CHICAGO, ILL. 
Copyright 1939, Minipiz Laberatories 








35mm 
‘te. 














SHOOT AT 


WESTON 500 


% Cuts flash bulb costs 50% or better 
% Makes photo floods unnecessary 
% Makes F 4:5 lens equal to F:2 

% Makes indoor action shots easy 

% All gain—No loss 


Formula and complete details sent upon re- 
ceipt of $1.00 cash, check or money order. 


Write 
C&A LABORATORY 











Box 848, Central Station, St. Louis, Mo. 
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SURGERY THROUGH THE AGES, by Lejaren 


& Hiller. Published by Hastings House. 
Cloth bound, 8!/4x10!/4, 177 pages, illustrated, 
$3.5. Edition limited to 5,000. 

Everyone is familiar with the work of 
Lejaren 4 Hiller and here is a chance to 
see 70 of his pictures gathered into a 
single volume. For years he was obsessed 
with the idea of doing a series of studies 
of the great moments of surgical history. 
He interested the medical supply house 
of Davis and Geck in this mission and 
for the last twenty years, with their 
co-operation, he has been devoted to the 
realization of this ambition. Each picture 
—backed up by extensive research and 
completely authentic—is a dramatic rep- 
resentation of an important historical 
moment in surgery, beginning with the 
ancient Egyptians. Biographical and ex- 
planatory sketches by Paul Benton and 
John H. Hewlett provide the text. 

* e 7 
U. S. COAST GUARD PICTORIAL AND 
SERVICE LOG, published by Books, Inc. Dis- 
tributed by Hastings House. Paper bound, 
72 pages, 6x8, 42 official photographs, $1.00. 

The interesting historical and factual 
information about the Coast Guard makes 
this a book that should be of general in- 
terest but, besides, it is particularly ap- 
propriate as a gift to a man in the Coast 
Guard because it provides space for re- 
cording personal data, and is also a hand- 
book on his own branch of the service. 
The photographs illustrating it are all 
official U. S. Coast Guard Photographs. 


FRANCE WILL LIVE AGAIN, by Samuel 
Chamberlain, with an introduction by Donald 
Moffat. Published by Hastings House. Cloth 
binding, 7!/gx9'/2, 172 pages, illustrated, $3.00. 

This is a picture book of etchings, lith- 
ographs, sketches, and photographs all by 
Samuel Chamberlain. They were made 
during the lull between wars, while tem- 
porary peace smiled on the countryside. 
France has been ravaged by wars 
throughout history, and the purpose of 
this book is to remind the reader, pic- 
torially, of her tranquillity and industri- 
ousness, and to bear witness to the fact 
that she will again exper‘ence the mira- 
cle of rebirth. 


THE PHOTOGRAPHS OF ABRAHAM LIN- 
COLN, by Frederick Hill Meserve and Carl 
Sandburg. Published by Harcourt, Brace and 
oo Cloth bound, 6!/2x9!/2, 128 pages, 
3.50. 


This volume was reviewed in the 
March issue, on page 19. 


WHEN FILM SLIDES STICK 
Paste wax (I happen to use Johnson’s) 
comes in very handy when plate and film 
holder slides stick. I take a small cloth 
saturated with the wax, and rub the wax 
thoroughly into both sides of the slide. 
After waiting a few moments for the 
wax to dry, I rub off any excess with a 
soft cloth, and polish the slide, which 
then works very smoothly in the film 
holder.—Edward W. Brhel, Milford, Neb. 
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your problem is to find the CAMERA you need— 
we can solve it! AREMAC still has thousands of 
dollars worth of Cameras and Equipment to 
choose from, a large variety in makes and 
models including “thard to get” items such 
as Leicas, Contax, Speed Graphics, with 
normal, wide angle and tele lenses— 
the finest of imported and domestic 
equipment of all types, also Cine 
Cameras, Sound Projectors, 
Filters, Sunshades and 1001 
photographic darkroom 
items, in fact any ac- 
cessories you would 
like to have. Write 
or call for our 





o f fer 
today! 





AREMAC 





And here 


are some ex- 
amples of our ex- 
traordinary values. 
CONTAX I-SON- 
NAR F1.5 $229.50; 
CONTAX II-SONNAR 
F 2 $267.00; CONTAX III- 
SONNAR F 1.5 $399 00; 
LEICA IIITA-SUMMAR F 2 
$269.50; LEICA IIIB-SUMMITAR 
F 2 $363.00; KODAK EKTRA F 3.5 
$304.50; KODAK EKTRA F1.9 
$373.50; V. P. NITE EXACTA and KINE 
EXACTA IN STOCK; SUPER IKONTA 
“B” F 2.8 $196.50; AUTOMAT ROLLEI- 
FLEX TESSAR F3.5 IN STOCK; 214x3\4 
SPEED GRAPHIC F4.5 Complete $239.50. 
To better serve you and to insure prompt delivery— 
please direct all orders and inquiries “MANAGER” 
MAIL ORDER DEPT... 4 East 43rd Sts 


AREMAC CAMERA CO. 


1 East 43rd Street NEW YORK 17, N.Y. 
Telephone MUrray Hil! 2-8684 


When in Long Island—visit our BRANCH in HEMPSTEAD, 249 Fulton Ave. 
Tel. Hempstead 2020 














1 
oa 


- % See 


HABER 


Popular PHOTOGRAPHY 


| rr 


Yew Yorks Loading Photographic Store 


for NEW or USED Cameras 
and Sound Equipment 





Cameras in Perfect Condition 
Carl Zeiss 9x12 Mirofiex Camera F3:5 Zeisi 
Tessar Lens 3 Cut Film Holders, 1 Film en 


oiapter k<oe0 &:2 a ¢ ohms ‘ -$260- 50 
| Zeiss Mirofiex Camera 9x12 F2:8 
“Biotessar sens. 3 Cut-film holders, Film Pack 
Adapter, Case ...... 240.00 
Carl ey 3 iss Jewel 9x12 Camera, 6” Zeiss Tessar, 
"4: ‘ilm Pack adapter............ 139.50 
Zeiss Ideal B 9x12, Zeiss Tessar F4:5 Lens, 
3 cut-film holders film pack adapter, case 97.50 
Bee Bee 9x12 Camera, Radionar Lens in 
rim set compur shutter, 3 cut film holders, 
2 Alm-peck adapter ..cccccccccsceces 89.50 


Bee Bee 9x12 Camera, F4:5 Schneider Xeniar 
>. in rim set Camber shutter, 
Meyer Range finder, ~ c rut 
film pack adapter, cas eccesceeeeeee 
National Graflex Model 2 . & L. T 
Lens, F6.3 Tele Lens, and case 
combination omly ...sccescscsecsssces 
National Grafiex specially equipped with £ 
Zeiss Biotessar F2:8 lens 
Korelle Reflex No. 2 Victar F2:9 lens, E. RB 


Hugho 
film holders, 





case, filters, and hood pc eceeces 
4x5 B. & J. Press Camera, equipped with F4:5 
lens in Compur Shutter 1 double on film 
holder . 129.50 


Accessories for the Movie Enthusiast 


New Baia Splicer, 8mm/16mm—sound 8.75 
Franklin Splicer, 8mm/16mm—sound 4.95 
Keystone 8mm and 16mm complete editor, inc. 

viewer splicer, and rewind os ee - 12.50 
B. & H. 8 and 16mm rewinds Per pair 9.60 
Craig Senior 8mm and 16mm rewinds Per pair 9.60 
Bolex 8mm and 16mm Per pair 13.00 
16mm 800’ steel reels 6 for $6.00 F.0.B. N. Y. 

$7. sO F oO B N 


16mm 1600’ steel reels 6 for 
Eastman Kodak Cine Titler lu 
( Castle & Official Library Films itr 
ondition 25° off list 
( ar! Zeiss Goerz Dagro FO. Wide Angie 
in Compur Rim- ‘Set ‘Shi 1 tte r Brand New, tin- 
cluding al! taxe 111.54 


Plenty of Equipment fo Satisfy Everyone 


Carl Zeiss Tessar 51 i sunk mount, 


5 
brand new, ineluding all fe -$ 96.00 
arl Zeiss Tes F3 in ‘sunk ‘mount, 
brand new, including all "tax eeece 113.45 





arl Zeiss 514” Biotes F2 infocusing 
mount equipped with P Fi mafiex mount, like 
WOO wcerectsicees ERAS Oot 198.00 
Scarce Accessories 
Carl Zeiss Sunshades 
25.5 mm Sunshades $2.25 
27 Sunshades 2.25 
28.5 mm Sunshades 1.50 
37 mm Sunshades ° 1.50 
42 mm Sunshade cooe 2.28 
42 mm Collapsible for Contax oe eeeewesns «++ 8.40 
51 GRMD BUMSRAGSS 2. ccc cc ccccesecccscese 2.25 
Carl Zeiss Metal Paper Masks 
3U44x4™% (8.3x10.8 cm). eee BGs « 60008 $1.20 
B3l4x 4% (9 x12 cm) Be 36 do 6 we 
4 (10.5x14.8 cm). BO List. .cccecce 1.44 
5 «x a3 «x18 cm) Se RS 0's. 00-50-0 1 
7 9% (18 x24 em). 2.25 List....++. 1.80 
9x12 (24 x30 cm). 3.50 List. ...ce- 2.80 
Cort Zeiss Wood Printing Frames 
214x2%4 MD cr ecrereeceveeedwentbeubeee $0.85 
35 mm (24x36) Ceteresesecoce oe -70 


mA BARGAIN IN SOMETHING NEW!—= 


New paper emulsion on film base. For straight 

enlargements. Direct negatives from Kodachrome 

slides for paper negatives. 

6”"x6” L. P. Approx. $35. .Now pie per Gross 

sose=nteve” Ge WSR. . cc vccsese 
Now so 95 per %% Gross 


Translucent, excellent for oil coloring 











We Pay the Highest Cash Price for all types of Photographic Merchandise! 
Higher Values can be Obtained When You Trade Your Equipment... 



























You could play golf with a 
shovel, but for best results you 
use golf clubs designed for the 


purpose. 
Using the 
RIGHT DEVELOPER 


is Important Too! 


No single developer has 


ever been devised that is best for any 


“all-purpose” 


and every kind of photographic work. 
The Edwal line, including five fine- 
grain film developers and two print 
developers 


gives you the right de- 


veloper for every requirement. 


See Your Local Dealer or 
write for the new 
circular No. 80-5PP describing 
Edwal developers! 


ae \ ry vbeee 
dies Obs... 


There's an EDWAL 


Solution for Every 
Dark Room Problem 


The EDWAL Ledoratories, Juc. 


732 FEDERAL STREET, 
In Canada: W. A. Booth Company, Ltd., Toronto and Montreal 


CHICAGO 5, ILLINOIS 
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CAMERA CLUBS 


War Workers in Two Plants 
Make Pix in Spare Time 


Under the sponsorship of an employee 
recreation council, the Argus Camera Club 
has reorganized, and looks forward toa year 
of frequent exhibitions and lectures on pho- 
tography. Composed of workers in Argus’ 
Ann Arbor, Mich., plants, the club already 
has turned out some fine work. One club 
print submitted recently was selected by 
company officiais as the cover illustration for 
International Industries’ (Argus parent com- 
pany) house organ. 

In Milwaukee, Wis., an auspicious start 
has been made by the newly-formed Pho- 
tographic Club of Perfex Corp., located at 
500 W. Oklahoma Ave. Perfex (no connec- 
tion with the cameras of the same name) 
employees recently were guests of the Mil- 
waukee Art Institute at the opening of the 
“Action Photography” show which had been 
sent out by New York’s Modern Museum of 
Art. At this same gathering the photo fans 
were shown color slides consisting of 
copies of famous art masterpieces. Ethel 
Gohde is secretary of the new Perfex group, 
which boasts 50 charter members. 








Photolab for Servicemen 
Opened in Cleveland 


For the benefit of men and women in mili- 
tary service who want to get their hands 
in hypo but who lack facilities for so doing, 
a completely-equipped finishing laboratory 
has been opened in Cleveland, O., at the 
Masonic Temple. Professional photographers, 
dealers, and camera clubbers combined to 
make the project a reality, and its success 
and popularity are attested by the existence 
and use of several well-fitted darkrooms with 
sinks and running water, 3 miniature en- 
largers, an Omega for negatives up to 244” 
square, a Kodak Precision 4 x 5, 3 contact 
printers, developing tanks, an 18” trimmer, 
a supply of chemicals and paper, and other 
items. One of the finest of its kind in the 
country, this setup is a real challenge to 
patriotic photographers in other localities. 


It Takes All Kimds ... 


Photography’s universal appeal is strik- 
ingly illustrated by a list of new members 
admitted to the roster of the Cleveland Pho- 
tographic Society. Represented in the group 
are the following vocations: school teacher, 
secretary, cost estimator, cost analyst, stu- 


dent, purchasing agent, tool and die maker,- 


lubrication engineer, radio operator, core- 
maker, company treasurer, construction en- 


gineer, shop foreman, and metal parts in- 
spector. 
We think, incidentally, that it’s a pretty 


good stunt to list occupations when publish- 
ing the names of your new members. Many's 
the outside business deal which has been 
started because somebody needed a job done 
or a specialist’s services and a camera club- 
ber was able to recommend one of his own 
colleagues. 


All-City Road Show 
Started by Detroit Guild 


In an effort to collect prints representing 
the type of photography being turned out 
in Detroit nowadays, the aggressive Pho- 
tographic Guild of Detroit has backed an 
all-city traveling salon. The competition is 
open to anyone in the Detroit metropolitan 
area, and no entry fee is being charged. Fol- 
lowing the judging of prints and a local ex- 
hibition, the show will be sent throughout 
the country under PSA guidance. 


Sorry! ... 


In the Camera Clubs column for March, 
we ran an item referring to the organization 
of a camera club in Charlotte, N. C. Through 
typographical errors the name Charlotte was 
printed “Charleston” in two places in the 
item. Our apologies to all parties affected, 
including the worthy citizenry of Charleston, 
South Carolina ! 


Vaneouver Photogs Combine 
Pictures with Cycling 


Color slides taken during bicycle trips in 
the country around Vancouver, B.C., proved 
highly entertaining at a recent meeting of 
the Vancouver Photographic Society. Do- 
ings of the “Cycling Circus,” as it is called, 
were depicted in considerable detail by 
means of these color shots, in which the 
members were shown checking in at hostels, 
cooking meals al fresco, making camp, and 
performing various other vacation chores 
amid the colorful Northwest scenery. 

It occurs to us that projects of this type 
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are well worth imitation by other camera 
clubs. A bike trip should afford you a bushel 
of interesting subjects for black-and-white 
pictures as well as color, ranging from hu- 


mor through documentary to scenic. iet’s | 


take a crack at it this spring. 


Portage Camera Club 
on the Air 


One way in which a camera club can help 
the war effort was demonstrated recently 
by the Portage Camera Club, Central Y.M. 
C.A,. Akron, Ohio. The club sponsored the 
hanging, in a downtown-Akron store build- 
ing, of Graflex-made war photographs, in 
connection with the Fourth War Bond Drive. 
As a means of publicizing the show, club 
members went on the air from a local radio 





station. The photo shows the broadcast, 
from the WAKR studio. Left to right: Hor- 
ace Pumphrey, WAKR announcer; F. W. 
MeMillin, Portage Camera Club president ; 
and J. E. Tucker, member of the Board of 


Directors. The broadcast called attention 
to some of the outstanding war shots in the 
exhibit. 


Maple Valley Salon 
Akron, Ohio 


From April 17 to 29, 1944, the Fifth An- 
nual Maple Valley Photographic Salon. will 
be held at the Maple Valley Branch Library, 
Copley Rd. and Hawkins Ave., Akron, Ohio. 
The salon, open to photographers in the 
Akron district, will award prizes for best 
prints in five classes: Portrait, Scenic, Chil- 
dren, Still-life, and General. 


We Hear... . 

oo Twin City Camera Club (St. Joe 

and Benton Harbor, Mich.) has been pub- 
lishing its newsy “Viewfinder” for more than 
seven years now. The current issue, in fact, 
is identified as ‘‘Roll 7, Exposure 5.”’ Con- 
gratulations. 

West Suburban Camera Club (La Grange, 


lll.) appears to have started something with | 


its SMCAOBPPNAMC, which imposing ab- 


breviation stands for Sunday Morning Co- | 
operative Association of Buffalo Pictorialists, | 
Photo-Naturalists, and Marching Club. An | 


alternative, and briefer, title is SMAC, or 
Sunday Morning Agnostic Cabal. All of 
which represents a group of wags in the 


West Suburban membership who delight in | 
taking cracks at one another in the club’s | 


monthly bulletin. Seems as if quite a passel 
of photogs have written in to the club to 
find out what it takes to join the SMAC. 
In reply the bulletin editor has described the 
photographic foibles of some of the SMAC 





| 


gentry as an indication of how wacky you | 


must be in order to qualify. 
example, is described as feeling that ‘“‘noth- 
ing beats ferricyanide for combined reduc- 
tion and toning in the print.” (How true, 
unless you’re careful—and that yellow “tone” 
is a killer!) Another worthy is said to get 
his “naturalistic’’ effects by means of paper 
negatives plus hot developer. And still an- 
other West Suburbanite is accused of “‘start- 


One lad, for | 


ing with a %-vest-pocket negative, from | 


which he makes an enlarged film diapositive, 


then a paper negative, and then to be con- | 


sistently ‘purist’? he prints through an Agfa 
texture screen.”’ Sounds as if a Sunday morn 
spent in the company of these boys might 
at least prove interesting if not too instruc- 
tive. 

To get serious, we like the concise sum- 
mary of what a good picture offers, as 
quoted from a recent talk by Dean Ludlam 
of the New York Institute before the Rocke- 
feller Center Camera Club recently. Lud- 
lam says we should organize the picture 
before shooting it, in order that it will then 
incorporate Impact, Purpose, Technique, 
Emphasis, and Arrangement. Work along 
these lines and you'll soon rate with the 
best in the business. 

Having made movie equipment and, more 
recently, military fire control instruments as 
well, employees of Bell & Howell in Chi- 
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* Chiefly for post-war 
manufacturers of cameras 


Fundamentals 
FOR TOMORROW, TOO! 


What’s going to happen in photography after V-Day? 


What will the thousands who will be taking pictures 
expect of us who make photographic goods? 


You’ve thought it over, just as we have, while yeu’re 
busy on war work. You’ve put down a few ideas. So 
have we. 

People say a lot of spectacular wonders are coming, and 
they probably will in time. 


But we think that picture-makers will still be plagued 
with the same two bugaboos which photo experts tell 
us cause most photographic disappointments. 


These bugaboos are incorrect exposure and improper 
focus, 


Overcoming both helps photographers get pictures they 
will always treasure because they can concentrate on 
picture-making instead of picture-taking. 


Problems of exposure and focus have always been our 
business. We’ve spent our business years trying to make 
it easier for photographers to get clear, correctly ex- 
posed, sharply focused pictures. 


We developed the Kalart Speed Flash to help them get 
correct exposure under all light conditions—the Kalart 
Range Finder and Focuspot to assure them sharp focus 
day and night. 


If you, as a manufacturer, feel that our continuing 
knowledge of these two fundamentals of good photog- 
raphy can be of assistance to you in your post-war 
problems, don’t hesitate to write to us. Address the 
President, The Kalart Company Ine., Box 1234-D, 
Stamford, Conn. 






PHOTOGRAPHIC 
MANUFACTURERS 
& OISTRIBUTORS 
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JUST PUBLISHED.... 


1944 PHOTOGRAPHIC CATALOG 





You'll be surprised and pleased with this Big Free Book 
of available equipment, supplies and accessories. Yes, 
Wards actually have brand new Press Cameras, Flash 
Guns, Lighting Equipment, 35MM Viewers and Pro- 
jectors, Darkroom and Movie Accessories, Movie 
Screens and scores of other photographic items you 
may have thought not available. All at Wards low 
prices. Prices on many items have been reduced for 
clearance. Write for your FREE copy today. 


MONTGOMERY WARD 


DEPARTMENT PP-544, CHICAGO 7, ILL. 
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I pay highest prices for old camera 
w b ll and trade 

10 cer ty sey Graflex—Graphic 

My system's plain os plain can be Zeiss Cameras 

If you will send the stuff to me , Leica Contax 

— Solar Enlargers 

B&J Press Cameras 


Charlesliart Filmo—Cine Kodak, etc. 


President Write Dept. PP 


I'll send a check, and me y 
When you cash it at your bank. 
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cago are trying their hand at still pictures. 
A company salon is being selected, and the 
results should be good. That militant PSAer, 
Don Loving, of the B & H Chicago office, 
isn’t entering any of his own stuff but will 
help judge the show. We know of several 
B & H lensmakers with commercial studio, 
press, and advanced amateur experience, 
however, and the salon should be worth 
seeing. 

Whilst only a few clubs still persist in 
the oversight, we feel that it should be called 
to their attention that it isn’t the best prac- 
tice to omit from your club bulletin any 
semblance of a masthead. Envelopes in 
which bulletins are mailed are prone to get 
tossed out before your readers discover that 
no address or editor’s name appear in the 
sheet itself. In the case of one club pub- 
lication which lies on our desk as this is 
written there isn’t even any mention of the 
club name or location anywhere to be found, 
so help us! Make it a point to identify 
yourselves, and you'll find the club mail be- 
coming more extensive. 

The 8-16 Movie Club (Philadelphia, Pa.) 
has enlivened recent club quiz programs by 
setting a darkroom timer for an unannounced 
time. When the bell rings, the man who 
has the floor is awarded a projection reel. 
We don’t just see how they can keep every- 
body from talking at once as the suspected 
zero hour approaches, but it must be a lot 
of fun. 

No less a personage than Dave Darvas is 
giving the advanced instruction course being 
sponsored by the Women’s Photographic So- 
ciety of Cleveland. And in his opening ad- 
dress, Darvas sagely pointed out that the 
most important requisites for the course 
would be patience, persistence, and practice. 

Our hat is off at this time to the Missouri 
Photographic Society (St.-Louis, Mo.) which 
august body has been going strong for 20 
years. 

Congratulations also are tendered to Julian 
Gloomis for the nice job he did recently in 
his first crack at editing Photographic Guild 
of Detroit’s ‘‘Bulletin.” In his first issue, 
by the way, Julian requests that other clubs 
send him copies of their sheets so he can 
study the various formats. Looks to us as 
if it might work the other way. 

Employees of the National Process Co., a 
lithography firm located at 75 Varick St., 
New York 13, N. Y., have just formed the 
Napco Camera Club, and are eager to cor- 
respond. Drop ’em a line, will you? te- 
member the golden rule. 


Motion Afoot to Start 
National Movie Club Group 


In the wake of somewhat disorganized 
efforts to found a national association of 
movie clubs, new moves along this line have 
been instigated by the Syracuse (N. Y.) 
Movie Makers. Among the proposed aims 
listed by the Syracuse people in a recent 
letter to Pop PuHorTo are the following: 

1. To promote better friendship and un- 
derstanding among amateur movie clubs in 
the U.S. and Canada. 

2. To provide a library of programs and 
exchange films among member clubs, by set- 
ting up “round robin” bookings, etc. 

3. To stimulate the planning and making 
of better films as a result of viewing a wide 
variety of amateur work. 

4. To work up an amateur spot news 
coverage network on a nation-wide basis, 
and to accumulate a common library of stock 
footage to be drawn upon as desired. 

A vivid example of how one phase of such 
a@ program actually works was provided last 
year, when a fast passenger train was 
wrecked in Philadelphia. On this occasion 
the Syracuse club wired the 8-16 Movie Club 
of Philadelphia to cover the disaster in 16 
mm and to send a print of the footage filmed. 
The Philadelphians did a bang-up job on 
this, and the film scooped regular newsreels 
in Syracuse by more than a week, the rent- 
als paying all expenses and then some. 

In addition to the foregoing dramatic 
example of how club teamwork can produce, 
we know of several cases in which a club 
in one part of the country requested and 
obtained footage showing some particular 
scene in another part of the pore. ses The 
usual practice in such instances has been 
for the first club to send unexposed film to 
the second, with directions as to what to 
film. This has worked so well in isolated 
instances that the group possibilities are 
obvious. 

The whole idea seems basically sound to 
us, since it would tend to raise standards 
of excellence and to further mutual assist- 
ance among amateur filmers all over the 
continent. We recommend that any and all 
movie groups therefore communicate im- 
mediately with Syrac ae in this regard. Ad- 
dress your letters to Lisle Conway, Sec., 
Syracuse Movie Makers, 100 Trinity Place, 
Svracuse 10, N. Y 
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0.P.A. Sets Up Ceiling | 
Prices on Cameras 
and Equipment 


HE O.P.A. issued on March 6 a 

ceiling price regulation covering all 

retail sales of used cameras and all other | 
used photographic equipment. Its Maxi- 
mum Price Regulation 516 became ef- 
fective on April 6 and set dollars-and- 
cents ceilings on about 315 of the most 
generally sold items. All items for which 
specific prices are not stated in the 
regulation are priced by a simple form- 
ula method. 

It applies to all sales to consumers 
and to all sales by consumers to other 
consumers or to dealers. Because of 
the growing scarcity of new photographic 
equipment its definite control of prices 
of used items is expected to have a 
stabilizing effect on the used market. 

Dollars-and-cents ceilings on both 
Class I and Class II cameras and equip- 
ment are listed in the regulation for 
about 200 models of still cameras, 30 
types of movie cameras, 20 projectors, 35 
enlargers, 15 exposure meters, and 15 
still projectors. All other items are priced 
by the formula provided, which, simply 
stated, is 75% of the price of the item, 
new, for Class I, and 33-1/3% of the 
price, new, for Class II. Six rules for 
determining “price new” are stated for | 
the guidance of sellers. 

Class I means reconditioned articles 
in first-class operating condition and 
sold with a 30 day guarantee of free 
of defective 





repairs and replacement 
parts. Class II articles need not be 
guaranteed. 


Dealers must tag all items selling for 
$5.00 or more with accurate description, 
O.P.A. ceiling price, and dealer’s selling 
price. Private individuals are excused 
from tagging, but must observe the same 
ceilings as retailers. 


DOLLY FOR A STILL CAMERA 








A typewriter table or a similar piece of 
furniture with rollers on it can be used 
to good advantage when taking portraits, 
groups, or table top photographs. It can 
be rolled easily to any place or position 
and is much simpler to move than a 
tripod. Put some cloth over the top of 
it to provide a grip for the tripod legs.— 
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a third CITATION 


FOR THE INSTRUMENT LEADER 


+++ FOR MERITORIOUS 


This third citation for meritorious 
‘war production . . . climaxing a long 
record of war service .. . is a source 
of justifiable pride to the men and 
women of WESTON. 

The record began back in the 
earliest days of our defense period, 
wwhen a large segment of WESTONS’ 
capacity was assigned to the pro- 
duction of instruments vital to mil- 
itary needs. Thus, when we finally 
were forced into this world struggle, 
WESTON was ready for full-scale 
war production. 

This new star-which adorns our 
“E” pennant marks the third time 
WESTON has been first in this highly 
specialized field to receive each suc- 


cessive war citation. 
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WESTON 


WESTON ELECTRICAL INSTRUMENT CORP, NEWARK 5, N. J. 














Wm. Swallow, Brooklyn, N. Y. 





GORGEOUS MODELS! 


Hollywood’s Most Beautiful Models Photographed ia 
2x2 Natural ae yay td. AB 

x atu Color Art Figen Slides 

All New! No Two Alike! king 9 for r 51% 
Color! Indoor and Outdoor — 


35mm Art Figure Negatives! Pi. - 
Grain! Guaranteed to Make 2» 10for nse 
Quality Enlargements! All Different! 28 tor $2.00 


85mm Art Figure Transparencies for 
Projection! Critical Detail All Dit- U5 for — 
ferent! Seoguee for $3. 

Art Figure Post Cardslt 10 for $1. 00.” 2 fer $2.00 


CINEMA ARTISTS STUDIOS 


Box 328-8 HOLLYWOOD 28, CALIF. 
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PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 

5 Union Square, Dept. P20, New York 3, N. Y. 

Write for price list and mailing bags 




















Al. mewin the U. 8. and Allied Armed Forces receive 10% special discount 
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Single or Double Frame 

18 exp. 75c - 16 exp. Split 55c 

12 exp. Split45c - 8 exp. Roll 35c 
* 


@ 

All miniature and split size film finished in our 
famous 3 1/4 x 41/2 Beauty Prints—deckied, em- 
bossed margin and embossed date. 

When film is scarce and every snapshot is doubly precious 
makeevery shot count! Don't takea chance and spoil good 
film by poor developing and printing. Today, more than 
ever, our careful, efficient, prompt service is your best pro- 










or write for FREE mailers and samples—also complete 


Price List. eecee 

Artistic Contact 8 exp. rolis com- 
plete set of deck: » embossed, 
margin prints. Credits taltures. FREE En- 


MAIL-BAG FILM SERVICE 
Dept. 28 « Box 5440A © Chicago 80 
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BUY MORE WAR BONDS AND STAMPS 





PHOTOBRAPHY - ELECTRONICS 


DeJur plans to provide many instruments com- 
bining these two important sciences. Comple- 
menting the construction and life of a device, 
electronics will also increase its scope for adapt- 
ability. Existing products, such as the DeJur 
“Critic” Exposure Meter, will perform even bet- 
ter than heretofore .. . and help broaden the 
horizons of your hobby. Photography-electronics 
—it's DeJur—remember the name. 


De Jur-Amsco (orporation 


SHELTON, CONNECTICUT 





FOR YEARS amateur photog- 


raphers all over the world have been 


— perfect pictures with Gevaert 
ilm. 


NOW —- Gevaert Film is being 


made in the United States, using 
the formula and 50 years’ 
experience of Gevaert. 





Gevaert SUPERCHROME ROLL FILM 


If you cannot get a roll of Gevaert Film 
at your neighborhood store—don’t be 
disappointed — just remember that only 
¢ limited supplies are available at this time. 


il ypstitution With a So. Year 
ave 
pon® : 


THE GEVAERT COMPANY OF AMERICA, INC. 
Factory: Williamstown, Mass. 

New York: 423 West 55th St. Chicago: 200 East IMinois St. 

Boston: 126 Park Square Bidg. Los Angeles: 6372 Santa Monica Blvd. 
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Sunrise and 
Sunset 
(Continued from page 33) 


luminous orb without getting much de- 
tail in the surrounding cloudy sky. For 
better detail in the moonlit clouds, a long- 
er exposure such as 1 second at f 2.9 or 
f 3.5 should be given. The longer the 
exposure, the more clouds you will get 
that are further from the moon’s light. 
Of course, this means that the moon and 
its immediate vicinity will be somewhat 
overexposed, but the latitude of the film 
can be relied upon to permit this portion 
to be dodged in during the printing proc- 
ess. A 1-second exposure will produce 
a good moonlit cloud picture even though 
the clouds may appear to be moving at 
a rapid speed. This was the case with the 
accompanying moonlit cloud picture. 

To get more interest into such pictures, 
include some of the horizon or frame the 
sky with some picturesque foreground 
trees. Many good moonlight pictures 
can be taken from the roofs of tall build- 
ings overlooking the illuminated city 
below. Here you can get a city skyline 
with a full moon shining. 

Out in the fields on a clear night, you 
can even make interesting star trail pic- 
tures by aiming your camera at the star- 
studded sky and leaving your shutter 
open for anywhere from 10 minutes to 
5 hours. The earth’s rotation will cause 
the stars to record light trails on the film 
in the form of curved white lines in the 
sky. If you point your camera at the 
North Star, the trails will follow circular 
paths. The longer the exposure you give, 
the longer will be the star trails in your 
picture. Try to include a tree or other 
foreground object in your picture to give 
it meaning. The lens diaphragm should 
be set at f 8 or f 11 for this type of pic- 
ture and fast pan film should be used. 

Having taken full advantage of the 
pictorial panoramas of the waning part 
of the day, set your alarm for an early 
hour, for the early bird photographer can 
catch fine pictures if he greets the rising 
sun with his camera cocked. Character- 
istic of the early morning hours is the 
heavy layer of mist which cloaks the 
landscape. The rising sun cuts through 
this mist with long pencils of sunlight 
which put sparkling highlights into 
dew-specked foliage and light up the air 
with a phosphorescent glow. 

By aiming your camera into the light, 
you can catch the streamers of sunshine 
as they cut through the rising mist and 
ricochet off the surrounding trees of the 
forest. Let one of these trees shade your 
lens to avoid fogging the negative and 
expose for the brighter portions of light. 
This will insure good contrast and detail 
in the sun’s rays. For foreground inter- 
est, pose some friends in holiday attire 
building a campfire or washing in a brook. 

Watch for long shadow patterns and 
misty horizons. A filter won't be neces- 
sary since the sky is rarely blue so early 
in the morning. Use a good lensshade 
whenever shooting into the light. Like 
the Boy Scout, “Be Prepared,’ and you 
will find pictorialism galore at the ex- 
treme hours of the day.—® 
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Assignment: Cotton 
(Continued from page 28) 


is one which shows two men as they 
watch sheeting pass through an eyelet 
into a deep bleach vat, then up and out 
through another eyelet guide. The fore- 
ground was 4 feet from the camera, the 
two men on the left were 25 feet away, 
while the background was some 40 feet 
from the camera. Using the swing back 
and drop bed, Richie got remarkable 
sharpness on the entire field. 

The ringing of his office phone gave 
me a chance to skim over the Richie 
biography. 

Richie, Robert Yarnall—Age 35. Mar- 
ried. Two daughters, 9 and 6. Home, 
Montclair, N. J. Grew up in Brewster, 
N. Y. Taught himself photography. Used 
to sell aerial views on order. Struggled 
through the early depression years as a 
salesman, a real estate agent, then back 
to peddling aerial views of industrial 
plants. 
inside plant views. First big job: Corn- 
ing Glass Works in 1935. Then came a 
Texaco assignment in Texas oil fields; 
airplane plants, Hercules Powder, and a 
trip to Puerto Rico, Aruba, Curacao, 
Venezuela, and Colombia for Socony- 
Texas. This last included using his air- 
plane, a dugout canoe, and riding on a 
mule for a 263-mile trip over the Barco 
Pipeline high in the Andes. Has done 
covers for Fortune and Life; miles of 
open hearth steel furnaces for Bethle- 
hem and U. S. Steel; wartime shipyards; 
Boeing planes from assembly line to test 
flights; parachutes in color. In ’42 made 
Deep Horizons for the Texas Company— 
a movie on oil production, and in ’43 
made one on refineries, Master of Mole- 
cules. Once shared a studio with Mar- 
garet Bourke-White; now has own studio 
and staff in the Time and Life Build- 
ing in Rockefeller Center. 

I was just checking up on: “Hobbies: 
flying, playing electric organ .. .” when 
the flying photographer and organist re- 
turned with a final suggestion. 

“Don’t forget to emphasize the tremen- 
dous postwar future for industrial 
photography. When war production starts 
returning to peace production all over 
the country, the industrial photog- 
rapher has a definite role all cut out for 
him. It’s going to be his job to inter- 
pret in an affirmative and refreshing 
way just how far and fast industry has 
developed during the war and show how 
American ingenuity will re-tool for 
peacetime consumer goods.’’—e 


SCOTCH TAPE HOLDS FILM ENDS 


Rubber bands, often used to keep mov- 
ing picture film ends snugly attached to 
reels while not being shown, are diffi- 
cult to procure. However, a short length 
of Scotch tape can be used to perform the 
same service. One precaution, however, 
will save much time. Each end of the 
tape should be doubled back, adhesive to 
adhesive, for at least an eighth of an inch. 
When the tape is applied to the film, 
the doubled-back ends act as tabs, and 
facilitate peeling it off the reel—France 
B. Coulombe, Santa Monica, Cal. 
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A smart true red to match the lips of glamorous women. 


Like all the colors made for the MARSHALL METHOD of Photo 


Cc 


oloring, this new member of the group is permanent, trans- 


parent and easy to apply. 


Cc 


ommunicate with our Color Consultant for free color advice. 


Sets from $1.00 up. If your dealer cannot supply, order from us. 
Dept. A. 
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67 NORTH NINTH STREET * BROOKLYN 11, 


BUY WAR BONDS AND STAMPS 
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Here is a book of 
books to soften the 
hearts of the most so- 
phisticated. It is a 
sparkling parade of 
fun and frolic. THE 
BEDROOM COM- 
PANION will give 
you many hours of 
unique entertainment. 
















ONLY Postpaid 


Belongs cn every 
man's personal 
bookshelf 


Walter Winchell 
Says: 
“Gayer Than DeMaupassant!" 


A witty, racy, chuckle-provoking collection 
of gay tales, merry jingles, drawings and 
Art put together in one volume. 


ACT QUICKLY GENTLEMEN 


Rip off the coupon, mail it now and enjoy 
the rare gems and hilarious esquirish. art. 


PRs ee es eee eee 
ARDEN BOOK CO., PUBLISHERS, Dept. 215 
386 Fourth Ave., New York 16, N. Y. 

i O.K., rush THE BEDROOM COMPAN. 
ION. I’m no maharajah: I’m bored. Here’s 
the mazuma for this bonanza. It will delight y 
or my money back in 5 days. 








in I enclose $1.98. Send it postage fra’) é 

' Send C.O.D. I'll pay $1.98 pied Dottaue. 5 

i PGs scveteewwenes seas im ce ccvccecs ' 
MOG0608. ccccveseveved 7 OU 4a oe 

: Ee ee Fy eae — : 

Le me om oe os oe =o oe oe oe oe 
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Camera Quiz 
(Continued from page 24) 


would like to collect pictures of funny 
faces like some persons collect postage 
stamps. 

Madelon Mason, a 17-year-old Bos- 
tonian, has found her own face on maga- 
zine covers lately. This experience in 


front of the camera was revealed in her | 


efforts in back of a reflex camera. 

Helen Steinreich, 21 years old, is of 
Forest Hills, New York. She is the only 
one who had experimented somewhat 
with a camera before the test. She seems 
to have an instinctive flair for composi- 
tion. 

These four kids went wild shooting 
pictures all around themselves and not 
all their exposures could be called pre- 
cisely professional. However, all the 
shots that were made with an eye on 


the three rules were above the rank | 


amateur class. 


I suggest that you clip | 


out these sacred rules, paste them on’*| 


the top side of your box camera, and try 
this experiment yourself. Try it partic- 
ularly on your gadgeteering friends. 

A good thick book could be written 


about the third: Have your subject do | 


something interesting or natural. 
are smart enough to go out and pick a 
truly beautiful woman as a subject, half 
of your “interesting picture” problem 
will be solved. If your subject is a girl 
who is no beauty, don’t put her through 
the tricks of a glamour girl. Let her do 
something with her hands or concentrate 
on some exaggerated action that would 
be natural to her. Choosing the right 
action for the right subject requires a 
lot of professional thinking. 

I do not say that these three rules will 
you from all the pitfalls of 
photography. There are _ elementary 
technical rules that every serious camera 
owner already knows or should know 
anyway. I will list these minor trade 
secrets. 

First, hold your camera still. This is an 
obvious suggestion, yet there are pro- 
fessional photographers who continually 
miss this trick. It is so easy to pass off 
print softness resulting from camera 
vibration as being something chemical 
or in the quality of a lens. Take a week 
off and learn how to hold your camera 
still! 

Second, focusing your camera helps. 

Third, keep the direct sun out of your 
lens. Fourth, watch your depth of field. 
Fifth, expose and develop according to 
manufacturer’s suggestions. 

But these last rules have to do only 
with technical quality in pictures. Human 
interest and pictorial quality result from 


| entirely different factors and go straight 


back to my first three axioms. If you 
quiz yourself on these points every time 
you aim your camera you will be sure 
to make some bullseyes.—™ 


—An evening spent in cleaning and 
checking your camera equipment now 


| will pay dividends in better pictures dur- 


ing the summer months that soon will 
prompt you to take as many scenics and 


| outdoor portraits as your film supply 


will allow. 


If you | 
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ESWAP Your: 
IDLE CAMERA 
+ & PHOTO EQUIPMENT* 


+, War Bonds: 


* KIAAAAAA IK 
AAA AAAK 
KAIAIIK Turn your idle 
photographic equipment into 
cash to invest in Uncle Sam. Idle equipment 
only gathers dust—War Bonds gather interest 
and security for the future. Regardless of your 
equipment, tell us about it. We will make 
you an attractive offer for it. 


* 


BROMOIL and COLOR 
PHOTOGRAPHY HEADQUARTERS 
OF THE NATION 


We are exclusive distributors for BERLETT 
and TRICOL Color Products featuring ma- 
terials and equipment for both amateurs 
and professionals. Our complete line also 
includes— 

@ Pulaski Tricolor Pigment Papers 

@ Pulaski Soluble Support Papers 

Send for color literature and booklets. 


4 
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* 
PROFESSIONAL EQUIPMENT 


for all professional and commercial needs. 
Let us estimate on your particular problems. 


* 


Servicemen's Ideal Camera! 


PALCON eee 


CAMERA 
Inexpensive, sturdy, fit 


for hard wage. Hes DM 9S 


fixed focus and easy rap- 
id film loading. with case 














* 
MOTION PICTURE EQUIPMENT 


For the amateur and professional. 8mm. and 
l6émm., with projectors. Large film library 
covering a wide range of subjects available 
at low rental fees. 


PHOTOFINISHING & ENLARGING 


Most modern and complete facilities are at 
your service for rapid, artistic and expert pho- 
tofinishing and enlarging. 


See Fotoshop First! 


FOTOSHOP, Inc. 


18 E. 42nd St. (Dept. P-5), New York, N. Y. 























Ciro is now 100% on war work. 
After the war Ciro will again resume 
the manufacture of quality cameras. 
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The all metal American made 


reflex camera. 


INCORPORATED 


Atwater Detroit, Michigan 


twin lens 
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Press Flashes 
(Continued from page 14) 


newspaper work as a photographer for 
the Boston Post in 1919, has been a staff 
photographer for the Boston Herald- 
Traveler and the Boston Globe, and was 
staff photographer and New England 
manager for the New York Times-Wide 
World Photo Service. In 1941, when that 
service was sold to the Associated Press, 
Hill continued in the same position under 
the AP until he resigned to take his new 
position with the railroad. 





Actress Laraine Day visits Maxwell Field, 
Ala., and is snapped by Air-WAC Photog- 
rapher Ruth Potter of San Benito, Texas. 


N experienced lensman’s ability to 

identify important persons can net 
him a four-star shot at times. It won 
for Photographer George Facik of AP’s 
Washington staff an on-the-spot exclusive 
picture of Rep. Charles L. Gifford of 
Massachusetts, just after the veteran 
legislator was critically hurt when struck 
by a street car in the nation’s capital. 
Facik was on a routine assignment when 
he saw a knot of people surrounding an 
injured man. Pushing his way through 
the crowd, he recognized the injured 
man as Congressman Gifford. A police- 
man and a Marine assisted the injured 
legislator to his feet, and that offered 
Facik a chance to shoot—exclusive. 


AUGHT in his own car between an 

escaped convict and a prison guard 
armed with an automatic gun, the Phila- 
delphia Inquirer’s staff photographer 
Larry Keighley had to think and act fast 
in the spectacular drama just outside the 
Eastern Penitentiary in the heart of 
Philadelphia. Keighley was passing the 
prison on his way to the office with pic- 
tures of a routine assignment when two 
convicts dropped over the high parapet. 
Seeing one convict run east and the 
other directly across the street in front 
of him, Keighley drew up to the curb just 
as the prison gates swung open and 
armed guards rushed forth. One convict 
took refuge behind Keighley’s parked car. 
A guard headed for the spot, ready for 
action. Keighley stepped hard on the 
gas and leaped away from the man he 
inadvertently was sheltering. Then he 
leaped from the car with his camera and 
got a closeup shot of the guards appre- 
hending the convict.— 








Popular PHOTOGRAPHY 


Remember ROEHRIG 


Quality 


OlL PHOTO COLORS 



























MAGINE a picture of yourself 

in natural colors—pictures of 
your friends and loved ones— 
pictures of beautiful scenes you've 
always admired . . . yes, imagine 
these in gorgeous, glowing colors 
—something to treasure perma- 
nently. You can be the artist—yes, 
YOU .. . with Roehrig TRUE 
TONE Oil Photo Colors—count- 
less hours of thrilling pleasure 
are ahead of you—your pictures 


can possib! 


00 
Postage 


wg P 


39 Henry St, 
CANADIAN REPRESENTATIVE 


W. E. BOOTH CO., LTD. 
12 Mercer St. 





MAKE YOUR PICTURES 


Come to Life 


IN BEAUTIFUL NATURAL COLORS 
You can doit...EASILY! 


will come to life—the “Easy they're the best possible gift you 
Roehrig Way.” can send to servicemen! 
REMEMBER—Roehrig TRUE TONE Oil Photo Colors come in all 


colors—including summer and winter khaki and 
tested for permanency and uniformity by color experts—the best colors you 

fy buy. When reprinting old negatives use matte or semi- -matte 
paper—there are countless possibilities in that old collection of yours! 


Buy Roehrig Colors—and you'll know 
what it means to say —“ COLOR IS MAGIC” 


THIS COMPLETE SET WITH 
FULL INSTRUCTIONS Included 


ROEWRIG-BIELENBERG CO. 
Brooklyn 2, N. Y. 


Toronto, Canada 





It’s so much fun to use Roehrig 
TRUE TONE Oil Photo Colors— 
complete instructions accompany 
each set—no fuss, no mess—colors 
go on easily, can be rubbed off and 
reapplied as often as you want until 
you get the exact desired effect— 
and they faithfully reproduce any 
color in nature. You will be de- 
lighted to see what a difference 
color makes—and your friends 
will be thrilled to receive some- 
thing you yourself have done... 


navy blue—they’re 


Sa Roehrig Tested True-Tone 
Colors, when you see your dealer 
or write for descriptive folder 








This New Springback Doubles 
the Value of Your CM Camera 


Lets you use double cut tilm hoid- 
ers or filmpack adapters, as in r 

ular ‘‘news’’ cameras, and elimi- 
nates the separate focusing panel 
nuisance. Springback is attached 
just like original single holders, 
and double film holder slides un- 
der hooded, spring attached focus- 
ing panel. ade in two sizes: 
214x314 for 612x9 cm. cuneren 
and 314x414 for 9x12 cm. ca 






eras. All metal, except ‘round 

Post glass and cloth hood flaps. 
or if youcan FITTED TO YOUR CAMERA 
reset scale send Senlesd Liston Sockss Gelhers cok the 
holder that GitsOK. ters te ee se Sita —ip on 
Double film holders to fit Standard fitting is fc a) x6 « om. i 


thespring backsand “Press"’ using single holders 3” wide and 9x12 em. 
cameras 2% x 3). and 3}{ cameras using single holders 3 “15/16” wide, 
x 434 only; $3.00 each; 3 for with 1/32” edges, 
$8.75 postpaid. Prices in- Can be fitted to other cm. camera for $3.00 
Fw od al Federal Tax. — age. Cog wre r Sup Cc mee re 


LEONARD WESTPHALEN, Depi. 5, "506 | x ‘State, CHICAGO 10, “Itt. 


which slide in camera. 











SOT \wd 
) PLEASURE or PROFIT 


Prepare for profitable business or 
fascinating hobby, at home under 
cuidance jualified Sastructors. No previ 
ary, common school 
A ane earn while learn- 
ing. Our practical studio methods also qualify 
for well-paying positions upon graduation. 
Send coupon below at once for free bo rklet 
“Opportunities in Modern Photography” 
particulars and ee. 

ee — ee ee ee ee 

So 5, 


Meemcare N SCHOOL oF sheveagrr 
1315 MI Dept. 2265 
full particulars 


Send bockion Reeoasetiy in Modern P' 
and require 
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OLDEN 


CAMERA S&LENS CO. 


1265 BROADWAY * NEW YORK, I, NV. Y. 


HIGHEST ALLOWANCE FOR YOUR CAMERA 


Instruction Fooklet for Any Camera $ -25 
Argus combination sun shade for model C, 


C-2 or C-3 and 4 optical filters & Ca.se... 5.75 
Argofiex f:4.5 case, Bantam adapter. shade 

and filters. . : . IN STOCK 
Anniversary latest 3! {x44 or 4x5 Speed 

i outfit [:4.5 lens epr. Rangefinder 

De Luxe case, Abbey gun and equipment.!N STOCK 


Bolex H-16 or H-8 camera, turret brand new 


f:1.9, Special Automatic individual frame 
counter, case. ...INSTOCK 
B & H 70DA [:3.5 Cooke & CG fe IN STOCK 
“— _ Aaciertam Proj. 130A "1000 w « 
IN STOCK 
B « i Aristocrat [:2.5 Cooke, latest, ‘critical 
focuser, W.A. converter, 1} {:3.5 tele 
lens, two finders, De Luxe case, filters 
shade IN STOCK 
B & J Press camera, 4x5 f:4.5 lens . IN STOCK 
Busch Reporter, 2'4x3'( camera, Wollensak 
f:6.3 Velostigmat lens. sunshade, four 
filters, holder, IN STOCK; [:4.5 lens epr. . . IN STOCK 
Contax II f:2, case, filters shade IN STOCK; 
Tessar 2.8 lens IN STOCK 
Contax III latest & case, Sonmar f:1.5...... IN STOCK 
yontax Sonnar 135mm [:4 lens, Alabada 
finder and shade two Zeiss filters. . N STOCK 
Contax Sonnar 85mm f:2 lens, case, finder. -1N STOCK 
Contax Tessar 3.5 5cem lens latest N STOCK 
Ciroflex Wollensak 3.5 case, filters..... 7 STOCK 
Contameter for Super B . IN STOCK 
Contax I Tessar 2.8 case plate back and 
holder IN STOCK 
Cut film camera 6x9 or 9x12 D.E. £:4.5 > cpr 
holder, adapter aie .... IN STOCK 
Devry 3.5 m movie ¢ mere F 3.5 case IN STOCK 
Exakta B Tessar 2.8, case ito rceaenen INSTOCK 
Graflex 5x7 latest and case ...INSTOCK 


Deardorff 5x7 and 4x5 back latest, 81% Zeiss 
Tessar 6.3 cpd. shutter, 5 dbl. holders INSTOCK 
Graflex D 4x5 RB B & L Tessar 4.5 lens = 
case In. 
Grover View 4 x 5 and C ase, Latest. 
Hektor 73mm f:1.9 Tele photo Lens for LeicalN STOCK 
Jewel 5x7 Tessar 21 em f:4 5 Holders, paegner. IN STOCK 
Keystone K-8 f:2.5 sunshade, four filters. IN STOCK 
Kine Exakta [:3.5, Case, Filters IN STOCK 
Kodak Bantam f:2 and case, Rajah enlarger 


N STOCK 


{:4.5 lens IN STOCK 
Korelle [1 Tessar 2.8, case, access Catemee, 

tube N STOCK 
King Sol synchronizer latest model new tN STOCK 
Kodachrome 35mm film IN STOCK 
Linhof Standard 9x12 Tess. 6” [:4.5 epr. DA 

case, holders, adapter IN STOCK 
Leica Angle Finder .IN STOCK 
Dn i Me CBs. «.asccccevedseec IN STOCK 
Leica III B Elmar 3.5 latest IN STOCK 
Leitz Vidom finder IN STOCK 


Leica G Summar [:2 chrome Leitz gun 
finder 3 filters, shade and case 

Leitz Focomat and Leitz easel In 

Mentor Reflex 3'4x4'; 6” [:3.5 Zeiss Lens 


" Prism 
; IN STOCK 
IN STOCK 


Holders, Adapter Case IN STOCK 
Min. Speed Graphic f[:4.5 Kalart RF Flash 

synchronizer, holder, case, filters, shade IN STOCK 
National Graflex II, Latest & Tele Lens. IN STOCK 


Voigtlander Stereo Flektoscope Hellar 4.5, 


compur, case IN STOCK 
Plaubel Makina II f:29 RF, 21 em Makina 

rele Lens, Holders, Adapter, Roll film 

Adapter Case . IN STOCK 
Plaubel Makina IIs De Luxe complete outfitiN STOCK 
President Tripod 3 way tilt brand new.. IN STOCK 
Praktifiex Xenon f:2 ‘as IN STOCK 
Plaubel Makinette Antico mar F2 & case. .INSTOCK 
Rolleicord II latest bayonet Zeiss 3.5, case. .INSTOCK 
Super Ikonta B, Tessar 2.8 Abbey flash, 

accessories ‘ IN STOCK 
Super Ikonta D RF Tessar 4.5, case . IN STOCK 


Super [konta C Spec ial latest and access... .IN STOCK 
Super [konta A Spec ial Foane ar 3.5 R and case. 1N STOCK 
Speed Graphic 5x7 Box L 
Tele Grafiex 4x5 RB B & 7 

and adapter In IN STOCK 
Tele Grafiex 4x5 RB Zeiss Tess. 4.5 21cm lensiN STOCK 
Weltini Xenon f[:2 latest and case, Ellwood en- 


Tessar 4.5 lens 


larger [:4.5 IN STOCK | 
Zeiss Maximar box 34x44, Graphic back, 
Kalart Ri, case N STOCK 


Ali cameras shipped on 


ten day 
trial basis; 


money back guarantee. 


OLDEN 


1265 BROAUWAY at 32nd Street 





IN STOCK | 


IN STOCK | 














Popular PHOTOGRAPHY 
Dark Models 


(Continued from page 30) 


For the most part the Negro is depicted 
as a simple being; if he becomes com- 
plex it is rarely anything but a viola- 
tion of some white taboo. And he usu- 
ally is assigned, in stories and pictures, 
to one of two roles: either he may enter- 
tain (a recognition, at least, of a great 
native gift), he may labor. 

It is true that the common background 
of the race is work; brought here not of 
their own choice, the people had no al- 
ternative but work. That laughter could 


still be heard above sorrow, that gay 





This fine shot of a Negro worker shows 
him a hardworking, ever-gay individual. 


music and fascinating rhythm and ar- 
resting dance movements could spring 
from tears is a mighty tribute to the 
courage of the Negroes—a tribute to sig- 
nificant, sometimes unrecognized quali- 
ities within the people themselves. 

In still photography I find only three 
reasons for picture making. The first 
and most obvious one is for record pur- 
poses. You want to remember how the 
baby looked at six months, how Johnny 
appeared in his uniform, or the exterior 
details of the family’s old house on Maple 
Street; or, for business or industrial pur- 
you want to be sure of the ap- 
pearance of newly-installed equipment 
which may need to be duplicated later, 
the arrangement of a machine layout, or 
to recall the crowds which thronged the 
store on opening day. 

The second reason for picture making 
is purely aesthetic, a matter of beauti- 
ful subject, an unusual and striking ar- 
rangement of objects, or simply a dis- 
tinctive pattern. Here are landscapes, 
seascapes, even dingy gas tanks and rail- 
road tracks which are striking because 
of their symmetry, balance and propor- 
tion. Here, too, are your models, clad or 
unclad, active or passive, but always 
recorded from an artistic viewpoint. 

The third reason for picture making is 
a still more purposeful one. These are 





poses, 
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WORLD’S 
LARGEST MAIL ORDER 
DEPARTMENT? 


It's a question whether we are or are not, 
but we can safely say we are the most 
prompt and efficient. So Order NOW! 








ANNOUNCING 
THE NEW GEVAERT CUT FILM NEW PACKING 
YEAR DATING AVAILABLE IN QUANTITIES 

| : J pepe xs | " wpasorne 
} : Hr 

3% 3% 

4 4x 

5 5 x 

8 8 x 

6 6x § 

9 9x 








UNCONDITIONALLY GUARANTEED ~iieal 




















KODACHROME 35mm FILM, REG. & 
TYPE A—YEAR DATING..........-... $2.77 
AGFA Film 8mm Hypan, Fresh Dating..... $2.48 
AGFA Film 16mm Hypan, 100 ft........... 6.60 
AGFA Film 16mm Triple SSS....... 6.60 
KINOLUX 16mm £3 2» St Fee 5.40 
8mm CINE FILM 50’ DOUBLE 8 DEV. FREE 1.19 
lémm CINE FILM. DEVELOPED FREE., 2.19 
DEFENDER—KODAK—AGFA 
ENLARGING PAPER 
FRESH, LATEST "Te a a 
ALL GRADES IN CK 

S.W. bey D.W. $0.39 

-W. 1.42 D.W. 1.77 

W. 2.54 D.W. 3.20 

Ww -65 D.W.  .82 

W. 3.20 D.W. 4.01 

3.W. 5.65 D.W. 7.05 

W. 1.22 D.W. 1.51 

.W. 11.97 D.W. 13.65 

EK. K. 5x7 Direct Positive Paper Spec. $6.95 Gross 





LENS FLANGES ALUMINUM 
Leica—Exakta—Pilot—Barrell 4 19 


—Lenses. Reg. $2.50. 
UNITED’S ACCESSORIES SPECIALS 











KODAK ELEC. Interval Timer wa 12.50 
KODAK Home Print Deel alll ‘ 5.98 
VALOY Enlarger, L.N 37.50 
PROXIDOS 2%x2% Autofocus, " New. ee UC 
LEITZ FOCOMAT, Varob F3.5 Lens........ 129.50 
| ZEISS MAGAPHOT Enlarger for Contax... 34.50 
| KODAK Home Enlarger, Post Card Size... 18.50 
Audible Internal Time (Mark Time)........ 3.95, 
KODAK Plastic Trays 8x10, beptand ee -29 


8mm REEL & CAN 200’ coccecs 59 








UNIVEX Flash Guns, Spec...2222220222 oes (Se 
ENTECO Aluminum 32mm Shades........ ee -80 
WOLLENSAK 2” F4.5 Lems...... ccccccece 9.50 
PEPE DOE CHW. 6 ones co ccesenscse ° 35 
ae Section a lee wits FRAMES 
Peres $1.19 . $1.69 
FRANKLIN 8&8 & 16mm Splicer.. 4.95 
SPENCER Delinocope 3144 Sq. .........e<- 49.50 


BETTER BUYS IN OUR CAMERA DEP'T 





LEICA G, F2 Summar, Chrome, Case. .....$259.00 
LEICA 111B, F2 Summitur, Latest......... 389.00 
CONTAX II, F2 8S , Chrome, Latest.... 289.00 
CONTAX Ill, F Meter, Latest...... 389.00 
CONTAX I, F2 Sonnar, Perfect Case....... 179.00 
CONTAFLEX F2 Sonnar—Case .. oe-0eie 3.45 
SUPER INKONTA B, Case, Latest Filter 220.00 
VOIG. SUPERB, F3.5, Case, ara 134.50 
KORELLE II, F2.8, Xenar & Tele 











F4.5, 15cm 

4x4 ANNIVERSARY, ° 

Ree. Fdr., Gun, Accessories ia aaa .. 265.00 
ROLLEICORD, ZEISS, Latest, Case ‘Special 
KOR ELLE I, F2.8 C.Z. Tessar, Case, Filters 189.50 

%xl2 ORI AN, 6”, F3.5 Xenar, Rege., D’'D 

Dble. Ext. cut film Holder & Adapter. 144.50 
TENAX #2, F2.8 Tessar, Rge. Fdr., 35mm. 189.50 
PRIMAFLEX, 2% Reflex, F3.5 C.Z. Tessar. 195.00 
WIRGIN 2% Reflex, F4.5 Prontor Twin.... 59.50 
6x9 E renaman F1.8 Lens, _ Complete, L.N.... 89.50 
Foth Flex 2% Reflex F3.5, L. .N., Case 89.50 
4x5 Auto Graflex 16.5em, F4.5 Tessar. ..... 97.50 
EXAKTA B C any F2 2.8 Tessar with Tele. 

eB tm LS Or aaa 69.00 
KINE Exakta, F3 “ c MGMED <2. .d clea dvaulega 289.00 
BAARTA BD. F1.0, DelimMeyer. occ cecctvceesé 245.00 
VICTOR Turret 4, No Lens.... coccccce 94.00 
WOLLENSAW 7%”, Verto Lens FA. a oe 49.50 


* * * * a 


Use United's Mail Order for Better 
Buys . . . Faster Deliveries 


MAIL YOUR ORDER—NOW 
FREE CONDENSED PRICE LIST ON REQUEST 














78 Chambers Street, New York, N. Y. 
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pictures which tell a story, demonstrate 
a concept, fight a battle. I like to call 
them social documents. Though a great 
deal of artistry may be required in put- 
ting them on film and then transferring 
them to paper, they may not be beauti- 
ful in the usual sense of the word; they 
may represent all sorts of ugliness, often 
without a single redeeming spot of beau- 
ty; they may portray vice or violence, 
disease or death; but they are purpose- 
ful. They have a job to do. 

Their duty is one of arousing aware- 
ness, of fanning a lagging social con- 
sciousness into flame, of stimulating 
thought, and then action. Don’t mistake 
me. The pictures need not be ugly, nor 


Author Peter James Samerjan, 25, now 
is an Army Signal Corps photographer. 


the subjects grim, to let them be classed 
as social documents. I simply said they 
“may be” like that, because there seems 
to be so much more of ugliness than 
beauty in living. And again, note that I 
said “living,” not “life.” Life itself is al- 
ways full of beauty; it is the act of living 
that despoils and makes it ugly, creating 
a need for social documents of a photo- 
graphic nature to stimulate thought and 
suggest correction. 

In photographing the Negro I find my- 
self working in the last two classifications 
of picture making. The dark man, bare 
to the waist, creates an aesthetic pattern 
of muscle as he shoulders a sugar sack 
or chops the cane. The Negro woman 
caring for the child (no matter whether 
its shade is light or dark) is beautiful 
in the spirit of maternal feeling. The 
Negro child at play is animated by the 
freedom which should belong to all 
children, and as such he becomes an ideal 
subject for a purely artistic photograph. 

On the other hand a Negro child at 
play in a squalid, dangerous street, is 
a challenge to all of us to give him a 
clean and safe place in which to grow, 
and she should be photographed with 
this viewpoint in mind. 

The Negro woman who is forced into 
demeaning circumstances challenges our 
democracy, our social justice, the very 
roots of our nation’s existence. The 
Negro man who is pictured as despair- 





Popular PHOTOGRAPHY 


Here’s the LOW-Down 
on HIGH Cash Prices 


for Used Cameras and Equipment! 


Chances are we'll purchase your camera or other photo equip- 
ment at THE PRICE YOU ASK... 


We do it more than 90% of the time... 

So, unless the prices you ask are unreasonable, you will be paid, 
cash in full, just as we have paid many others who have shipped 
us their equipment in the past... 
But, as you undoubtedly expect, WE DO DRAW THE 
LINE! ... 

There are many Cameras, Projectors, Lenses, etc., that are not 


desirable to us . . . therefore, we are not interested in every- 
thing... 











However, if you have any item listed below, you may ship it to 
us C.O.D., Railway Express, at your price . . . Simply extend 
to us the courtesy of examining your equipment by marking 
your package, “May Be Inspected.”” We will accept C.O.D. 
packages up to $1,000. 


WANTED AT ONCE: 


LEICAS AND LENSES EASTMAN KODAKS 

CONTAXES AND LENSES ARGUS—PERFEX 

ROLLEIFLEXES BELL AND HOWELL 
ROLLEICORDS CINE KODAKS 

SPEED GRAPHICS—GRAFLEXES 8MM, IGMM MOVIE PROJECTORS 
EXAKTAS—EKTRAS 35MM SLIDE PROJESTORS 
ZEISS IKONS—RETINAS ENLARGERS 


If your equipment is on the above list, you may do any of the 
following: 





(1) Ship it to us, Railway Express, C.O.D., with privilege to in- 
spect, or (2) Ship it open account and mail invoice separately. 
Payment in this case will be made same day shipment is received, 
or (3) You may ship it to us for an appraisal and we will assure 
you of a fair offer. 


REFERENCES: McLachlen Banking Corp., or Natl. 
Savings & Trust Co., both of Washington, D. C. 


SOMMERS CAMERA EXCHANGE 


Dept. P, 1410 New York Avenue, N. W.; Washington 5, D. C. 











Technical ‘aboratories Present fle eit 
. vo ° ty On Camera Spool- 
DARKROOM SECRETS 25 fe mm Wonton No. 34.50 00.0.00.. Zig Tnoluding’ Pro 


aay and 
ostage 


READY FOR CAMERA USE 


FINE — THEATRE aN ou PAN 


ic 0 
OR ~— a > ore USE 
100 ft. 16mm _ Weste . $4.59 


An Astounding New Book Speed (Weston 24 — Mazda 16)" 


FAST, SUPERPANEX MOVIE FILM 








Especially Compiled for the Serious Amateur 


Contains more real photographic information than 
any book ever published! REVOLUTIONARY 
METHODS of producing prints of superior quality 
and brilliance, outlined for beginner and salon con- 
tributor alike. 

Purchase of this book also includes a FREE MEM- 
BERSHIP in our organization, entitling you to en- 
ter prints in our competitive exhibits for liberal cash 
prizes! 

Send $1.00 in cash, money order or check. GUARAN- 
TEED to be the most profitable photographic invest- 
ment you have ever made, or your money refunded. 


WRITE: 


Technical Laboratories 
P. ©. Box 3314, Zone 3, St. Louis, Missouri 











Also Other S Available 

NEW, IMPROVED HOME PROCESSING OUTFIT 
only $17.95 complete 
. Everythinu needed to develop 
=? your own film, Outfit pays for 
itself in short time. Reel holds 
100’ 16 mm or 8/8 film. Dry 
ing rack, full instructions in- 
eluded. Fully guaranteed. 
F.0.B, Chicago. Smaller out- 

fit for 34 ft. 8 mm film 


F.0.B, Chicago... ... - $12.50 
t = eet Reversal Chem- 
$2.10 


"Aro cate SARA $1.35 


WRITE bh 1A es FREE SoOtL EY yey comet pec ese. 
ING AND SPEC SORIES 


SUPERIOR E BULK “FILM CO. 
“HOME eneossoise HDQRS.” 
188 W. Randolph $t.—-PPS<— Chicago (.), iil. 
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Yes, there's lots your camera can do to 
help the war effort. Learn how to make 


better pictures 
intricate machinery, blue prints 


... how to photograph 


and 


plans, that are vital to speed victory. 


Here are some of the many valu 


able 


articles you'll find in the 547 pages of 


the new LEICA MANUAL. Copying 
close-up photography, natural c 
photography, visual education, 


grain developing, making positives for 
projection, selection and exposure of 


and 
olor 
: Small fry'’ doings, is 
fine big news to the boys at 
the front. Send them 
pictures of their loved 
ones. It's great for mor- 


film, enlarging and contact printing, ole. Take that picture 


full information on filters and infra-red 
photography. The most complete book 


on small camera photography. 


1F YOUR DEALER CANNOT SUPPLY YOU WITH 
THE LEICA MANUAL, USE THIS COUPON 


E. LEITZ, Inc. 


730 Fifth Ave., New York 19, N. Y. (Dept. PP-E) 


Please send me a copy of the 9th Edition of the LEICA MANUAL. 


| enclose $4.00. Send it postage free. 


Send C.O.D. I'll pay $4.00, plus. postage on delivery. 


NAME 
ADDRESS 
city 


today. Learn how to do 
it better from the LEICA 
MANUAL. 


SERVICE DEPARTMENT 


Our service department 
is fully equipped for 
checking, repairing and 
servicing Leica Cameras, 
lenses and other Leica 
equipment. 


"SERVING IN AMERICA SINCE 1885"' 








ABE COHEN'S EXCHANGE .... 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET, NEW YORK, N.Y. | 








IT COSTS MORE 
...-BUT IT’S WORTH MORE 


ARGONAUT photo-finishing, among the finest 
in the nation, costs a dst more than the ordinary— 
but in comparison—it’s worth a Jot more. You'll 
agree it’s well worth the slight difference when 
you proudly show the pictures you’ve had pro- 
cessed in these superior laboratories. 

Write for information about special club member 
ship and price lists. 


ARGONAUT 
PHOTOGRAPHIC LABORATORIES 
162 East Fort Lee Road, Teaneck, N. J. 
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ing of opportunity is a challenge to an 
economic and social system which de- 
prives him of it. 

It is consilerably easier for anyone to 
sit back in whatever comfort or degree 
of luxury he may possess and say “Well, 
there’s not much I can do about it; I 
might as well ignore it.” But this at- 
titude breeds fear and ill-will and an 
extension of ignorance. It is easier to 
go out and photograph without purpose- 
fulness, in the same way. But the re- 
sult is a failure to live up to the re- 
sponsibilities of the true artist; you are 
only a picturetaker, not a picture-maker. 

The Negro in the United States is a 
problem to the remainder of the people 
and to himself; by the same token, the 
rest of the people represent a problem 
to the Negro. The first step in chang- 
ing this condition, in proving our na- 
tion a democracy, is to create under- 
standing. 

Photography is an ideal medium 
through which to show the Negro in all 
his aspects—at play, at work, in positions 
where he has surmounted barriers that 
have been placed in his way, in the 
revelation of his thought, his feeling, 
his emotion. 

The range of subjects is as broad as 
all human experience, and fully deserv- 
ing of attention. Out of the understand- 
ing of the Negro and his problems, which 
may come through photography alone or 
in alliance with the other arts, we may 
come to a better understanding of our- 
selves. 

This much I already understand: The 
Negro is a natural model—spontaneous 
and plastic, he usually grasps quickly 
what the photographer wants and often 
surprises in doing it in a way that is bet- 
ter than the cameraman’s original con- 


cept. Repeatedly, offstage as well as on, ° 


he has demonstrated his abilities as an 
actor, in pantomime, in mimicry. And 
his smile, when he finds you friendly 
—honestly, and not condescendingly— 
is as heart-warming a thing as you'll find 
anywhere. There’s greatness in the race 
which needs to be captured on film. I 
like dark models.— 





MAKING ROUND-CORNERED PRINTS 





Round-cornered prints, like those the 
professional photographers turn out, are 
very simple to make. All that you need 
for the process is a pair of nail clippers. 
Just snip the corners off the prints as 
shown in the illustration above. Better 
experiment a little with some print dis- 
cards to determine how much to cut off 
and how to keep the four corners even. 
—Wm. Swallow, Brooklyn, N. Y. 
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Navy Photo 
Science Laboratory 
(Continued from page 34) 


soundproof to shut out the roar of 
planes. The latest equipment in process 
background projecting machines is used 
so that a moving background can be 
simulated. In the film library there are 
stock scenes of the sea, sky, harbors, fires, 
and storms, for use in this type of photog- 
raphy. Modern professional lighting is 
used, including “kegs,” junior lamps, 
senior lamps, and arc lights. 

There are 15 divisions in PSL designed 
to handle the numerous tasks assigned to 
the laboratory. The officer in charge is 
Commander Thorne Donnelly, USNR. 
His assistants are Lt. Commdr. Phillip M. 
Chancellor, USNR, and Lt. George A. 
Carroll, USN. 

“Operations” is the nerve center of the 
Lab. There are received the approved 
work orders from the Director of Photog- 
raphy. Many work orders call for films 
used in training personnel. 

In addition, the laboratory turns out 
motion pictures used in training at “boot 
camps” and indoctrination schools, re- 
cruiting films for release in theaters, and 
pictures released to newspapers and 
magazines. This section is also respon- 
sible for sending motion picture camera 
crews and still photographers to cover 
important current events, mainly in re- 
stricted naval areas. To these crews the 
nation is indebted for such pictorial rec- 
ords as the Battle of Midway and other 
actions in the Pacific. 

A movie at PSL is born in the Writers 
and Directors Division. When a request 
for a movie is received from the Navy, 
the writers and directors map prelimi- 
nary plans which must be approved be- 
fore the master script is written. The lat- 
ter is the blueprint for the picture, indi- 
cating camera angles, optical effects, 
titles, animation, sound effects, and 
music. 

After the master script has been ap- 
proved, the officer director is assigned a 
camera crew and the picture is shot. 








Subsequently the film receives the serv- | 


ices of other divisions such as editorial, 


sound, art, animation, and music. The | 


director follows all stages of production 
until the composite print is accepted. 

Report films also are turned out so that 
flag officers can present a pictorial digest 
of combat operations to show tactics used 
or the advancement of new combat de- 
vices. 

The Motion Picture Photography Divi- 


sion assigns its personnel to the various | 


camera crews and supervises the quality 
of the photography. 

This division also supplies crews for the 
following activities: 

1—Newsreel coverage, including Presi- 
dential activities such as the recent pre- 
sentation of the destroyer escort vessel 
to the French. 

2—Special assignments, frequently of 
a research nature, which may take the 
crew almost anywhere in the world. 

The division must have a cameraman 
standing by to record emergency events, 
such as a crash, or to answer a quick 
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We will pay HIGHEST CASH PRICES 
for Cameras, Projectors, Lenses, etc., etc. Send 
us the name of your Camera and describe its 
condition or ship Camera and Accessories 


via Railway Express for free appraisal or 


C.O.D. with privilege of inspection. If we do 
not purchase your Camera, etc., your property 


will be returned to you—prepaid and insured. 


So, don’t wait—prices are at their peak; 
Write, call or telephone 


Aremac Camera Co. 


Dept. PR 


1 Ecst 43rd St., New York 17, N. Y. 








The favorite of press and 
Army and Navy photographers. 
Permanently mounted clamp 
base and tripping coil, bat- 
tery case 5” reflector, cord. 
Suitable for all makes press 
CAMIBFAR ccccscccccsesecce 





j YOUR IDLE 
ce PHO TOGRAPHIC 


TO USE! 


Look around at home—dig out that Camera and let us estimate 
it. We are serving a large clientele, including the boys and girls in 
the various Branches of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


“KING-SOL” PRESS MODEL 
for SPEED GRAPHIC 


While our research facilities arc cevoted wholly to the war effort, a limitec 
amount of merchandise is on and and available while ‘t lasts. 


» Lamer alech (Keseareh cory oe E 


r Manufacturers & Distributors 
2. 521 FIFTH AVENUE NEW YORK -N, Y. 


PUT 







































Tel. MUrray Hill 2-8684 
When in Long Island—visit our BRANCH In HEMPSTEAD, 249 Fulton Ave. Tol. Hempstead 2020 
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ESOL ru FLASH SYNCHRONIZERS 
are the No. 1 Choice! 


The nation’s top-flight photographers, leading picture gathering organizations such 
as Associated Press, U. P., Time, Life, as well as the U. S. Signal Corps, U.S Navy, 
etc., use “KING-SOL” superior flash equipment. 


“KING-SOL” AUTOMATIC DIAPHRAGM CONTROL S 00 


Keppler, Constance Bannister and other famed photographers are 
using KING-SOL Automatic Diaphragm controlled cameras with 
extr. my success Enables you 
camera with lens wide open and to take photo at a predetermined 
aperture. Installed on Graficx, Primarfiex and similar cameras. . 


» focus single lens refiex 
Pius Fed. Tax 





§ 50 KALART 
RANGE FINDER ; 
New, Deluxe Model 00 


“e’’ 1—still avail- 
tlus Fed. Tax Sie. Quantity is 


$2 50 your Speed “Graphie 
. 


. Plus Fed. Tax 
NAND Factory installation ........ Suttable Prtortty Required 
“KING-SOL” AUTO-KING MODEL for ROLLEIFLEX § 75 
fe howe, yes a bastery eee, wart King-Matic and new 
nad r. ehore” 
synchronization. (Camera not inet. "ie rieccete: errrrrrr _ Plus Fed Tax 
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35mm Leica E Xenon F2, Special 

Mounted, Fokos RF, case, Guaran- 

ee en eee eee ee ee $145.00 
50mm Summitar F2, lens........... On Hand * 
35mm Leica G Summar F2 and case. 245.00 
35mm Leica 111B Summitar F2 and 

oe Ae ee tact om On Hand * 
35mm Contax 1 Sets ar F2 > and case. 199.50 
35mm Contameter for Contax 1 or i 72.50 
35mm Speed-O-Copy for Contax new 44.50 
35mm Nooky for Summar F2 new...On Hand * 
35mm Leica Sliding focusing attach. . 42.50 
35mm Extension tubes, 7, 15, 30, 45, 

60, 90mm from $2.75 and up 
35mm Metal Magazines.. es 3.96 
35mm Kodak Portable Enlarger Fe 6.3, 

Complete ....... , peeeeben 55.00 
36” Leica cable sabeiaen. ch aabtadibia 2.00 
35mm Valoy Enlarger. ica oe 39.50 
35mm Focomat E wlaees er with tie. 99,50 
35mm Leitz VIIIS, with extra con- 

denser—New..........---eeceeee 84.50 
135mm Sonnar—-F4 C hevene Liwetaws 132.00 
35mm Leitz Rapid Winder.......... 14.50 
Leitz filters, sunshade, various ac- 

ISIN canes +04 0c cwaer scion’ On Hand * 
35mm Sept Camera Stellar F3.5, case 

6 pre a, ee A 35.00 

44x24 Super Ikonta B Tear F2.8 

"and ON EEO ms 176.00 

14x24 Korelle Reflex 1 Victar F3.5 

— on Se 2S >, 75.00 
24% x2\% Super Pilot F2.9.. Lat oe 69.50 
24%x2% Automatic Rolleiflex Tose 

oF ee So BR A eee On Hand * 
2\44x2\% Simmons Omega—B 3” Wol- 

lens F4.5—New............cee08 75.00 

44x34 Solar Enlarger with lens 

F4.5 ~New. eared = 65.00 
16mm Besbee Title or & Wicslineter.. 24.50 
16mm Cine E New F3.5..........0+ 42.00 
16mm Cine E F1.9 new.......... ea 75.00 
16mm Bolex New Box............6. 200.00 
l6mm 300 Watt De Vry New pro- 

jector and Case...... ae 75.00 
16mm Filmo Autoload Master ..On Hand * 
8mm Bolex F1.9 New... ae: 245.00 
*The Finest Stock of Cameras on Hand* 

Our Like-New Cameras Guaranteed 
No current Catalog Available: We ship C.0.D 
only for balance due 

Turn your camera, projector, lenses into 

cash—-we’ll pay highest prices 
WE TRADE—Highest Allowance 

















CONWAY CAMERA CO. 





34 N. CLARK ST. CHICAGO 2, ILL. 





REVERSIBLE 
8mm. 25 Ft. Double-Weston 6 $1.25 
Super double X Pan, Indoor 60, 


Outdoor 100 ..... 5.00 
Super X Pan, Indoor 24, Outdoor 50.. 4.00 
Pan, Weston 12 .... . 3.50 


lémm. 100 Ft.-Weston 6 


Free Developing 


STAR SAFETY FILM 
630—9th Ave., Dept. M, New York 19, N. Y. 





‘SPECIAL! MOVIE FILM, 











THE WIDEST CHOICE 


OF FINE GRAIN FINISHING 


V1 sevice = 35mm FILMS 
ROLL FILMS 


1 4 Different ‘ 
Services 
Prejestee. Positives, Photo Cell Controtied 


udio & Salon Enlargements 
Excelsior Oil Colored Enlargements 


AMATEUR FOTO GRAPHIC SERVICES, inc. 
126 W. 46th St.,N.¥.19 Dept. P.LO. 5-5483 
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summons from the White House or other 
proper authority. 

Under Art and Animation is the 
“Mickey Mouse” division, which supplies 
diagrams or animation for motion pic- 
tures, slide films, artwork for books and 
posters, design insignia. Its personnel 
includes former employees of Disney, 
Schlesinger, and MGM. 

No movie studio today is complete 
without a sound division, and the one at 
PSL has modern equipment to handle 
sound on 16 mm or 35 mm film or on 
disks. Its methods include simultaneous 
recording of dialog and narration. 

Fixed studio equipment includes a 
theater with recording console, wax re- 
corder, projection phonographs, and scor- 
ing monitor. Portable equipment is avail- 
able for use aboard ship or in the air. 

A Navy symphony of 85 pieces is the 
big item in the Music Division. The or- 
chestra records 10 to 14 numbers per pro- 
gram several times each month; in this 
way a music library is being built up. 

Another important branch is the Mo- 
tion Picture Processing Division, which 
processes all types of motion picture film, 
including 16 mm and 35 mm, microfilm, 
and Kodachrome, but not 8 mm. 

At PSL a large percentage of combat 
film is printed. For example, the action 
films taken during the invasion of the 
Gilberts last November was flown from 
the scene to Washington. It was printed, 
and some of it rushed to the newsreels. 
This was repeated when U. S. forces 
moved into the Marshalls. In addition, this 
division makes all prints necessary for 
the various branches of the Navy depart- 
ment so that officers are able to study 
tactics used in any action. Such films 
played an important part in developing 
new tactics which permitted American 
forces to capture Kwajalein atoll with a 
minimum of casualties. 

The personnel in this division works 
three shifts, 24 hours a day, sometimes 
seven days a week. About a third of 
the personnel are Waves. 

Technical responsibility for all motion 
picture production lies with the Editorial 
Division. Its job includes at least 20 
different stages of film handling. Some 
of the steps are screening the daily 
rushes, rough cutting, using optical ef- 
fects, cuing prints for commentary, and 
adding music and sound effects. 

This division is building up a library 
of stock shots suitable for virtually all 
needs. An especially important part of 
this stock will be the footage on foreign 
ships and aircraft, foreign scenes, and 
combat and historical events. 

Today’s war for control of the skies 
over battle areas makes the Aerial Pho- 
tography Division of PSL an important 
one. This branch receives, inspects, and 
tests all aerial cameras and specialized 
photographic equipment supplied to all 
ships and stations. Importance of this 
branch was indicated last February 4 
when two Liberator bombers manned by 
volunteer Marine crews made the first 
reconnaissance flight over the important 
enemy base at Truk in the Mid-Pacific. 
Despite Japanese fighter planes and anti- 
aircraft fire, these two planes returned 
to their base with the first photographs 
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GOER 


LENSES 





“Goer, American" 


CRAFTSMEN 
their share 
le win the war- 


ur production is keyed to fill the re- 

quirements of our Government, and of 

others on orders with priority certifi- 
cates. “GOERZ AMERICAN" Lenses for 
civilian use will again be available after 
Victory. * 


2 ee be ee be bb oe 


C. P. GOERZ AMERICAN OPTICAL CO. 





Office and Factory 
317 East 34th Street New York 16, N. Y. 
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GENERAL ( ELECTRIC 


606-137-6336 
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available to the Navy of this important 
Jap bastion. The films showed 26 Jap 
ships at anchor. 

The sequel came when a powerful task 
force of the U. S. Pacific fleet sailed with- 
in striking distance of Truk on February 
16 and 17, and blasted that Jap base, 
destroying 201 enemy planes and sink- 
ing 19 Jap ships. 

Another important branch is the Still 
Division. Original pictures made in 
sorties over combat areas are rushed to 

“PSL by plane. A supply of prints is 
turned over to the Photographic Interpre- 
tation Center for study. Many an enemy 
secret is exposed in this manner. Another 
set of combat pictures is turned over to 
the aerial division which prepares a mo- 
saic photographic map. 

Still photography is used to illustrate 
reports of technical developments within 
the laboratory and elsewhere in the Navy. 
Shots are made of all captured enemy 
equipment. 

Color photography is playing an im- 
portant part in this war, and PSL is 
equipped to handle most of the known 
processes. Pictures in color enable ex- 
perts to detect camouflage. 

The Graphic Arts Division turns out 
large copy negatives up to 20x24 inches, 
and makes photolithographic reproduc- 
tions up to 17x22 inches. Other facilities 
include photostat, lithograph, and multi- 
lithograph. 

Highly important in PSL are members 
of the Women’s Naval Reserve—the 
Waves. Women officers write scripts, 
perform administrative duties and assist 
in the field. 

“The engineering and maintenance sec- 
tion provides mechanical and electrical 
services needed on the sound stage and 
builds special equipment. It also main- 
tains special temperature chambers for 
checking cameras under arctic and 
tropical conditions. 

Also important is the Personnel divi- 
sion which trains men and keeps records 
of crews sent to all parts of the world. 
In its Motion Picture Camera School, the 
division offers an advanced course in mo- 
tion picture photography. The division 
also operates a photolithographic school. 
Students from these schools have been 
ordered to combat zones all over the 
world. 

The Supply Division provides equip- 
ment and material needed by camera- 
men and still photographers in all war 


theaters. It carries in stock more than 
3,000 different items needed by the | 
laboratory. 


A small building adjoining the labora- 
tory is used to store film. In it are 26 
vaults, 13 for storing nitrate film and 13 
for acetate film. The former are built 
with specially constructed hatches so 
that in case of explosion, the burst would 
go out through the roof of the building 
rather than to the interior. Other safety 
measures include a non-spark electric 
system, and ventilator and fire doors 
which close automatically in case of a 
blaze. 

Thus does the Navy battle for freedom 
in its Photo Science Laboratory on the 
banks of the Potomac.— 
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“IT WILL PAY YOU TO DO BUSINESS WITH 








CHOICE EQUIPMENT AVAILABLE 


Bolex H8 Camera f:1.9 Lens, 1-in. B & H £:2.7 and 
Eastman 11% in. f:2.5 eo 8mm Pres. 0 
and Case, NEW. Comple eee 

NEW 5x7 Grafiex K. A. f:4.5 Lens 8% in, 

Pack Adapter and Cut Film Magazine........ $228 

Contax III f:2 Lens... On Hand 


Leica 3B Elmar f:3.5, Abby Aue set 


eeeeee 


Flash. Filter. Case. Sunshade..........On Wand 
Contax II f:2 Lens and Case........se8 eeee On Hand 
Robot I Tessar 2.8 Telephoto and Case. ........ $175 
6x9 Zeiss Mirofiex Tessar 3.5. Complete....... $165 
DeJur Versatile il Enlarger 214x3\%4, NEW $67.0 
Valoy with Varob 3.5 Lens and Filter........ $75.00 

SEE OUR CLASSIFIED 
FOR MORE GREAT BUYS oo q 
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Mt Vike Walk 


15 Years of Fair 
. Square Dealing 

Bac Up My Generous 
Offers. Don't "sell, Trade or 
Buy Without Calling Me Into Your Picture. You'll 
Be Amazed! 


FILM © Sand iG mm © FILM 
Weston 24 APAK Weston 24 
Panchromatic Weston 24, 100 Ft. ....... $33 
25 Ft. Double Eight. ....---.++-++seeeees ‘$3: 
Dev. Included—Guaranteed 


NEW Telephoto for National Graflem........-- $59.50 




















NEW B&J 4x5 Press. 6 in. Tessar Kalart Rance 
Finder Mendelsohn Gun, Cut Film 19 
Holders. Complete .......2ceeerreeresesn 

5% in. K.A. f:4.5 Lens in Barrel, NEW. ..... .$42.50 
PORTRAIT LENSES, to Fit Eastman Series | 

| V & VI, Adapters... .. 6 eee ewer eevee $1.95 

es oy Automatic Threading 8mm Reels and Cans at 
r set. In units of 6—200 ft. 


' . 
At OAL eee ec eee cc see nc se eeeee eae eee: 


CAMERA co. 





2731S. Dearborn, CHICAGO 4 
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AN EXCLUSIVE “PICTOREEL” RELEASE 


PICTORIAL £4 


INC. RADIO: CITY, NEW YORK 














SPEED-E2-EL 


Simplifies your 
ENLARGING 


A & sturdy. all-metal easel—faster 





At Pre-War Prices 


assures wive-snare focusing 2 





wiout eye strai 3 = gre. .6 ‘bo 
4. GANZ CO. (Be t. PP. ees a x 5 « .90 
112 N. Haywo Ave. 5 =z 7 1.25 
Hol! 36, Calif,” 8 x10 1.78 

Dist. By: Arei, Eastern, Hornstein, Levit, Raygram, Craig 








GOLD SHIELD FLOODLAMP 


With GE No. ted 
bulb, 91” nickel silver re- 
flector, khaki finish. Weight 
6 ibs. sO. 


1 fros 


Same as above with black 
crackle finish and built-in 

gle switch, 95. 
wv. 8. pomee le Tripod, 
qeagones wood, extends to 
standard head. 

Weight” 6 ibs. $3.50. 
. .. Pong h eg Tripod, 
one with bronze fAt- 
tings. ‘Weight 6 Ibs. $2.50, 
All prices FOB New York. 
Gold Shield Products 
(PF S) 25 West Broadway, 

NEW YORK, WN. Y. 
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Camline Utmost C. } 
With Efficient Projection 


Many exclusive features make 
S.V.E. Projectors the easiest of 
all to operate. The 300 watt 
Model AAA, and the 150 watt 
Model DD Tri-Purpose Pro- 
jectors permit ready change- 
over from 2’ x 2” slides to slide- 
films. The 300 watt Model AK 
Miniature Projector for show- 
ing slides only is equally easy 
to use. All three models have 
semi-automatic slide chang- 
ers. These projectors are now 
available for essential civilian 
uses. Write for details regard- 
ing the procedure for pur- 


chasing. 


SOCIETY FOR 








PROJECTORS 





BUY MORE WAR BONDS 


VISUAL EDUCATION, INC. 


Dept. 4 P.P., 100 E. Ohio St., Chicago 11, Ill. 

















| YOULL BE DELIGHTED 


35mm. FILM 
DEVELOPED 
36 ENLARGEMENTS 


8 Exp. Roll Enlarged 35c 
16 Exp. Split Enlarged 55c 






Prove it to yourself—send your next roll to 
us. Fine grain developing, “electric-eye” pre- 
cision Modern Beauty prints 3% x 4%, 
deckled, with embossed margin and date If 
less than 25 prints FREE print credit. Send 





money and roll or write for Free Mailers. 
. 


Professional contact finishing. 8- 
Exposure roll developed and com- 
plete set of Super Professional 
prints. Print credit for poor expo- 
sures. 

U. 8S. PHOTO SERVICE 
Box 5710-A, Dept. A, Chicago 80 

















Popular PHOTOGRAPHY 


Human Interest 
(Continued from page 38) 


to one’s relatives and friends. For the 
first time in world history the people are 
making a pictorial record of their own 
lives and times. 

Do you peer down a sniffing, conde- 
scending nose at the billions of snapshots 
pouring from the mass production pro- 
cessing plants as so much litter? Then 
you didn’t see the Museum of Modern 
Art’s exhibition of snapshot photography 
(running two months until April 30th), 
which will probably go down in photo- 
graphic history as the outstanding show 
of 1944. 

This show opened thousands of eyes 
and shook the smugness out of a lot of 
salon exhibitors. It was magnificent. In 
one sweeping gesture Willard D. Mor- 
gan, new director of the museum’s 
Photography Center, kicked preciousness 
out the back door and brought in some 
350 snapshots. Look, he said to the pub- 
lic in effect, here is what the people are 
doing with their cameras. Isn’t it won- 
derful! And wonderful it was. 

The pictures in the snapshot show 
were ‘chosen by Mr. Morgan from a 
collection of 25,000 negatives gathered 
through the past fifty years by the East- 
man Kodak Company. Some of them 
were winners in prize contests, but most 
of them were just representative snap- 
shots picked up here and there through 
the years, including several round pic- 
tures taken with that 100-exposure first 
Kodak fifty years ago. The pictures were 
made with all kinds of cameras, from 
boxes to the most expensive instruments. 

Here then was a sprawling show, more 
thoroughly American and alive than 
any salon ever has been. It was in the 
true sense a people’s show of pictures 
taken with no thought of exhibition, of 
pictures made spontaneously, by people 
who were doing the best they knew how 
within their own and their camera’s 
limitations. 

These were personal pictures taken on 
the spur of the moment of things and 
people and activities that seemed worth 
recording. They were the sort of pic- 
tures people like—family groups, picnics, 
babies, pets, animals, parades, fires, 
sports, scenery—many of them un- 
ashamedly sentimental, and not a few 
of them magnificent. 

The fleeting smile of a child is caught 
in the quick, unpremeditated click of 
the shutter. 
love and affection, a snapshot that for- 
ever holds the image of a happy moment 
that will never again return. Tomorrow 
growth will change the child, and to- 
morrow and tomorrow. The picture is 
sent to its father somewhere overseas. 
No letter of description could take the 
place of that snapshot, which carried 
with it over land and sea the power to 
arouse such quickening emotions. 

“The basic strength of America,” says 
Willard Morgan, “stems from the solidity 
of each family group. I am certain that 
the familiar snapshot deserves tremen- 
dous credit for preserving memories and 
relationships even though families be 


A snapsho is born out of | 
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Mounting Made Easy! 













FOTOFOLIO 


Bound in Colors...also 
with Army, Navy, Marine 
and Air Force Insignia! 


“Compact” 4E Fotofolio, is a 
boxed pair of simulated leather 
bound folios which hold 112 snap- 
shots on gummed hinges (28 on 
each flap, 56 in each book) in 
“quick-view’’ card index style. 
Bound in red, brown, green, or 
black...in navy blue or khaki 
for each of the 4 service branches. 


Retail: 2 for $1.00 


No.1 Projector Fotofolio. 8 
pages; bound in 4 colors. Holds 
192 pictures. 25 gummed hinges 


ready to attach. Retail: $1.00 


No. 4C “contact” 8 page Fotofolio 
has all hinges attached. Holds 


224 pictures. Retail: $2.50 


Monufactured by E. E. Miles Company 


@ AREL 


PHOTO | ee ae 
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WHEN ITS LOST 


YOULL WISH YOUD KEPT 
THAT PRECIOUS SNAPSHOT 
SAFELY MOUNTED IW ALBUM 
WITH NUACE CORNERS 

















Only 10c per package of 100 corners in Black, White, 
Gray, Green, Red, Sepia, Ivory, Pink, Blue, Victory 
60 corners in Gold or Silver. At Drug, 5c & 10c 
Stores, Camera and Department Stores. 


ACE ART CO., READING, MASSACHUSETTS 





THERE HAS BEEN NO CHANGE 
IN THE QUALITY OF NUACE 
CORNERS AND NUACE 
ARE MADE UNDER NO 


OTHER NAME. 


L00K FORNAME NU Xe EW PACKAGE! 
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COPYING 


MADE 


EASY 


. with 
your 


MINIATURE 
ENLARGER 


NO DISMANTLING! 
NO FUSS! 


FOCAL COPY SLIDE 


A revolutionary NEW way to copy... 
without the use of cumbersome 
and expensive copy camera. 


Here is a totally different, inexpensive 
way to duplicate the‘‘snaps’’sent home 
by our boys and girls in the service, or 
to reproduce that old photo or docu- 
ment that has long been cherished for 
its rarity or sentimental value. 
The Focal Copy Slide works in your 
—— carrier slot —no dismaniling 
your enlarger. The Built-in Focal 
esign assures critical focus, sharp 
negatives and sparkling prints. De- 
signed for 35 mm. or other film cut 
to fit trap. State quantity 
desired, and enclose cash 
or money order. We pre- 
pay postage. 1 slide, $1— 
3 in one pack, $2.50. Sold 
on a money-back guarantee! 


AmERICAN AMATEUR PHOTOGRAPHER 
P.0.Box66 Dept. PP5 Wilmette, Ill. 





























HOLLYWOOD VIEWER 


Gives you all these advantages: 


1. Extraordinary crystal- 
clear magnification. 
2.Remoarkable third- 


dimensional effect. F222) 


3. High grade lens 
: Pa. 
CRAFTSMENS GUILD 


4. Rounded design permits | 
easy handling. 


and strip film. 
6. Made of gleam- 
ing Tenite, in at- 
tractive colors. 


or sent post- 
poid if cash with 
order 


—no adjustment 
1668 NORTH VAN NESS AVE. 


necessary. 
Available 
HOLLYWOOD 2 8 CALIFORNIA 


et all 
decters! 


WE BUY?! 


Used Cameras and Equipment 
Still or Movie 
Highest Prices Paid 


KLEIN & GOODMAN 


Cameras and Everything Photographic 
18 S. 10th St. Philadelphia 








5.Versatile-for both slides [ie 








FINE GRAIN 
PROCESSING 


FREE NEW 
PRICE LIST 


SPIRATONE FINE GRAIN LABS. 
N. Y 


Dept. P_ 49 W. 27th St. New York 1 
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scattered over all parts of the world.” 

It is the honesty and intimacy, the 
unashamed display of human nature in 
these pictures that made the snapshot 
show so utterly warm and delightful to 
all who saw it. The wonder is that so 
many of the pictures possessed also that 
extra magic of which photography at its 
best is capable—that indescribable beau- 
ty of light and shadow playing upon 
familiar things, which is the pearl of 
great price that keeps us all burning the 
midnight safelight! 

How would a typical salon jury have 
reacted to this Snapshot Show? Heaven 
knows! Composition, print quality— 
those boring words! Well, look at that 
picture of the boy with the stolen ap- 
ple. Sakes alive, he’s walking right out 
of the frame! Would the august jury 
have discerned the stroke of genius there 
—noticed the few faint leaves of the 
apple tree at the right, behind the os- 
tensibly nonchalant whistling boy? Of 
course he’s walking out of the picture, as 
the unencumbered photographer walked 
right out of the rule book to create a 
magnificent picture! 

So many snapshooters come by com- 
position instinctively that after study- 
ing this show you begin to notice that 
quite often nothing but a bit of judici- 
ous cropping stands between a snapshot 
and a swell picture. Many of the best 
pictures were made from negatives that 
badly needed cropping. In ordering the 
enlargements Willard Morgan did the 
cropping. But the point is that not all 
the rules of composition and cropping 
will make good pictures out of bad ones. 
The picture must be there to begin with 


| —cropping merely clears away the ex- 


traneous stuff to make an unobstructed 
path for the eye. 

Nobody, it seems, but salon judges and 
misguided exhibitors is fooled by com- 
position and print quality. These things 
never made and never will make a 
genuine picture that has the breath of 
life in it. 

In the case of this show, Morgan did 
the cropping where it was needed and 
Eastman Kodak Company finishing plant 
made the enlargements. 

Snapshots, in a word, were, as easily 
as that, transformed into exhibition 
prints. You can buy print quality for a 
pittance, which means that anyone can 
learn to do it. But the snapshooter may 
have neither the time nor the inclina- 
tion. He handles his camera spontane- 
ously to record something that interests 
or excites him at the moment and he 
ventures boldly where the self-conscious 
salon photographer fusses and stews 
until the living moment is gone never 
to return. Where the free, untrammeled 
amateur spirit merges in one person with 
technical mastery you find the great 
photographer. He is, of course, a rara 





avis. This is why the average salon is | 


so lacking in life and spirit. Print quality 
takes precedence over the truly living 
picture that in some unimportant way 
may lack it. 

In studying this Museum of Modern 
Art show, too, one begins to suspect that 
much of salon exhibitors’ claim to ques- 
tionable fame lies in their possession of 
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BARGAIN SALE 
LENSES 


New—Edges Slightly Chipped 
ACHROMATIC €Color Corrected) LENSES 


Same type used by Government in expensive binoc- 
ulars. Consist of Legative element of flint optical 
glass and convex element of crown glass. They 
come uncemented with lens cement and directions. 
You can use for: 


1. High grade tel pes & bi lars, 


2. Use negative element as a reducing lens and 
convex element as magnifier. 


3. Supplementary lenses. 


4. Hundreds of experiments in photography and 
optics, etc. 


Diameter 2 inches, focal tength 7 inches. 
“= at fraction of original cost—Our price only 





1.50, Postpaid. 

Diameter 14, inches, focal length 4% inches at only 
$1.50, Postpaid. 

Either of above with two negative eye-plece lenses, 
$1.80, Postpaid. 


PRISMS (End of War Bargain) 


See all the colors of the spectrum. The most beau- 
tiful sight in the world. Pentagon Prism originally 
made for Uncle Sam’s airplane bomb- 

SED « oc cen ot oo +949 HED 0 hand $1.50 Postpaid 


Lens Surface Prism—one surface ground convex with 
ee Nn. ccc dbsadss anes 0 Fk0s8e $2.25 Postpaid 
One each of above Prisms............ $3.50 Postpaid 


ACHROMATIC PROJECTING LENSES 


Manufactured for the government’s 16 mm, pro- 
jectors. 4 elements with focal length of two inches. 
Come cemented but unmounted with directions for 
mounting. Only $4.00, Postpaid. 
For Postcard Projectors—These are second hand, hav- 
ing been removed from movie house projectors when 
the change was made from silent to sound pietures. 
Diameter 21 inches, focal length 934 inches. $4.5 
Postpaid, 
NOTICE: —Supoplies are limited. Don’t delay. Or- 
der promptly! 


Satisfaction Guaranteed 


EDMUND SALVAGE COMPANY 
Dept. 1-A 
27 West Clinton Ave., P. 0. Audubon, 


New Jersey 











Beaten Store 


The Heart of es 





THIRD DIMENSION PICTURES 


TRU-VUE FILMS 


14 pictures on a roll. . . over 300 sub- 
jects to choose from. We carry a com- 
plete assortment. Write for pamphlet. 


Subjects 35c each—3 for $1.00. 


15 subjects in wood inlay case........$5.25 
36 subjects in library box............ 12.65 
Wood inlay box, holds 24 rolls. ...... 1.25 
Fibre box, holds 36 rolls............. 1.00 


Camera Department—Boston Store—Milwaukee, 








Wisconsin, 

I enclose $.... 2.60.00 Please send M@............ 
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Glamorize 
Your Color Slides 
WITH THIS NEW DUAL-PURPOSE 


NOVEX COMBINATION 
PROJECTOR — VIEWER 


For 2x2 In. Slides and Kodachromes 
Bring out the full color beauty of your cherished 
Kodachromes—and all the rich detail and tone scale 
of your black and white slides. With this dual- 


purpose unit, the image is projected on the 7x7 in. 
built-in viewing screen for personal or small au- 
dience viewing—or, at one simple adjustment, the 


image may be projected direct to the wall, up to 
full life size. Double condenser reflex optical sys- 
tem with large aperture projections lens assures re- 
markable brilliance of image. 


VIEW OR PROJECT YOUR 
SLIDES ON THE SAME UNIT 





This sensational development in a dual-purpose pro- 
jector is designed to bring out all the hidden beauty 
of your slides. You get small or large image at 
will on the built-in viewing 
Yo screen—or. on the wall—with- 
out the use of extras. Beauti- 

\ 


ful bakelite case. Ask your 
dealer for a demonstra- 
tion, or rush the coupon 
for complete details and 
literature. Immediate de- 
liveries. 


Complete $h (85 
Ready to Operate 56® 
Carrying Case, 


Extra $4.50 
ORDER FROM 





_— YOUR DEALER 
o »piv.. Pratt Office FREE 
acnines orp. 
425 N. La Salle Street, COUPON 


Chicago, Ilinois 


Rush full details on the new dual-purpose Novex 
Projector. 


Address ...cccccsvcees ween 






City 

















FILE YOUR NEGATIVES! 


The Nega-File provides 
a new and inexpensive 
method for filing nega- 
tives for both the ama- 
teur and professional 
@ Each File is 
equipped with 100 
glassine envelopes, 
an Index and Visible 
Numerical! Guides 
from 10-100 (capacity 
of each File is 200 en- 
velopes with exception 
of No. 20 which is 
400 and No. 24 which 
is 600) © Each envelope printed for data rec- 
ord of exposure, etc., excepting envelopes for 
Strip negatives @ Envelopes permit view of 
negative without handling @ De Luxe models 
of solid well-seasoned stock and varnished in 
natural wood finish available at prices listed 
below. Mail orders filled. P.P. Prepaid. 


File List Re- Envs. 

Film Nos. No. Price fills Per C 

35 mm., 828 and 127.... **35'" $2.70 $1.05 $0.95 

120, 620—2'/4x3'%q negs... ‘20° 2.70 95 85 

120, 620—2'/4x2' negs... ‘24 2.75 95 85 
620—strips of 3—2'% sqs. 

or 4—2'4xl% ....... —_" 3.00 1.30 1.05 
116, 616, 130, 118, 124, 

SAt, StS, 082. ...c ce. 16" §«©2.85 1.05 -90 

523 and 4x5 cut film... “45” 3.00 1.35 1.05 

CF GE GR cccccccecce “ar 3.35 1.65 1.35 


(Refills contain 100 additional printed glassine en- 
velopes, another index and Visible Numerical Guides 
from 110-200) 





DE LUXE No. “20” 





Files also available for slides and movie films. 


THE NEGA-FILE COMPANY 


. EASTON, PENNA. 
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projection printers. A small contact 
snapshot print comes modestly from the 
drug store concealing rather than pro- 
claiming its qualifies. Millions of them 
remain in that chrysalis-like state never 
to reveal their gorgeous wings to an ap- 
preciative world. Along comes Willard 
Morgan with a cropping pencil and an 
enlarger and, lo, these humble snapshots 
take wing and soar, and you are aston- 
ished to see how wonderful they are. 
For they are, in fact, incredibly better 
than ninety percent of the stuff produced 
by serious workers. 

The Museum of Modern Art’s snapshot 
show, which will tour the country after 
April 30th, came as a reminder that the 
snapshot is an important integral part of 
American life, that it serves a practical 
purpose as well as an artistic one, which 
is characteristic of all true folk art. The 
large public that paraded through the 
five galleries of the museum on West 
Fifty-fourth street where the pictures 
were shown, returned to their homes 
with far greater respect for their Brown- 
ies and cheap folding cameras than they 
had before. Besides, they saw there an 
accompanying exhibit of about forty 
cameras showing the evolution of pop- 
ular snapshot cameras beginning with 
the first Kodak. Their eyes were opened 
wide by the pictures that ranged in size 
from small contact prints to huge 40x40 
blowups. And they loved the show be- 
cause it was jam-packed with healthy, 
bouncing, exhilarating human nature. It 
was a happy show because it is pretty 
largely in happy hours that people turn 
to snapshooting. The shutters click at 
family gatherings, at holiday picnics, 
during vacation time, and when the 
baby is at its merriest. And today, the 
family scene in the humble snapshot 
goes forth to war carrying the warmth 
of the homefront to the boys on far-flung 
battle fronts. 

Yes, indeed, we are a nation of snap- 
shooters. The American scene is being 
photographed by the people themselves. 
It is a record that has become colossal 
beyond imagining. Nobody knows how 
many snapshots repose in albums, draw- 
ers, boxes, attics and cellars, but the 
number undoubtedly surpasses the al- 
ready incomprehensible national debt. 

It is safe to assume that a percentage 
of these millions of snapshots taken by 
run-of-the-mill camera fans portray keen 
human interest, and that at least some 
of them are of salon quality. 

A folk art is being created unconscious- 
ly, and out of this incredible activity 
great achievements are bound to come. 
Photography is no fad; it is an essential 
part of our everyday lives, contributing 
to our understanding of the world in 
which we live and expanding our ex- 
periences of that world. It records and 
communicates emotional experiences, 
and places in the hands of everyone the 
means of pictorial self-expression. With 
snapshooting so universal great photog- 
raphers are bound to develop. These will 
be the men and women who somehow 
manage to preserve untouched the true 
creative amateur spirit in the long and 
usually stifling struggle for technical 
mastery.—_ 
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LENSES 


at less than cost of producing 
Magnifier Set 


Diameters from 9 mms to 2% inches. Powers 
from 1 to 40. Set No. 1001-P .. . 4 lenses— 
$1.00 Postpaid. 


FREE - Our regular 30c booklet on Home- 
* made Magnifiers included with 
order for above. 





Reducing Lenses 
Diameter Focal Length Price 
64. mms —115 mms 70c 
60. mms —99 mms 60c 


45. mms —460 mms 40c 
43. mms —113 mms 50e 
43. mms —127 mms 50c 


(Minimum order $1.00) 


Telescope Eye-Piece Lenses 
End of War Bargain 

Achromatic positive Jenses manufactured for 

the Government but have chipped ange 


thus we can sell at fraction of original cost. 
Come uncemented. 


Diameter Focal Length Price 
11.5 mms 24.5 mms 50c 
13.5 mms 18. mms 50c¢ 
20.5 mms 51. mms 50c 


(Minimum order $1.00) 
Supplemental Wide Angle Lens 


Suitable for cameras with double extension 
bellows. Diameter 43 mms, F.L. minus 460 
mms, Price 50c. 


We have 4% inch diameter condensing lenses— 
Prices on request. 


EDMUND SALVAGE CoO. 
27 W. Clinton Ave., Dept. 1-B, 
P.O. Audubon, N.J. 
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TWO ITEMS YOU NEED 
And Can Get! 


FINEST QUALITY 
RUBBER APRONS 


There’s nothing like a good 
rubber apron when working 
in the darkroom. This acid- 
and chemical-resistant apron 
is 40 inches long . . . gen- 
erous in size... with grom- 
mets for string ties. Buy now 


—while the sup- $200 


ply lasts! 





MARSHALL’S 
OIL COLORS 


An old stand-by 
with fans who de- 
mand quality. 
Marshall’s colors 
are permanent, 
transparent oil 
paints, specially 
made for coloring pho- 





Sampler Set.... $1.00 tographs. Spread evenly, 
Student Set..... 2.00 smoothly . .. have great 
Sool ae . He clarity and beauty. Easy 
No.2SetComplete 4.90 to use! 


CAMERA Co. 75° 
230 S. Wabash Ave., Chicago 














* Plu: 


ADV 


Dept. 




















44 


. | 














May, 1944 


TAKE IT IN 
STEREO! 


HAT’S the 

way the Army and Navy take 
pictures! No “flat” print can 
compare with a stereoscopic 
transparency made and enjoyed 
with the Stereo-Tach and Viewer 
Outfit No. 101 and your 35mm 
camera. Still 
available at .....¢ $22.50° 


* Plus tax; slightly higher west of the Rockies. 
See your dealer or order from 


ADVERTISING DISPLAYS, INC. 

















Dept. W-1 Covington, Kentucky 








FINE 


35 MM FILM grain 


developed and enlarged 


Any 36 exposure roll of film fine 
«rain processed and each good 
negative enlarged to approxi- 
mately 3”x 4” on single j °° 
weight glossy paper, only 


& expos. rolls developed and inthentl 
to approximately twice orig- 2 5¢ 
inal size for 

Write for our interestine magazine 


PICTURES booklet. It’s yours, free. 


MINILABS 


ENGLEWOOD: NEW JERSEY 











DE LUXE ENLARGEMENTS 
: On Finest Double Weight Matt Paper 
8Y HELIO PHOTO STUDIO 


Box 521 Church Street Annex 
NEW YORK &8, N. Y. 








4x 6, 5c: 6for 75c¢ 

Sx 7, 250; 5 for $1.00 ag 
x 10, 45¢e; ‘or 1.20 

11 x 14, $1.00; 3 for 2.50 Prompt Service 











Add 50c for Copy if Negative Is Not Supplied 
Ask for free price list and mailer. Send your nega- 
tives in today and remit with order to save C.O.D. 
charges 

THE HOUSE OF FINE ENLARGEMENTS 


ULLAL AAA ALALMMA AAA AMAA MAMMA hhh h hhh 








——SERVING THE WEST — 


y A Ay FINE GRAIN Developing 

eveloped —314"x%41%”" enlargements by new 
Enlarged ELECTRIC EYE CONTROL. 

18 exposures llian beautiful pictures 


6Sc ; 


36 exposures 


$1.00 


Gives 
from 


BEST “PHOTO SERVICE 
Box 5250 
Metropolitan Station, Los Angeles 
ANY 6 or 8 EXP. ROLL FILM 
PRINTED AND DEVELOPED, 25c. 














e IN THE HOME 
e@ IN THE STORE 
@ AT THE OFFICE 


SAVE PAPER 


Our Army Needs It! 
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WHY and How 
of Copying 


(Continued from page 37) 


pick up highlights when lighted. This 
will be discussed further in Part II. 

The easiest procedure to follow, if 
you have to copy an obviously textured 
print, is to cover the spotted print on 
both sides with several coats of a water- 
proof, non-glossing lacquer such as 
Kodak Print Lacquer. Then, place the 
print in a tray of water and copy it 
through the water. Other methods, such 
as gluing the print to a sheet of plate 
glass with gelatin, or introducing a film 
of glycerin or mineral oil between print 
and glass, are useful for subduing tex- 
ture if the prints have not been spotted— 
but these procedures are not advisable 
if there has been any spotting done on 
the print since they tend to change the 
tone of the spotting. Incidentally, if you 
use either of these methods be sure to 
squeegee the prints tightly to the glass 
since any air bubbles that may form be- 
tween the print surface and the glass 
will be evident in the copy. 

COMPOSITE PRINTS: Originals made 
from several components attached to a 
background form a common and valu- 
able type of composite photograph. With 
them the photographer’s flights of artis- 
tic fancy are unhampered by facts or by 
limitations of circumstances, although a 
ceiling of plausibility should be observed. 
For example, have you ever wished to 
make a character or figure study in a 
setting where it was not practical or 
possible to bring a model? Or do you 
have a landscape negative which never 
sees the light of your enlarger lamp be- 
cause a figure is needed in the middle 
distance? Why not try the composite 
technique! 

In making a composite photograph, the 
individual pieces should be cut out a 


trifle beyond their outlines. The cut 
edges of the paper (which must be 
singleweight glossy, not ferrotyped) 


should then be smoothed off with emery 
paper and grayed down with spotting 
colors to a tone somewhat darker than 
the background. After the part is at- 
tached, the detail in the background can 
be blended over the safety margin with 
spotting colors. Any line of demarca- 
tion that shows in the copy negative can 
be easily filled in with a _ retouching 
pencil. With these procedures it is easy 
to avoid that “cut-out” look that would 
otherwise mar the results. 
PHOTOMONTAGE: Here is another 
means for treating the imagination to a 
above the limitations of 
The original parts 
of a photomontage to be made by the 
cut-and-paste method should be treated 
as a glossy photograph made purposely 
for copying. The edges of the separate 
pieces usually should be blackened be- 
fore they are butted together and the 
components mounted on a black mount. 
There is a good reason for this. The 
lines between the pieces are bound to 
show in a copy negative. However, it is 
easier to fill in black lines (clear on 
negative) than it is to etch off the white 








ATTENTION 


8MM. & 16MM. 





lémm. REVERSIBLE FILM 

PANCROMATIC SUPER DOUBLE X IN- 
ay“ -WESTON 60—outdoor—Weston “ 

RR Nee ROR Se ‘ 
PANCROMATIC SUPER X INDOOR-WES- 
TON 24—Outdoor—Weston 50—100 ft. 4.00 
OUTDOOR—Weston 8—I00 Ft. .......... = 
PANCROMATIC OUTDOOR—Weston 12.. 3.50 

Developed Free 


e 
8mm. REVERSIBLE FILM 


OUTDOOR—Weston 8—25 Ft. Double... .$1.25 
mee Free 
NEGATIVE FILM 
Panchromatic Negative—l00 Ft. .......... $3.50 


* 
8mm.—FINISHED FILMS—1é6mm. 
Silent Features, Comedies, Disney and Felix 


Cartoons, Westerns, Sports, Health, yee 
Bele, = + ‘bn veccnwpemgnedsteieetedoage Ac Ft. 
s 
SOUND FiLMS 
Crown of Thorns, 8 Reels.................- $100 
Christus, 7 ee cal % 
Mother Cabrini, 8 Reels................... 150 


St. Anthony of Padua, 9 Reels............. i 

Messenger of Blessed Virgin, 9 Reels...... 100 
The Immortal Saint (Joan of Arc), 6 Reels 75 
Entertainment Films—new prints—per Reel 10 


Write for Free Catalog 
EIGHT-SIXTEEN FILMS INC. 
630 Ninth Ave. New York 19, N. Y. 





READY 
20 "x! 2x2 SLIDES 51 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 











ART SLIDE CO., Sippo Lake P-5, Canton, O. 


CAPI TAL 


CAMERA 


EXCHANGE 


Largest Stock of Cameras and 


uipment in the South 


1003 PENNSYLVANIA AVE. NW. WASHINGTON, D. C 
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Only 
COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 
« gives you the @ss “a 
finest professional 8 x10 
wash-off relief enlargements for the 
lowest price.* e 
Original prints $3.50 ea 
DUPLICATE PRINTS, ONLY $1.50 EACH 
(Matte Finish Paper, 75c Additional) 
Made from 35 mm. Kodachromes, or 
the 35 mm. area of a Bantam size, on 
quality semi-gloss PAPER and sent 
to you in fine removable mounts. 


* Prices on custom work of 
critical quality In a ay 
size quoted on reque 


Send us your Kodachromes 
TODAY! 


® Include 35c mailing Charge with Total Order 





COLOR PRINTS. Ine. 


1707 NORTH VERMONT AVENUE wf 


HOLLYWOOD CALIFORNIA 
our advertisement = Ay page 


NOTE: oy color prints from eut 


Vhe CORNER on the 
~ Market / 








Ack your 
dealer for 
them — if 
he cannot. 
supply you, 


MADE IN ‘ 
HANDY STRIPS 


a l2Beaulibal 


Colors / 


MOUNTIES,INC., Boston, Mass. 











NEW YORK SALES OFFICE - 1170 BROADWAY 
m. mm. 


3S film 


—released for civilian sale by the War 
Department. Guaranteed fresh and 
finest quality Agfa’s Ultra-Speed Pan. 


$500 


Film is in stock. All orders shipped 
same day received. Include complete 
name and address. Send order today 





100 ft. 
prepaid on re- 


mailed 


ceipt of 


enclosed to: 


PARKO COMPANY 
NUNN BLDG., AMARILLO, TEXAS 


with remittance 

















Popular PHOTCGRAPHY 


lines that would result if the edges were 
not darkened and a white mount were 
used. Occasionally a photomontage is 
assembled from pictures that have white 
vignetted margins for blending picture 
to picture. In this case, white lines of 
separation are of course preferable. 

PHOTOGRAPHS COMBINED WITH 
DRAWINGS: Such a combination is an 
ideal way of utilizing lens work and 
handwork to provide a_ photographic 
illustration for putting across an idea. 
Also, greeting cards are often made up 
from continuous-tone picture and line 
greeting. 

If possible, it is better to copy line and 
continuous-tone portions separately on 
the most appropriate film and then com- 
bine the two negatives in the negative 
carrier. However, for photographs on 
which line diagrams and lettering are to 
be drawn this is not practical. Such 
prints should be made even lower in 
contrast than the ordinary original. They 
should be printed with somewhat dark- 
ened highlight areas, if white diagrams 
are actually drawn on the prints, or 
printed with somewhat lighter shadow 
areas if the drawings are to be black. 
That will give a more definite degree of 
contrast between the diagrammatic lines 
and the base material. When the copy is 
made, the diagram will be clearly de- 
lineated while the continuous-tone re- 
gions will regain their normal grada- 
tion. 

GRAININESS CONSIDERATIONS: 
Originals made for any of the purposes 
mentioned should be made from nega- 
tives of low graininess whenever pos- 
sible, as, of course, the graininess of the 
original will be reproduced in the copy. 
In addition, the graininess of the copy 
negative (low as it should be) will also 
be present. There is one valuable trick 
that can be used when graininess of the 
original borders on the objectionable 
side. 

Should the grain pattern break up 
an important area of fine detail, such as 
an eyebrow or a lip profile in an informal 
portrait, careful spotting can be used to 
fill in the gaps between grains. This 
filling-in procedure can also be used 
when graininess produces a noticeably 
mottled spot or “mealiness” in an im- 
portant area that should be smooth, such 
as a cheek or brow in a woman’s por- 
trait. The dark grains can also be 
lightened with spotting colors. Care 
must be taken that the handwork blends 
into the rest of the picture. In judging 
the effect obtained, the results should be 
viewed from various distances, in a 
lighting similar to that you will use dur- 
ing copying. In this way you can be 
sure that the blending has been unnotice- 
ably carried out. 

A word that applies to all originals— 
they should be held flat on the easel, un- 
der plate glass if necessary. 

Open up your enthusiasm to f 19 and 
let your imagination run at top speed. 
Get equipment and materials prepared 
for a copying program. Print or select 
a few suitable originals, and by that 
time you will be ready for Part II of the 
article, which deals with making the copy 
negatives.—™ 
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Cpls FOLDING FRAMES 





KEEP THEIR PICTURES SAFE 


Made to last a lifetime. Double frames, each window 
protected with Fe - -like acetate. = flat, like a 
Maroon, blue, m or iv 

Bound in sturdy, morocco-grain Sonthasette. For 
5x7” pictures, $1.50; for 8x10” pictures, $2.25. 

Soft Duraleather binding. For 5x7” pictures, 
$2.00; for 8x10”, $3 

At stores or direct _ on money-back trial. 
Free Catalog of Amfiles for Slides, Negatives, etc. 


A FINE GIFT FOR A FRIEND OR YOURSELF 
AMBERG-FILE & INDEX CO. 


1667 Dua 
Kankakee 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 





POstrrat DS 


CARTRIDGES RELOADED 3 for 912° ciinoc: 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF. 





Get Best 
RESULTS 
and SAVE Film 
with LEUDI 
Exposure Meter 


Conveniently Feather- 
lite for all cameras and 
all films. 


Ask your dealer 
er write to 


MIMOSA 
AMERICAN CORP. 
207 E. 84th St. 

6. ¥. B & ¥. 

In Toronto, CANADA: 


R. L. HODKINSON, 
87 Airdrie Road 





Complete with 
Case. . 


$2. 15 


Made in U.S.A. 























FOR 
DISCRIMINATING 
CAMERA FANS! 


Your 35 MM roll ultra fine grain 
pocmened and each exposure enlarged 
$3%x4% on deckle-edged gloss or 
matte p. sper — only $1.00 18-Ex- 
posure, 6-Exposure, 50¢. 
Reloading with Quality that Exeels 
Eastman Film: 36- 
exp., 50c; 18, 30e. Leaders sinee 1920 





Rosa A. Hay 


RAY’SPHOTO SERVICE tacnosse wis. 













- - »« CAN’T DO 
BARGAIN DEVELOPING 





Don't risk ruin of _ prize shot on your 

oll for a few cents saving. Because we in- 

dividually develo harden and vaporate every roll 

with modern, up to date s and equi ipment and 

make each print and enlargement separately hand b> 
cannot offer our services at bargain prices. ‘Prove it 
yourself and have your next roll finished bv Edwards 


Write tor FREE Price List 
EDWARDS FINE GRAIN LABORATORY 
30 E. Adams Street Dept. P Chicago, Hl. 
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DON'T PAY MORE? 
STILL AVAILABLE!— 


AT CEILING PRICES! 
Leica G, F2 Chrome, case, L.N. shade, filters . ome 
Leica IIIb, F2 Summitar, case, L.N........... Stock 
Leica IIIb, F2 Summar, case, L.N., shade, pease a aaa 


Automatic Rolleiflex, F3.5, case, Yaa S 

Contax II, F2 Sonnar, case, L.N., shade, filters.. 265.00 
Contax Il, F2 Sonnar, case, LN... .. In Stock 
Contax II, F15 Sonnar, case, . SE Re In Stock 
Contax III, F1.5 Sonnar, case, L.N..........-- In Stock 
Super Ikonta B, F2.8, case, 8.W., L.N......... In Stock 
6x18 BINOC. ZEISS Telita L.W. Case......... 95.00 
B. & H. 70D 16mm. 1’ F3.5 THC and case. 149.00 
Robot I, F2.8 Tessar, case, L.N................ _ 125.00 


Speed Graphic outfits, 244x314, 344x4\4, 4x5, 
Rfdr., Flashgun, case, etc In Stock 


Telephoto & wide angle lenses, accessories 
for Contax, Leica & Rolleiflex available. 


Cameras, Lenses, Projectors, Wanted!! 


Forward asking price ae ship your cam- 
era Railway Express CO th privilege 
of examination. We'll el it! 


HIGHEST TRADE-IN ALLOWANCES! 


35MM BULK FILM! 
25Ft.$1.50;100Ft.$5.00 
GUARANTEED 35mm RELOADS (36 exp.) 





* EASTMAN ® Agfa * DUPONT 
* SUPER XX e * SUPERIOR 
© PLUS X FINOPAN © TYPE 

® Panatomic X © ULTRA SPEED 1,2,3 


YOUR CHOICE—49c EACH 


Note: Empty cartridges uired with orderi OR, 
include 10c deposit for each reload! 
Postpaid or ©.0.D. 


MINIATURE FILM SUPPLY CO. 
723 7th Ave., N. Y. C., Br. 9-5811 




















FLASH 


We have 


“SPEEDGUNS” 


for PRESS-TYPE cameras 














Yes—we'’ve 
“SCOOPED” a supply of 
genuine, pre-war Mendelsohn 
SPEEDGUN synchronizers. 

With adjustable APLANATIC TWINFLEC- 
TOR—for standard or midget base flash 
bulbs! 

With PHONETIP receptacles for side-light- 
ing, remote control multiple flash! 
With new, easy-change Push-Pull 
socket! 


Yours for only $23.50 including installa- 
tion (with 5" reflector—$25.00 with 7” 
reflector) 


——— FIRST COME, FIRST SERVED ———— 
We Pay Return Shipping and Insurance Charges! 


The CAMPUS CAMERA Shop 
929 Broxton Ave., Los Angeles 24, California 
NOTE: Ne,iretnisi™ *,complee: sivec"ty ame: 
diate return mail. 


bulb 








America's Beauty Spots 
in Your Own Home 


Now! 


2” x 2” TRAVEL KODACHROMES 


in nature's own beautiful colors! 
By some of America's foremost 
color photographers 


U. 8. and Canadian National Parks; N. Y. 
and San Francisco Fairs; Mexico, Hawaii; 
scenic and historic spots; famous gardens. 
Quality high but price moderate. Send for 
list of hundreds of subjects. YOUR MONEY 
— REFUNDED IF NOT SATIS- 


ELK STUDIO, Dept. A, Elkton, Maryland 
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IMMERSION HEATER WARMS 
SOLUTIONS IN ARCTIC 


Howling gales that push down the mer- 
cury in the thermometer to fifty below 
zero do not interfere with work of mili- 
tary photographers stationed in Arctic 
regions. They are equipped with immer- 
sion heaters to keep photographic solu- 
tions from freezing. Immersed like a 
thermometer into the solution, the heater 
keeps the chemicals at working tempera- 
ture. It is chrome plated to withstand 
chemical action. The unit plugs into an 
ordinary light socket. The one shown is 
made by General Electric, and at present 
is available only to the armed forces.— 
Andrew M. Lavish, Washington, D. C. 











CIGAR INSTITUTE OF 
Madison Ave., 
ing four news 
in which 
taken in the regular course of a professional 


AMERICA, INC., 185 
New York 16, N. Y., is hold- 
photo competitions. Pictures 
cigars play a newsworthy part, 


photographer's duties, are eligible when ac- 
companied by evidence of publication. 8x10 
glossy prints are preferred. Press pho- 
tographers now in the armed forces may 


submit entries if granted permission by pub- 
lic relations authorities of their service. 
First prize is $50, second prize $25, and ten 
other awards, in each contest, plus dupli- 
cate and special prizes. A $100 War Bond 
will be given for the picture selected as the 
best among the four first honor winners at 
the end of the year. The first competition 
ended March 31, but the other three are still 
open. The closing dates on these three are 
as follows: second, June 30; third, October 


31; fourth, December 31. 
THE ZONE COMPANY, 218 Dixie, Delray 
Beach, Fla., will pay $3.00 for each pho- 


tograph accepted of an outstanding Florida 
tropical scene suitable for folder reproduc- 
tion. Prints should be 5x7 or larger, glossy 
black-and-white contact prints or suitable 
enlargement to 5x7. Payment on accept- 
ance, all unused photos will be returned. 
Address your contribution to the Advertis- 
ing Department of the Zone Company. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures.accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


and NOW 


COLOR PRINTS, Inc. 


HOLLYWOOD, CALIFORNIA 
“i 4a 


anos? professional \Aseresnstay 


ZU4GxBUe, BU/gx4— and 4x8 


CUT FILM size 
KODACHROME 


ct the low cost of $7750 % 


eeeeeeee 
rande eaqustity comi-gices PAPER. 
on joss anda 
sent to you in +A removable mounts, 


us your K 
TODAY! 








COLOR PRIVTS. Ine. 
eee me 1709 NORTH 


HOLLYWOOD 


VERMONT AVENUE 
CALIFORNIA 





NOTE: 


See our advertisement on opposite 
for color prints from 36 mm “ine. — 








SLIDES 
Now Gor You, 


THE GREATEST COLLECTION OF OUTSTANDING 
KODACHROME TRANSPARENCIES IN THE WORLD 


GLACIER PARK CALIF. 


YOSEMITE 
CALIF. BIG TREES 9 YELLOWSTO DEATH VALLEY 
CRATER LAKE CE CANYON NIAGARA FALLS 
MT. RAINIER GRAND CANYON HAWAII 

UISE w TIN CA 








SOLD IN SETS OF SIX $3.00 IN U. 8 A 





American Masterpieces 
t Bia emilee, L« ‘e. I 7 








THE LID IS ON and 
we WELCOME IT! 


* Powell’s prices have always been in line and 
Powell’s customers always had THH ADVAN- 
TAGE OF BUYING RIGHT. We are proud of 
the fact that under the new ceiling regulations 
on cameras, not a price tag had to be changed. 
Powell’s conformed to the spirit of the ceiling 
before the ceiling was invcaed. For all your 
photo needs— 


Write POWELL’S first 
ATTENTION MOVIE FANS 


e All the new Castle films—for outright sale or 
rental, plus a big rental library that covers 
cine entertainment 

drama to 












types 
ture: 


FILM RENTAL LIBRARY CATALOG ON REQUEST. 


POWELL’S cnicaco, 11. 












HI on gy Bn a 


Foil’ and 


ALL REPRIN TS 30 EACH 
VAPORATED — ide A Per 
BETTER PICTURES 





jewrence Ave.. Der Dest. P. P, Catone 25, i. 


Corner Your Pictures-aibin 








where you k th 
; j the = ae em safe and 
Engel 


5 5s 
styles | Aurt Corners | Colors 


are on sale at Photo Supply and 
Album counters over here 4 they 
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« NEW 4.5 Rolleicord, Eveready case, Weston me- 
CAMERAS AND EQUIPMENT O.P.A. NOTICE Regarding Used o, 45 Solar Enlarger, trays, tripod. safelighte, 
TO SELL > sepuetien S10 of oe 1944, land, Middlesboro, Ky. 
rice Regulation effective Apri Ls 2 
covers ALL sellers, sets ‘dollar™ ceiling prices TA * 4 Enlarging rig A —: pg Be 
GOERZ Dagor f 6.8 lens, 8% Compur Shutter, 1 on 315 largest selling items and formula prices #617 #2. $18. 00, Rollei Book $1.75. A. Per- 
to 150th. Good condition, $90.00. F. Aberle, 73 for all others, requires guarantee on Class | louise, 1923'S. 22'St., Philadelphia 45, Pa. 
Porter Ave., Seaside Park, | - a sales. Dealers and ig ag ne —_ Waviarial— a = oie a “Rie neta 
LEICA $200, f 2 Summar lens, like new, case, O.P.A. office or board for tagging and other angers, astman 6x — 
black. Altman, 327 Barrington, Rochester, N. Y. details. be ny > ed gets 13 or less. Perry, Journal, Shreve- 
SALE—Simmon Satins B 2%4x2% 3” Wollensak PRESTO G1 SO PCT ER Tae” pp one DE nr aR 
comma s Recorder and P.A. 15w. 2 speed, trade 
f 3.5. Perfect except baseboard scratches, $85.00. MERCURY f 3.5, excellent, case, meter, bulk for 16 mm camera and projector or $175. 00 cash. 
Dr. John Anderson, Gordon, Nebr. _§-=—==_===ss—s winder, 20’ film, other accessories, $32.00. How- 4. Popdavid, 1255 Shadyside, Canton 4, Ohio. 
AERIAL Cameras (2), Fairchild. As new. Write. ard Johnson, 512 N. 11th, Keokuk, Iowa. LARGE ¢ on ae oe 
. y ~ ——__—_—_ RGE Flashbulbs, 25c; bargain lot contact-pro- 
4x5 B Graflex, no lens, excellent, $40. * , J. W. SOLAR Enlarger, 3%” f 45 5 Wollensak, 35 mm, jection tuner, po Rooe fy $4.00. Bement tie. 
Baldwin, 1705—41st St., Des Moines, 10, Iowa. _ 120, 2%x3% carriers, ‘“Marktime” automatic Lyndonville, Y. 
OMEGA Cc I Enlarger 3%x3%, 2 Negative Car- timer, Printometer, $75.00. Fregly, 125 N. 2nd, >a ra 
riers, 3%” Wollensak 4.5 lens, $90.00. D. M. Lewisburg, Pa. i SA EP ic, og den aS — 
Blunienthal, Burlington, N.C. __ LEICA D F :3.5 Elmar $100.00, Weston Jr. $17.00. $995.00. _E. Rankin, General Delivery, Car- 
ROLLEIFLEX Automatic. Also 4x5 Speed Graphic Robert Jones, 25 S. Third St., Lafayette, Ind. mel, Calif. 4 
Zeiss 4.5 Anniversary, Complete accessories Wes- LEICA IIB, cumaar case. Xenon f 1.5 feet, D 
: : Bees ] u , s ’ OLLINA 35 mm Xenon f 2. Coupled range- 
ton Master, all like new. Best cash offer. W. L. 35 mm WA f 3.5, Vidom, Nooky Hesum, Valoy Seder... eesuaniin-coam. uaa 2 cain. 
Boege, P. O. Box 4958, Atlanta, Ga. _ enlarger, extras, $725.00. Item bids considered. $95.00. Harold Rieter, Bay Village, Ohio. 
SUPER Ikonta B, Eveready case, three "filters, Kay, 33-28—157 Street, Flushing, N. Y. LEICA Ill, f 35, es perfect, ‘Gives Balaien, 
a i c 7 . a a ry © Er ee ong , 
sunshade, flashgun. Like new. $195.00. Ted  pERFEX 44, factory rebuilt to 55, 3.5 Sclenar, Sell—Trade. Best offer.’ Ryemon, 1816 LaBranch, 
Boston, Marion, Ky. ______________ case, filter, shade, flashgun, 50’ film, $50.00. Houston 3, Texas. 
AUTOMATIC Rolleiflex, f 3.5, , case, bayonet — Fregly, 125 N. 2nd, Lewisburg, Pa. CONTAX Il, Sonnar ? 1.5. Excellent condition 
sunshade, Weston Master Meter, ike new, first VIEW gn a maakt aa ae , hed . 
, oe (oh Daas A , y-5x7 solid mahogany 22 Best cash offer or movie equipment. Shannon 
$300.00. Box 239, % Popular Photography. __ Bellows. Turner Reich f 6.8 triple focus lens Box “K,” ‘Uhidage, lll. ae &. 7 
RETINA II: Xenon f 2; Coupled R.F. Case, sun- Optimo shutter 1 to 1/300 second, Adon-Dallmeyer 
shade, 4 filters & portrait. Perfect condition 





i, 2 i 4 i KALART “K” Rangefinder, new, $18.00, Zeiss 
» telephoto lens. Wide angle and portrait lens at- “ - ra 

$175.00. Also have Kodachrome & regular film. tocienent: Verito 9” diffused wh f 4 lens studio Mirax Mluminator, $18.00. Smeeks, 2305—9th 
Lt. L. E. Bulgrin, CSCRTC Rifle Range, Camp shutter. Cut film and film pack holders, like new, Ave., Parkersburg, W. Va. 4 ~ Ss 
Crowder, Mo. “a all for $165.00. C. W. Kienle, Corvallis, Ore. SUPER Baldina, f 2.9, C.R.F., 1/500, filters, 
GRAFLEX, Series D, 5x7, B.L. Tessar f 4.5 plus BANTAM f 4.5, case, flash, $75.00; Cine Special case, best offer. 8. A. Smock, 282 Allegheny 
tripod. Rev. K. Cahill, Box 382, Niagara Falls, Tripod, $60.00.. Like new. H. C. Kuster, 80-105 Meadville, Pa. 

New York. Tryon Rd., Jamaica, L. = ; ZEISS Contaflex f 1.5, also Zeiss 7x50 anes uae. 
GRAFLEX Enlarg-Or-Printer, with f 4.5 lens, 8 |PLAUBEL Makina SII, 3 lens, 5 filters, 9 holders, E. L. Steiger, 295 Fifth Ave., New York, 
negative masks, 1—35 mm glassless nenetboe car- flash, case, like new, $575.00. H. C. Kuster, 80- SEVERAL 35 
rier, excellent, $85.00. Van Buren Colley, P. O 
































mm outfits, cases, film, etc. _ Tae 
Z . i ae 3 105 Tryon Rd., Jamaica Estates, L. I. tails Stamp. W. C. Thompson, 25 Sheffield, 
Box 4095, Atlanta 2, Ga. ns. a ROLLEICORD IIA, Zeiss Triotar f 3.5 feet, dou- Englewood, N. J. a acta A ee oe 
ENLARGERS — Build your own. Kit of parts, ble bayonet. Never used, $150.00. C. Kuster, 4x5 R.B. TELE. GRAFLEX, Bausch & Lomb lens, 
$6.00. Free particulars Crescent Engineering, 80-105 Tryon Rd., Jamaica Estates, . : 8” Magazine, $80.00, also Zeiss lens 5%” in 
Box 251-A, South Pasadena, Calif. GRAFLEX R. B. 3%x4%” Series “C” 61%” f 2.5 Ringset shutter f 4.5. New. A. J. Wagner, 406 
5°x7” SPEED Graphic 4.5 K.A., 3 Holders, F.P., | Cooke Anastigmat, case, Mendelsohn “G” Speed- E. Alcott St., Philadelphia 20, Pa. 
and case. Like new. $165.00; 4x5” R.B. Auto- gun with 5”, 12”, 7” 20 ft. extension, 7” Twin- 





, . : - : VERY special: Zeiss Universal Juwel 5x7 finest 
graphlex, 9% Anastigmat, 12 Septum and Case, flector all Aplanatic, Film Magazine, Focusing Samak’ Gen Camera made. Converted to use 
perfect, $175.00; 5”x7” Eastman View, 3 holders, Panel, Crown Tripod, Gelatin Filters. $250.00. Graflex Holders. Price less lens $110.00 
lens and case, like new, $40.00; 8”xi0” View cam- Hary Levy, Glen Root. B... ‘ ; re 























, Wells-Smith, 75 E. Adams, Chicago 3, Il. 
era, 3 holders and case, perfect, $65.00. W. K. BANTAM Special f Compur, : and ‘Bantam f 45, lh a 
Crosson, 3465 Wager, Detroit 6, Mich. __—-=s-_— both perfect, best offers. Abe Ludwick, % G. RB. phen dnnms i an, = or trade. Read our 
ZEISS Tessar f 4.:! Ps % iach, compur shutter, a. Press, Grand Rapids, Mich. ; go 0, i 
cellent condition, 55.00, also Proxar 1, 5x5 TANKS, Water-tigt - n Si iks, any size. i MICROFLEX — 3% x4% Carl Zeiss Tessar 45 5 
$5.00. F. L. Dohrs, 2409 Payne St., Evanston, TANES, 19 Secchi = pe a * x. f 15 CM and Proxar Lenses and accessories. Like 
Illinois, ee kad Phone 2-1864. new, $195.00. Dr. W. H. Wiesler, Cedarburg, Wis. 
PERFEX 55—2.8 Wollensak, case, sunshade, Pr : S- Kodak | 90 f 3.5 rangefinder ARGUS C3, Projector, Screen, Exposure Meter 
fliters, $70.00; Federal 120, $15.00. Virgil Culler, FOR SALE: Kodak Duo 620 f 3.5 rangefinder St 3U Sy Epoiectar Sereenal Wilson, Nanih 
ne * : - Comp. Rapiel, $65.00. L.N. M. P. Mansfield, 146 
32 N. Arch, Alliance, Ohio. ¥ a Main St., Tidioute, 207, Pa. Adams, Mass. 
LEICA IIIB, Summar f 2, case, filters, enlarger ; : j : rage a ane tte ana 10x15 CM VOIGTLANDER Stereosco ic Alpine 3 
, FLASHBULBS—One case each of G.E. 5’s an pic Alpine 
Berle qaurer Seomworien. James M- Donovan, 13, Beat offer, Homer ‘Martin, acuity Bx- Dagor Lanaes, $200; Sx/ Zola lea duvet, $000; 
: > pees change, College Station, Texas. zFOver, é bi Pardo OWS ; nm 
: : a “pen See : carne sabe inciting asians ied »wers .95; Abbey Fla: Yontax, Retin: 
den ag gag mo 06 ww EASTMAN #1A 2%x4% rectilinear lens; good ag $25.00, Mano oe rash, 
é 5, S10 u é ° >. e . “ : -2e > as * . » # a , _ - J. , “a> a . Jas ° 
Drummond, 410 Warren, Mankato, Minn — case, $20.00. McKean, Sterling, Kan eet, Se — Jose ogy age 
ae = odel 3% — ———— sé ; a Bacal Leiss p Ne , essar, D. ; Zeiss 
FEDERAL Enlarger, Model 330, f 6.3 Iris lens, BEIER-FLEX, f 3.5 (built like Korelle) case, Tenax f 2 Sonnar Extras, $200.00; 8x10 Carlton 
$35.00 Will trade Chas. Eastman, Box 205, filters, $119.00. Middleton 
Newburyport, Mass . 


, 837 Washington, Cape View, Holders Case Less Lens, $35.00; 6%4x8% 
= May, N. J. 
WATSON Miniature Press, 5” f 4.7 Ektar Super- 











= View, Holders, Case, Less Lens, $25.00; Zeiss 
Leggs a 7 . ‘ : > ven, STEREO Camera, Ontoscope 45x107 Zeiss lenses Super -_ and <a and Super “C,’’ Movies, 
— ‘eee . ha eat a with roll film holder, magazine for cut film or Projectors, Graflex and Grafies Telefoto Lenses 
$150 00 oo; 125 N ord’ tent bu a P; . plates and film pack adapter. W. M. Middleton, for all Movie 35 mm Grafic and Graflex, ete. ; 
$15 regiy, 325 _N. and, Lewisburg, Pe 1153 Big Bend Blvd., Richmond Heights, Mo. Leica, Contax, Bolex, Bell & Howell, Rolleifiex. 
GARY CAMERA COMPANY, 619 Washington St.. for SALE: 3h eon Waban 10.00. Ad State your needs. Will buy or trade. No cata- 
Gary, Indiana—Immediate Delivery on 4x5 Speed d "p 0. B F ‘186, “Eureka nlarger, $40.00. P logs or lists. WELLS-SMITH, 75 East Adams 
Graphics on priority only ress 2: Ox : Saar a, Calif. ergs St. Chicago 3 8, il. 
‘ > —_ 4 sre + '> ORE Tate FOR SALE: 39 mm Outfit comprising Retina MODEL odak A 
shee protefiianing “equipment for aaie. Write 1,33, Hktar, Comput Rapid leather case, 2 Alters, Gang. Sum Modsh' LOF. with feather cae 
H. E. Hanson, USN-PFS, Chapel Hill, N. C Enle ade, phenyl wy S tone’ ter Excellent  cneral Electric Exposure Meter. Type DW-48. 
a “Te : Sa eer Enlarging Lens and DeJur light meter. Excellen All like new condition. Joseph E. Zajac, 5 Rich- 
LEICA Standard, f 3.5 Elmar, Leitz rangefinder, condition, $150.00 cash. No COD’s. Forry Neal 
. : 1c = ie lls nips _ , : : : . , mond Lane, Adams, Mass. 
Photrix SS meter, sunshade, $125.00 Harold 413 Dorsey Ave., East Point, Ga. MADE t ona c ; Di > 
Hatley, 179 Sixth, Astoria, Ore. a a ’ : San aE 54 ADE order. omplete Direct Positive 14” 
—— eng fa PSE " BELLOWS for all types Foreign or Domestic (Camera, Lens and Portable Booth 8x$x3 Heavy 
LEICA with 19 Hector Lens. Make offer. Edison (Cameras, Enlargers. Also built to specifications. 
Hedges, Law Bldg., Atlantic City, N. J. 


New York Bellows Co., 106-P Fulton St., N. y, /umber, $375.00. Eastman D.P.P. Cut film prices 


° et ais quoted. Box 45, Sta. A, Brooklyn, } N. 
KODAK Medalist accessory back, 2 film pack DEJUR Versatile II enlarger, 3%4,x3%4, f 3.5 Wir- ’ 
adapters, 18 cut film holders, 2 extension backs 








ae aa fe ' ih Geld , gin, on new, $80.00. Perry, Journal, Shreve- Siam ROD SORROMS Type A dated: February and 
Kodak Senior ash gun complete with fleld case port, La he . . . ‘ * 

, : ; sala . “ eee estens Camera Shop, 800 State St., Santa’ Bar- 
Meee nee Rellaifiee with cut fie, wud, cast for SUPERDOLLINA, Compact Graphic. Want Auto- bara, Calif. 
gun or as new Cine Kodak Special. M. A. Hogan, fFaflex 3%x4% | Anniv. Graphic with/without CONTAX II, f 2 Sonnar, $310.00. L.N. Post 
201 S. Main St., Ann Arbor, Mich lenses. Photronic, 430 Xenia, Dayton, Ohio. mee Bex 198, Stevens Point, Wis. 
ZEISS, 3.5 Ikoflex, case, filter, tripod, enlarger, 





34%4x4% SPEED GRAPHIC, like t new, Zeiss ’ Tes- 
exp. meter, printer, timer, easel, trimmers, trays, HII REDUCED RATES sar f Fa Compur, Kalart R.F., pack adapter, 
etc., $160.00. Jos. Jankovsky, 70 Calvert PI., Zeiss filters and hood, speed gun with batteries, 
Bridgeport, Conn ‘FOR READERS i 


carrying case. $225.00. 3227 South 28, Lincoln, 
BATTERIES, Flat type, for Kalart standard syn- 





Nebr. 
Non ool saleal: | £é€ 1dé wh [ ? —- 

chronizer, 50c Postpaid Free catalog Please ee na iets elie een GRAFLEX 3A f 6. 3, , $50.00, 16 mm Victor 3 Cam- 
order by No. J 148, JAX, P.O. Box 3, Times a se ” sits: ie era, Eastman C projector, Weston Meter, $125.00. 
Square, New York 18, N. Y ere BFS mvited To rake vantage 2140 Santee, Los Angeles, Calif. 
FOR SALE: 8x10 Seneca view $40.00, #4 Premo ee wecwces rates in diet LEE Portable Speedlamp, 13% Ibs., $155.00. 
5x7. 4x6 Zeiss camera. G. V. John, Box 937, | 15 words for $1.50. Extra word Caesar Caldarone, 22 W. Porter St., Waterbury, 
Akron, Ohio . each. Payable in advance Conn. 











May, 1 


AT WOLK" 
me.” 3% 
tigmat 4.5 
anniversar 
f 4.5, $89 
$25.00; 3 
pound Sh 
$45.00; R. 
f 4.5 jens 
Tessar f 4 
6% Inch ' 
4% Auto 
Case, Pac! 
G undlach 
Triple Co’ 
No. 4 Tr 
larger f 
Viewer, S 
man Auto 
Viewer, $ 
ics, Supe 
jctor A 
Inch Ilex 
63% and | 
inch Dag 
meyer f 
& 16 mi 
winds, S 
Silent & 
logue. I 
Wolk Ca 
Ill. 
LEICA I 
cartridge 
$270.00. 
HEIDOS 
leather « 
fer. Bo 


FOR SA 








Compur, 
dition, § 
LE NSE! 
tigmat, 
P opular 
CASE, 
Graphic 
Photofl 
Popula! 
FOR 8 
ing up! 
245, % 
SCREV 
scope— 
Box 24 
GRAFI 
Tessar 
N. 5th 





C ‘ 





WAN’ 
ter M 
2% x2 
per I 
Phot 
New 


W AN 
35 m 
ton, 
CAS] 
movi 
scrip 
Over 
deali 
Stree 
GET 
need 
seril 
Jam 
Il. 
WA 
163¢ 
ind 
TIM 
Gra 
Ave 
CIR 
pric 
log 





f WI 


rid, 
An 
Wi 
Di 
Fle 
W. 

ai 
Mi 








L944 





—_——— 


1 me- 
ights, 
mber- 


) mm 
Meter 
Per- 


netal. 
reve- 


trade 
cash. 
0. 


-pro- 
gley, 


Case, 
tube, 
Car- 





inge- 
tion, 


nter, 
nch, 
tion. 
non, 
Leiss 
—9th 
ers, 
eny, 








May, 1944 


AT WOLK’S—“It will pay you to do business with 
me.” 3%4x4% Speed Graphic with Kodak Anas- 
tigmat 4.5 lens in barrel one cut film holder, not 
anniversary, $105.00; 314x4%4 Ica Reflex Tessar 
f 4.5, $89.50; 3A Grafiex Excellent, No Lens, 
$25.00; 3A Eastman Zeiss Kodak f 6.3 Com- 
pound Shutter Ground Glass Back & Holder, 
$45.00; R.B. 3%4x4% Graflex Kodak Anastigmat 
f 4.5 lens, $89.50. 3%4x4% Tele Graflex Zeiss 
Tessar f 45, $105.00. Burke & James 4x5 Press 
6% Inch Tessar f 4.5 & Holders, $149.50. 3%4x 
4% Auto Graflex, B&L Tessar f 4.5, Carrying 
Case, Pack, Adapter & Telephoto, $250.00; 8x10 
Gundlach View 6 Cut Film Holders Wollensak 
Triple Convertible f 6.3 Optimo Shutter Crown 
No. 4 Tripod, $225.00. Filmarus 24x34 En- 
larger f 4.5, $49.50; Craig Jr. Editor 16 MM 
Viewer, Splicer & Rewind, $23.75 Complete. East- 
man Automatic Slide Changer, $12.50. Craig Sr. 
Viewer, $41.50. Leicas, Contax, Korelle, Graph- 
ics, Super Ikonta B’s Available. Kodaslide Pro- 
j-ctor A with 200 Watt ard Case, $48.50. 10 
Inch Ilex Paragon f 4.5 in Shutter, New, $125.00. 
63% and 11% Zeiss Protar in Barrel, $89.50; 9% 
inch Dagor f 6.8 in Shutter, $98.50. 12 Inch Dall- 
meyer f 5.6, $150.00; Victor IV & V, Bolex Eight 
& 16 mm Available with lenses. Splicers, Re- 
winds, Sereens, Tripods. Castle & Official Fiims, 
Silent & Sound, Eight & 16 mm. Send for cata- 
logue. If you don’t see it listed, please write, 
Wolk Camera Co., 231 S. Dearborn St., Chicago 4, 
Ill. 


LEICA IIIB, f 2 





Summar, #0 filter, three Leitz 
cartridges, Leitz case, five lengths Panatomic, 
$270.00. Box 2406, © o Popular Photography. 
HEIDOSCOP 4.5x107. F 4.5, mechanically perfect ; 
leather case, film and color equipment. Make of- 
fer. Box 3 241, %o _Popular Photography. 


FOR SALE: 35 mm Zeiss Tenax I f 3.5 Novar, 
Compur, Filters. Eveready case. Excellent con- 
dition, $72.00. Box 244, % Popular Photography. 
LENSES: Meyer 4” Wideangle. f 9, Kodak-anas- 
tigmat, f 7.7, 170 mm. Best offers. Box 242, % 
Popular | Photography. 

CASE, black cowhide, like new, 
Graphie and six film holders; 
ie ag reflectors with 
Popular Photography. 


FOR SALE: Leica Valoy_ 
ing upright and baseboard—no lens. $32.50. Box 
245, Y Popular Photography. 

SCREW Micrometer Eyepiece for Spencer ~ Micro- 
scope— good condition, list $45.00. Best offer. 
Box 246, % Popular Photography. 


GRAFLEX TELE. Revolving Back 3%4x4% with 
Tessar f 4.5 and case. Charles Rambow, 1510 
N. 5th St., Philadelphia 22, Pa. 














for Miniature 
sell or trade for 
stands. Box 243, % 








35 mm enlarger, hous- 
























CAMERAS AND. EQUIPMENT 
WANTED 


Popular PHOTOGRAPHY 
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ROLLEIFLEX, Rolleicord, Super Ikonta, acces- WANTED Kodachrome Adapter for Duo Six- 
sories. Sgt. F. Fratis, 67th Squadron, Mather Twenty. Strand Camera Shop, 9—2nd St. N., St. 
Field, Calif. Petersburg, Fla. ; 

WANTED: Used Deardorff Triamapro Camera or SUPER D Graflex, Anniversary Graphic. Also 


Anniversary 4x5 Speed Graphic Flash equipped. 
Ernest C. Graham, Trotwood, Ohio. 


WANTED: Good 35 MM Outfit—Contax Leica or 








Ektra. Box 253, % Popular Photography, 270 
Madison Ave., New York 16, N. Y. 
WILL Pay your price for Kalart Model “E”’ 


Rangefinder — ‘“‘Sol’” Model “S” Flashgun — 4x5 
Graphic Film-Holders. Write Airmail. Edw. M. 
Greenwood, Pho M 2c Flag Allowance, Com. Serv. 
Ron Six, % Fleet Post Office, San Francisco, 
Calif. 


CAMERA lenses, all sizes and makes. 





Give de- 





tails and state price wanted. Thorn Hill, Box 
476, Highland Park, Il. 8 
WANTED: Ikoflex III f 28 Tessar. Good condi- 


tion, case accessories preferred. 
Popular Photography. 
WANTED: Speed Graphic camera with or with- 
out accessory equipment. Write giving full de- 
tails. Box 254, % Popular Photography, 270 
Madison Ave., New York 3. 3. 
WANTED: Any kind 35mm-620-120 cameras, 
type 4-5-6 in. lens, 8 mm projectors. Wood, 
1329, Hattiesburg, Miss. 

WANTED: 3%x4% pack adapter, 
and Bantam Adapter for Recomar 33. Richard 
Holtzclaw, 600 S. Tryon St., Charlotte, N. C. 


WANTED: Perfex 55, Ciro-flex, dark room equip- 


Box 255, % 








any 
Box 














film holders 








ment. Wm. Ingersoll, Lafayette Junior High, 
Elizabeth, N. J. 
9x12 MIROFLEX Single lens Reflex or similar 


folding Reflex, with or without accessories. Lt. 
Gerard B, Isaacs, Philadelphia Signal Depot, 
Philadelphia 44, Pa. Son eae 
SCHNEIDER Angulon wide angle 3%” lens; also 
Studio tripod, Rexo 10 or similar. John Jennings, 
Springfield, N. J. 

WANTED: f 2.8, 105 mm 
Kine Exakta. A. Kauder, 
bridge, Mass. Sih ae Set, 
WANTED: 35 mm Argus C-3, Cirafiex or similar. 
For soldier overseas. Merline Kelly, Box 75, Be- 
mis, Tenn. 

KORELLE Reflex photoflash synchronizer, 
or new. Bruce Kimball, 16807 Evergreen, 
troit 19, Mich. 

WANT folding camera Speedex or Eastman Vigi- 
lant with good lens. Howard Kraus, Lompoc, 
Calif. 


CASH! Cameras 








Meyer Trioplan for 
374 Broadway, Cam- 








used 
De- 








wanted. Highest cash p prices 
paid always. We also buy projectors, lens, en- 
largers, microscopes, etc. George Levine & Sons, 
55 Bromfield St., Boston 8, Mass. (“Over a 
Quarter Century on Corn Hill. Po a 
PRIVATE party wants pair good “pinoculars. Jo- 


seph Lippe, 2252 Yosemite Drive, Los Angeles 41, 
Calif. 








Will pay your price for Weston Mas- 


WANTED: 
ter Meter. E. W. Andreae, Yale, Mich. 


2 21% x2% ~ REFLEX or Range Finder Rolleifiex Su- 
per Ikonta B or BX, ete. Box 249, % Popular 
Photography, 270 Madison Ave., New York 16, 
New York. 

WANTED: Kodak 35 coupled RF ; 
35 m Kodaslide projector, screen. 
ton, N. D. 


CASH; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madison 
Street, Chicago, Ill. 


GET your unused lenses into circulation. 











Retina or good 
Barnes, Willis- 








n. They’ re 


needed now. We buy all types and sizes. De- 
scribe fully and state price wanted. Burke & 
321 South Wabash Ave., Chicago 4, 


James, Inc., 
Ill. 





WANTED for cash 4x5 B&J press. 
1636 Vine St., Hollywood, Calif. 
ind price. 
rIME O’Lite, Baby Keglite, Contax, Speed O’Copy, 
Graflex Magazine. O. H. Covey, 714 N. Fairfax 
Ave., Los Angeles, Calif. 


Cc IROF LEX or Argofle x or any other good medium 
priced twin lens Reflex. Box 250, % Popular Pho- 
tography, 270 Madison Ave., New York 16, N. . ¥. 


WILL Pay 7 cents each for Eastman 35 mm cart- 
ridges. 0. H. Covey, 714 N. Fairfax Av., Los 
Angeles, Calif. 

WANTED: 35 mm Rolleifiex Back. Major W. E. 
Dickinson, 1144 W. Arlington St., Gainesville, 
Florida. 


W ANTED—Roll ll Film Camera. — 
ails. Box 251, % Popular 
Madison Ave., New York 16, N. 


14x3%4 or 31434% CAMERA, F.P.A. and Com- 
pur with 3.5 or 4.5. What have you? Everett, 


Route 3, Hampton, Va. 


i385 mm SONNAR f 4 for Contax. 


Write Classic, 
State equip. 























Write giving de- 
Photography, 270 
2 








Box 2 252, % 





Popular Photography, 270 Madison Ave., New 
York 16, N. Y ys 
WANTED: 4x5 Graflex film holders. Must be 
tirst class. P. A. Ewell, Milan, Ohio. 





ROLLEIFLEX or Ikoflex in good condition with 
accessories. Masheter, 2330 Larkin, San Fran- 
cisco, Calif. 

FILM pack adapter for standard Rolleiflex 6x6; 
also red filter. Walter Mattson, Hancock, Mich. 


WANTED: 4x5 Grafiex, Series “D” (Any lens). 
S/Sgt. K. B. Mayworm, 6th Photo Comp. Sq., 
Peterson Field, Colorado Springs, Colo. 
PRICE no question. Need Film Pack Adapter for 
Miniature Speed Graphic, also Weston Master 
Exposure Meter. Sgt. Chas. Murray, Station Hos- 
pital, LAAF, Lubbock, Texas. 
WANTED: Parvola “C” f 3.5, also R.F. 
focus 18 inches. Howard Pierson, 
minal Bldg., Youngstown, Ohio. 
WANTED: Bantam attachment and 3%, inch ex- 
tension tube for Reflex Korelle. Pvt. Leo Rainer, 
Valley Forge General Hospital, Phoenixville, Pa 
KODAK Medalist. Grafiex Variograph any 
Airmail price, description. Reavis, USO Mobile 
Service, 417 S. Hill, Los Angeles 13, Calif. oe 
WANTED: Used View, with 4x5 back, acces- 
enlarger. Victor Reynolds, 3646 
Henry, Louisville 8, Ky. 














Must 
506 Erie Ter- 

















sories and 
$75.00 CASH offered for 90 mm Elmar Leica f 4 
lens, also want accessories. Box 248, % Popular 
Photography. 





SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. 8. for 
== equipment. “Cleveland’s Camera Super-Mar- 
et,” Rotbart and Reitman, 1900 East 9th St., 
Cleveland, O. 


KODAK Medalist, — accessory back, filmpack 
adapter, other accessories, perfect condition. Rob- 
ert Shoaf, Lexington, N. C. 

WANTED: 4x5 Anniversary Speed Graphic, com- 
plete outfit desired, also 4x5 or 5x7 Enlarger. 
George W. Shorter, 3730 Youree Drive, Shreve- 
port 20, La. 


WANT latest Automatic Rolleiflex, perfect condi- 














tion, $225. 00, extra for accessories. Clifford 
Storch, 7 72-36 112th St., Forest Hills, N. Y. 
WANTED: Kodak Medalist with adapter back. 


S. Witt, 5222 S. Kingshighway, St. Louis 9, Mo. 


auto Rolleiflex or other camera with Bantam at- 
tachment. A. C. Swanson, 4050 Sequoyah Rd., 
Oakland, Calif. 
WANTED—Weston Master Model 715. Meter good 
condition. Richard W. Wilde, 50 Lewis St., Hart- 
ford, Conn. 
WANTED, by Serviceman overseas, Retina I with 
Ektar 3.5 lens. Will pay your price. Hold offer 
open thirty days for my reply. Box 256, % Popu- 
lar Photography. 
WILL pay $250.00 for Contax II f 1.5, $200.00 
for automatic Rolleiflex. Must be like new. Box 
480, Somerset, Ky. 
ROLLEIFLEX Automatic, latest model with case. 
Perfect condition. Rolleiflex filters, shade, sheet 
film back, Kodachrome adapter, Heiland Synchro- 
nizer, all accessories. 6x6 E M Automatic acces- 
sory back for 24%4x3%4 cut film, adapter for 35 mm. 
Araminta F. Stubbs, Gilman Apts., Baltimore 18, 
Maryland. 
IKOFLEX III, f 2.8 Tessar, case. First class con- 
dition. Your price if fair. J. Whiskeman, 111 W. 
Jewel Ave., Kirkwood 22, Mo. 
WANTED: Speed- 0- Copy for Contax. 
eee condition. Lt. Cdr. J. “ 
N.R., Naval Air Sta., Brunswick, 




















Must be 
* pera U.S. 








HAVE you a IIIb Leica you can = to a sailor 
reasonable? Will purchase best deal I can get. 
Write. Box 122, USN-PFS, Chapel Hill, N. C. _ 


2144x3% SPEED Graphic with any equipment, 
Harry Wolf, 5905 Windsor Ave., Philadelphia, Pa. 




















LENS, f 4.5, compur shutter, for 4x5” Graphic. 
Steve Zweig, 5211 Chevy Chase Pkwy., Washing- 
ton 15, D. C. 





CONTAMETER #1343 Universal Revolving View 
finder for Contax 2, Cutfilm back holders for 6x6 
Rolleiflex. Wood, Box 1329, Hattiesburg, Miss. 


CAMERA REPAIRS 


PRECISION Repairs, Shutters, Lenses, Rangefind- 
=. ag gy guaranteed. Camera Craftsmen, 15 
. 44th St., N. Y. C. 











yo eeEy repairing of all Compur and | Compound 
shutters by the U. S. Manufacturer Representa- 
tive, Hans Unfried, 71 E. Genesee, Buffalo, N. Y. 


MOVIE EQUIPMENT 


WANTED: 
and price. 
line, Ill. 


CINE Special Cameras, Sound Recorders, 
and Silent Projectors and others. 
ance on your movie equipment. 

sell. Camera Mart, 70 W. 45 St., New York, N. 


16 mm BELL and Howell Filmo-Sound ees 
Model 120 with accessories and film $500.00. 
Gordon Conner, Port Clinton, Ohio. 








8 mm Movie Projector. Give model 
Al Buss, 1315—23 Ave. Ct., East Mo- 








Sound 
Liberal allow- 
We ~* ag 


























FOR SALE: 35 mm Universal motion picture cam- 
era 3.5 lens, 4-200 ft. magazines, case, tripod, 
$150.00; perfect. 35 mm DeVry Automatic, 
$50.00. 16 mm continuous Capitol projector, 
$50.00. W. K. Crosson, 3465 Wager, Detroit, 
Michigan. —— 
NEW 8 mm, 16 mm | projectors. Order now. 
Hurry. Dayton Film Rental, 2227 Hepburn, Day- 
ton, Ohi Ohio. 

FOR SALE: Keystone Projector. 16 mm 200 
Watt. Extra Lens. 1000 feet of film, $45.00. E. 





B. Fussell, Eufaula, . Ala. rr te ahs 
WANTED: 35 mm or 16 mm Sound or Silent 
gg State price and conditions. L. C. Fus- 


sell, P. O. Box 142, 


FOR sani: ; 


Fitzgerald, Ga. 


Eastman 8 mm movie camera 1.9 f 
lens, perfect. Keystone 500 watt projector, 1.9 f 
lens, price $137.00. K. C. Horne, Nebo, Mo. 


WANTED—Movie projector 8 m or 16 m. 
750 V Wt. Hurtig, 


WANTED 16 mm 
projector, R. W. 
held, Ill. 


CINE Kodak Special, 4 lenses, tripod, accessories. 
Like new, $675.00. H. Janson, 370 Columbus 
Ave., New York City, N. Y. 


FOR SALE: Kodak 8 mm Magazine Movi ie, 
Keystone 8 mm, 750 Watt Proj. Nevin, 
4th St., Bklyn., N. Y. 
WANTED—8mm “projector, good condition, Ampro 
B&H or Revere. Top cash. Lyle 8. Peck, Hugo- 
ton, Kansas. 


VICTOR 5—i" f 1.5, 8” f 35 3.5, 6” f 4 Wollensak 
lenses. Peter Riester, B R. D. D. 1, Auburn, N. Y. 
FOR SALE: Cine Kodak Eight-20. New condi- 
tion. Best offer. Schweiger, 2736 E. High St., 
Springfield, Ohio. 


COOKE f 1.5 lens. Bell-Howeli 16 mm projector. 
Ling but little. $85.00 each. M. E. Shanahan, 
333 S. Cuyler Ave., Oak Park, Iil. 


~ CONTINUED ON NEXT PAGE 








500 or 
2309 Lawrence, Toledo, Ohio. 


DeVry G5 two fans 500 Watt 
Ide, 1025 S. Sixth St., Spring- 














also 
1919 E. 
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CLASSIFIED—Cont’ d 


FOR 8 § $AL E: 
good shape 
with 8x10 beaded screen, 
Sherbo, 212—5th, W. 





Ampro-U A.B. Sound projector, very 
Can’t tell trom new. Very complete 
$600.00. Write A. J. 
Des Moines, Iowa. 












MOVIE FILMS 
“Rented—Sold—Exchanged 





BETTERPIX Outdoor Safety Film, 
$2.50, 25 feet Double 8MM, $1.25. 


100 feet 16MM, 
Free Develop- 


ing Finished Subjects Sold, Exchanged. Sound 
Library Better Films, 742 New Lots, Brooklyn 
ee ® : 


CAMERA FILM—We still have it. 16 mm Wes- 


ton 6, 100 feet, $2.50; Weston 12 pan, $4.00; 
Weston 24 pan, $5.00; Weston 60 pan, $6.40; 8 
mm Weston 6 only, double, 25 feet, $1.25. Price 


includes processing. Better get them while they 
last. Send money order, bank draft or U. 8S. 2c 
and 3c stamps. Prompt service Bram Studio 
(521) 306 West 44th St., New York City 18, N. Y. 


BEAUTY Brevities, newest 1944 pretty girl movie. 


8 mm, 50 ft., $2.00. 16 mm, 100 ft., $4.00. Pre- 
paid, USA. Complete lists plus glamour sample, 
dime. Jenkins, 392-B, Elmira, N. 

EIGHTEEN Pretty Girl 8-16 mm film subjects. 
Lists, sample dime. Our latest “Lorelei,” 8 mm, 
50 ft., $2.00; 16 mm, 100 ft., $4.00. Also beauti- 
ful 8-16 mm Kodachrome productions. Jenkins, 
392-B, Elmira, N. Y. 


FILMS for sale and rent. New and used prints. 
Unit shows $2 per day. Jenkins 16mm Audifilms, 
Lewisburg, Pa. 

WANTED—Sound print 
Thrills,” old 


“King of Kings” and “Air 
Kodascope Library subjects. Maj. 


H. J. Jenkins, Army Air Base, Charleston, 8. C. 
WANTED 8 and 16 millimeter art features. Send 
description and price. F. Specks, 3064 N. 27th 


St., Milwaukee, Wis. 
GLAMOUR Girl 8 mm 
ple only $1.50. 


-16 mm films. 50 foot sam- 
Wineholt, Woodbine 53, Pa. 


INSTRUCTION 


MAKE money in photography. Learn quickly at 
home. Easy plan. Previous experience unneces- 
sary. Common school education sufficient. Book- 
let and requirements free. American School of 
Photography, 1315 Michigan, Dept. 2252, Chi- 
cago 5. 

OIL coloring photographs a fascinating hobby or 
profitable business. Learn at home. Easy simpli- 
fied method. Previous experience unnecessary. 
Send for free information and requirements. Na- 
tional Art School, 1315 Michigan, Dept. 2252, 
Chicago 5. 

MAKE 50 power telephoto camera. Trifling cost. 
Instructions 10c. Jamer, Manorville, N. Y 
CORRESPONDENCE Courses and self-instruction 
books slightly used. Sold. Rented. Exchanged. 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete details and 84-page 
illustrated bargain catalog Free. Write Nelson 
Company, 321 S. Wabash, Dept 237, , Chicago, Ill. 
A DIFFERENT IDEA = a different set- up and 
a different meaning Catalog P5, Rabinovitch 
Photography Workshop, 40 W. 56, New York 


PHOTO SUPPLIES 


EASTMAN D.P.P. 1945 Dating. 11%” 
$8.00; 3”, $9.50; 31%” 
$16.00; 5”, $19.00 

Popular Photography 


FOR SALE: Eastman Direct Positive Paper. Any 
amount. All sizes. 1%” at $6.50 per roll; 2” at 
$9.00 per; 2%” at $10.00; 3” at $12.00; 3%” at 
$13.00 per; 3%” at $14 00 per; 4” at $17 00 per; 
5x7 at $11.00 per gross 14 deposit. Peerless 
Vending Machine Co., Dept. POP, 220 W. 42nd 
St., New York, N. Y. Wisconsin 7-8610 


PHOTO FINISHING 


BEAUTIFUL Oil hand-colored enlargements from 
your negatives: 5x7—$1.35; 8x10—$2.10; Llxl4— 
$3.00 From photos 50c extra Specify coloring 
wanted Special 2%x3% negatives and prints 
from 16 mm films—8 for $2.00: 24%%x3% negatives 
and 4x6 black and white enlargements from 35 mm 
Kodachrome Transparencies—8 for $2.00 Spe- 
cialists in miniature finegrain photo-tinishing Co- 
lumbus Photo Supply, 1949 Broadway, New York 
23, N. Y. 




















, $5.00; 21%", 
, $10.00; 3%”, $11.00; 4”, 
Third deposit. Box 257, % 














FREE! Send negative, this 
Enlargement 
prints, 2 


ad fer beautiful 4x6 
(stamp appreciated) 16 Sparkling 
Hollywood enlargements from roll or 


negatives 25c Lifetone Studios, Dept. 564, Des 
Moines, lowa 

6 OR 8 Exp Roll Finished. Giant size, 30c; 
Kpts., 3c. Thrifty Photo, Box PP-46, South Gate, 
California 
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MISCELLANEOUS 


THE Photographic Series of the Little Technical 
Library will guide you through every phase of pho- 
tography. Each of the 30 pocket-size text books is 
complete in itself, authoritative, profusely illus- 
trated, authored by noted photographers. On sale 
at all leading camera, department and book stores. 
See your dealer for complete list of titles. 


;, Attenti Improve your 








ADVANCED Amateurs, Attention ! 
technique and get more fun out of your hobby. 
Read American Photography every month, the 
magazine for both technicians and pictorialists. 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 


age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts aa _ ; oe Ae 
PATENTS SECURED. Two valuable _ booklets 
sent free. Write immediately. Victor J. Evans & 


Co., 848-E Merlin Bidg., Washington é. B. C. 


FLASH pictures are easy and sure with a Morgan 











Flashguide, only 25c postpaid. Morgan Camera 
Shop. 6262 Sunset, Hollywood, California. 

WANTED: Stamp Collections and Accumulations. 
U. S. and Foreign. 300d prices and prompt pay- 


ment Lt R. H. Quiggin, Ft. Crook, Nebr. _ 
COMPLETE file POPULAR PHOTOGRAPHY to 
date—perfect condition. Cash or trade. Box 247, 
% Penaien Photography. 


1937, to date. 
Dey Clemons, 








POPULAR PHOTOGRAPHY, Sept., 
Want lathe, jigsaw, drillpress or? 
Brule, Wis. _ 
re Argoflex, 
> 3, flash, case. 
NEW Contameter 
“B.” F. Johnson, 


case, filters, sunshade for Argus 
Merle Grider, 82, Starke, Fla. 
model 1341 for Super Ikonta 
ohns¢ 133 Boulder Ave., Joliet, MM. 
CONTESSA Nettel Stereoco 45x107 mm Film 
Pack, with Meyer Gorlitz dopp Anastigmat f 5.5 
Charles Rambow, 1510 N. 5th St., Philadelphia 
22, Pa. 
VOIGTLANDER Brilliant f 6.3, case, 
and cash for Voigt. 


like new, 
Focusing Brilliant or Pilot 
Super. Pvt. Charles Schaller, Aircraft Maint. 
Sqdn., E.A.A.F., Enid, Okla. 


$275.00 BU RROU GHS Adding Machine for 35 
camera or? Harold Williams, Vivian, 8. dD. 


NOTICE! 


In replying to Box Numbers, be sure 
to address letters to 


POPULAR PHOTOGRAPHY 
540 N. Michigan Ave. Chicago 


Note! This does not apply to Box numbers where 
City and State are shown. 
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The RAY SCHOOLS 


Men and Women trained for the interesting 
and lucrative field of Photography. Funda- 
mental work for Civilian and War Service 
requirements. Subjects covered: Develop- 
ing, Printing, Enlarging, Operation of 
Cameras, Composition, Lighting, Color, Re- 
touching, Tinting, etc. Professions include 
Commercial, Portrait, Iliustrative, Architectural. Interior and 
Exterior, Industrial, News and other variations. Personal 
training plus individual advancement. Excellent equipment. 
Entrance any Monday—Day, Half Day and Evening Classes. 


116 SOUTH MICHIGAN BOULEVARD, CHICAGO, DEPT. 7-5 


ca] FINEST FINISHING FOR 
ONLY A LITTLE MORE 


Poy AA little more for extra qual- 
ity, tra care—your insurance 
against. disappointment and ioss of 
we E 

y 35mm roll Gael. Saivess ultra 
ios “raln develo pee rated and 
36 outstanding glossy “enlargements 
3% x 4 Ss oO 











ex. : 
8 ex. roll 120 620, 127 
828 Bantam en iié and larger) 
ultra fine grain deve tine J me en- 
larged to 34/4x4 
12. ex. split 


x ° 
16 ex. split rolis (incl. serine -80 
Reprints, 06 
Please add 


a R..2 free folder one mailing 
better—send your film 


Beta. Photo Laboratories 


Bex 745, Grand Cent. Annex, New York 17. N.Y 


y-~AVAILABLE at LOTOCK—. 


Leica Magazines 16M Bolex. Hektar 1.4, 
Car Canvas bg ite £35 Goats ~ - 3.5 5, WolL. 


Se for check or monev 
ier 











Contax W. c. Ln... $550.00 
ie Bock Contax ir ‘Contameter in 
6% W or F8B1,. 80.00 enon 
ry in Chr. 5 or F2 Lamps for indoor—500w 75 
_ ees he Finder Blk.-Ft. in 
Durable Retouch Desk.. _ 8.95 ° 
M Leits Lens F3.5.... 70.00 2x2 Seta Slide Box— 
| 90M F4Lon. Lens.. 300 Cap. 2.95 
24x28 Roto Elec. Dryer. 22.50 4x5 Graf Dogmar 4 150.00 
6x Hendsoldt Bin Dialyt 72.50 4x5 Woll. W.A. F4. . Bri. 35.50 
3s Gr. o vas Cooke Leits Summar F2 Ft. 90.00 
w i isdianan'o'vniees 185.00 Weston Leicameter 








amas 25.00 
TRADE-INS—CASH FOR USED ee 
LOTOCK CAMERA iS, Inc. 
q 135 E, 42nd St. (Chrysler Bidg.), N. Y. MU 4-7617-8 
St’ 








CARTRIDGE REFILL 


35 MM —36 EXPOSURES 


DEVELOPED *« Grain processeo 
ENLARGED fun 
ana RELOADED 


18 Exposures processed and cartridge refilled for 75¢ 
Write for mailing bag — Returned Postpsid 











TRANSPARENT RULER 
IN ENLARGING 


AIDS 





A transparent celluloid ruler placed in 
the negative carrier of an enlarger accom- 
plishes two important functions for the 


photographer. By focusing on the easily- 
read numerals, sharpness can be obtained 
without straining the eyes. It also serves 
to show the magnification of the enlarge- 
ment. By measuring the projected image 
of an inch of the ruler, you can easily 
tell how many times the original will be 
enlarged. For instance, if the inch scale 
measures four inches when projected, 
your enlargement will be four times the 
original. The projected image of the scale 
can be measured with another ruler, or 
marked with a pencil, and the ruler then 
removed from the carrier to measure the 
markings.—Andrew M. Lavish, Wash- 
ington, D. C. 








Photographic Prints. 


SDs yz _ ESSEX STA, BOX A 
HUB Ac 2b Sewie BOSTON, MASS 
TINT! \ Black and White 
<. Movie Films. 
TONE! | Titles, Slides, Prints. 
a \ Dip once and it's done! 


° Oo. BOX 123 
Teitel Labor ies A hag N. Y. 
























B&L Zeis 
Spencer I 
exc. CO! 


























ENLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 6 EX. FILMS 116 OR A ae 
OECKLE —UECKLE EDGE -FADE PROOF 

1S FERGUS SE TY Soe ee TT ROLLS 35c.-16 EX. 50c -36 — $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALOEN PHOTOS 

94-2 ASTOR STA., BOSTON, “> 








ROLL DEVELOPED 
BRILLIANT 
é> 
COIN 












MAKE MONEY agli 


Fascinating new occupation quickly 
learned by average man or woman. Work 
full orspare time. Easy to understand methb- 


od brings out natural, life-like colors.Many earn 
. No canvassing. 
ree Book tells how to make good 
oie doing thie delightful home 
wae for studios, stores, 


WETIONALS ART sc HOOL, 
3315 Michigan Ave., Dept. 2265, Chicago > 


oS MM a ounce S125 








PILMS 2002 you: 30 «x. 


You’l! get professional fine ara develgoing vaporated 
te prevent scratch exposure en- 
targed ito 344x442. rx alan use _~- - or mass 
y but each are: is given in- 
dividual attention. 18 exposure roll 70c 
snd Size 4x6 enlargements from 8 ex fron roll..3S¢ 
oTic 7 have a 5 ao supply of R. on hand for 
a 





MM no increase price. 
Cat eae ae PHOTO SERVICE, La Grosse, Wis. 
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SPRING LENS SALE 


Dallemeyer, Series 2A, 1314 in., F4, in barrel, exc. 
PN BREESE A Pe $ 85.00 
Wollensak Velostigmat, Series II, F4.5, 14 in., good 
SS EPA ES AIO IEP 110.00 
Carl Zeiss Tessar, F4.5, Series IC, 10 in. in barrel, 
RR 5 Berea so sais 5 alain 0 0'hinis 0 5d a 149.50 
Cooke, Series IV, F5.6, 944 in. in barrel, exc. cond. 85.00 
B&L Zeiss Tessar, Series IC, F4.5, 10 in., exc. cond. 110.00 
Spencer Portland, F4.5, 9 in., soft focus, i in barrel, 


WME, CUNaa sok <5 as whahidles eci<etaeyanethwe 17.50 
B. & L. Tessar, IC, F4.5, 834 in. in barrel, exc 

ER Oe Ag RE le 
Carl Zeiss Tessar, F4.5, 814 in. sunk mount, exc 

Re a ae ee ae 75.00 
— Anastigmat, F4.5, 744 in. in barrel, new 

OR LIT EER NE LE: 
Rapidor Berlin Anastigmat, F4.5, 6 in. in focussing 

SE 35.00 
Kodak Projection Anastigmat, F4.5, 544 in., exc. 

ON iietieiien ots 1 aet cabials+et vcaevead 49.50 
Cari Zeiss Double Anastigmat F6.8, 6 in. in com- 

Pe EEL LI FET 55.00 
Wollensak Enlarging Velostigmat F3.5, 344 in., 

RE eR tee ae, eee 27.50 


BOSTON CAMERA EXCHANGE 
31 BROMFIELD STREET 
Telephone Hubbard 0469 BOSTON 8, MASS. 


= IF YOU WANT THE BEST 
4 A TRIAL WILL CONVINCE YOU 





















finish all other miniature and it 
our famous 334 5 4 Beauty "Prints ie Desks i 


mbossed Margin mboseed 8 et) 
No, 828 and 127, 35e. 12 exp. splits, 45e. 16 7 
Siders and complete prive lat oe Wil apes that 
oom ou t 
our Modern and long experience "BO wake 





MAIL-BAG FILM SERVICE 


Dept.9. Bex 5440A,. Chicage 80 | 


DOWNTOWN NEW YORK HEAD- 





INDEX OF 
ADVERTISERS 
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Ace Art Company.......... Tererrrrrr es? ti 90 
Advertising Displays, Inc, ......+ee++ ecceoss OF 
Bitem PUGS .. ccc pvesitcvcore ee ee reer eees 
Foto Graphic Service. .....+se+s0 eo 88 

merican Amateur Photographer coeccosceceece 91 
American Masterpiece coe OS 
American School of 

Ameri Studios 
Ameri Hard Rubber Co. 
Amberg File & In 
Ampere Cor. ......-scccecescccces 


MOOD neve ccc cesccceccecessegeces 

Bemen Baek Se. .. wc cccccccccccesevsosescese 
Are! Photo Supply 

Aremac Came 





O. 
Argonaut Photo Labs 
Argus patoenawonal Lapeer . 7 
Art Slide Co. coc cescesececces OS 


a a ee 
Bausch & Lomb Optical Co. 

Beacon Cameras ...... cc cccccersevccccess 
Beli & Mowell, Ome. .....cccecccccccscccers 
Best Photo Service... ....-eescecreceseeerss 


Better Pictures ....... 5 
Boston Camera Exchange. 
Boston Store .......22. 

















QUARTERS FOR EVERYTHING 


PHOTOGRAPHIC 


WE BUY FOR CASH 


YOUR USED EQUIPMENT // 
Still Available 


DARK ROOM EQUIPMENT—CAMERAS— 
PROJECTORS --ENLARGERS—- ACCESSORIES 


Write or cali Liberal Trade-in 
get our PRICES Allowances 


CAMERA -EXCHAN NAT 











NEW YORK CAMERA EXCHANGE, 





116 Fulton Street, New York City 





COPIES—ENLARGEMENTS 


Documents, Marriage Certificates, 
Printed span apa ated clean 8x10 ‘75c 
copies ..... 


De Luxe eeteeneunaaaan a —— auntite weight 
paper, 45 cents. From negs., 25 _cen nts. 


Lustrous, lively prints from { faded, zyelow photos, tin- 

pes, daguerreotypes, etc. 8x10 enlargements, 50c. 

bh. details brought back. “Originals returned 
€ 








unharme ‘tenn serv 
ANSON’S PHOTO LAB. 
3122 N. Clark St. Chicago 14, Ill. 

















WE WILL Buy 
| 


Small Cameras and Lenses of any size or type. 
Subject to examination here. Write full particu- 
lars and price wanted. We reply immediately. 


PHOTO LENS CO., INC. 


140 West 32nd Street New York t, N. Y. 


WE BUY --- USED 
CAMERAS & LENSES 





eica Cameras & b namees 
aie modeis)—Contax Cam 


Lense o—Telepnote 

Lenses... 8 & 16 MM Movie 
& crejectere (sound 

/ DEDAT ONCE 


1003 PENNSYLVANIA AVE. N.W.® WASHINGTON, D.C. 














Burke & James, IMc. .... creer eereesseresss 
C G&A Laboratory. .... sc recccccsisccecescess 74 
Camera Piace, tnc., The.......se+ee08 ereese 60 
Gamera Mare... vias cr cccsescsseccsccccces 99 
Cameratech Research Corp. .....-6+ :ee08eee% 87 
Campus Camera Shop. ,.....seeeeeeeeveeeses 9s 
Capital Te, Exchange sc cee cece ccceses 93, 99 
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Cinema Artists Studios ..... csc creer nceees 79 
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Conway Camera ‘Co. re ee 88 
Craftsmen’s Guild PeOrrrrerrrrrrer yf eee 91 
Defender Photo a GO. covcccssecseosesre 
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Gundlach Manufacturing Co. ......- 06+ eee eeee 73 
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Haloid oe WED. we csceccrccrvceveeceescecce 6 
*'s Photo Laboratory ........-esseeeeee 99 
Heinz Fine Photography. ........-eseeeereees 79 
Helio Phote Studio. ........- scr cccverccnres 93 
Hollywood Film Enterprises, UMC. w.cecvcesccces 68 
Hub Mail Film Service. ........-eeeeeeeeecs 98 
Sta Gutien! Ge. .....5 + es se dvacwac pe tes seee 8&8 
= tas Co., Imc., THE. ..ccccccccsvvers 14, 77, 99 
Kin-O-Lux, Ome. ....-cccecessceseesrsereens 70 
TI oe ova. 0: 6r6lh-aeml Gla) S-aeie als -. 91 
Reitz, B., OME. .. 2. cc cccreccesssccecccscecs 86 
Levine, a. NS RE is EE ELE OIE 74 
a ag Camera, Inc. .. cc cersesesevesesrsese 98 
Lutz, Andrew B, .... . cc cccccrceesecvereces 99 
McMorrow & Berman ..... ccc ervrevvecsvrauce 99 
Mail-Ba yok al ; ay ee 73. 99 
Marshall, John G., IMc. .... cere eee ereveeers 81 
Medo Photo Supply i ee ecccceeeeccoecccs 99 
Miniature Film Supply Co. ....... 0000 ee eeeee 95 
Minilabs, Inc. .. 1... . eee cere ere e eee eeenes 93 
Mini largements PC EOP HRPPOrTTT TCT 70 
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Mimosa American Corp. .....65ee. see eeenene 94 
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NOTICE TO ALL OWNERS OF 
LEICA, CONTAX, ARGUS (C-2 & C-3) 
PERFEX and KODAK EKTRA Cameras! 


For ground-glass focusing and close-up 


f investiGate SPEED-O-COPY ropar: 


WRITE FOR FREE FOLDER to: 


—-— D. PAUL SHULL — — 


240 S, UNION AVE, (Dept. 5-PP) LOS ANGELES 26, CAL. 
















Industry needs your ideas now! Manufac- 
turers are getting ready NOW for post-war 
sales and production. Factories must have 
products to take up the slack after war 
orders stop. Get our NEW FREE in- 
ventor’s book today and = “Inven- 
tion Record” form. Act n 

McMORROW & BERMAN 
Regi stered Patent Attorn: 
244-L Albee Building, Washington *s, 5. c. 








35 MM DEVELOPED 
ROLLS ENLARGED 3x4 
FINE GRAIN DEVELOPING ONLY 


36 EX. ROLL $1.00 18 EX. ROLL 60 CENTS 

35 MM. Reloads 36 =, SO Cents Each; With Mead 

Cartridge 40 Cents; 100 Ft. Frame Numbered Stoc 

Ne Short Ends) “$7.00 a Mundred. Send ter Mailing 
gs and Price List 


SAVE MONEY FILM —_ ENDS 35 MM 

















HOLLYWOOD 46, CALIF. 1007 FE: Plus x; 98.00 
Preserve and TNEGS ves in Transparent 
GLASSINE N GONTAINERS—S1 Buys: 
450—254x3, 254x3%, 254x4/%, 2x3Ye, 2x4, 2x4 
400—2354x4'/g, 2x5, oe . 8, 3 “ 1Y_x6. 
350—3x5, 52, 442, 354x5. 'e 3x7. 
250—2x9, 2xi0,. 24x “4x Ya, 7302 5 
100—i'%2xi8, 82x90 150—5 34x 254xti, t¥Yext2. 
LARGE HARDY: voD FILING *CABINET—$i 50 

t..., 26 indexes! Set-in, dustproot 
ty! Your ar any above sizes! 
poe 3 phere? ss fut. ee for ae 90. 


ANDREW E. LUTZ, P. 0. i Bape, Rey te N.Y. 








35 MM 2 EACH. SPECIAL 


36 exp. rolls fine grain processed $450 
and DOUBLE SET of 3/4x4!/, glossy 
enlarg. Send your films with this = 

ad. (include return postage) to 18 exp.$1.00 


STUDIO 35 Poo New voRK crrY 














FREE TO DEALERS! 


Handy celluloid pocket ruler imprinted with 
flash exposure data, metric and inch meas- 
urement, etc. Small quantity available only 
to photo dealers, their salesmen and repair- 
men. Write for YOURS—on your store let- 
terhead. 


THE KALART COMPANY INC. 
Dept. PP Stamford, Conn. 


LOAD 35MM FILM FOR PROFIT! 
25 Ft. $1.50; 100 Ft. $5.00 


Plus X, Super XX, Superior 2, 3 
LARGER SINGLE ROLLS UP TO 100 FT. 
LENS TISSUE 10c WITH FILM ORDER 
Send Money Order or Check — No C. 0. D. 


CAMERA MART, 70 W. 45 St, N.Y.C. 

























STAY AT HOME AND SEE THE WORLD 
Write for FREE cataleg describing world's great 


KODACHROME SLIDES 
50¢ encks e cash prices pata 


fer used cameras 


MEDO Photo Supply Corp. 


15 W. 47th St., New York City 











SOUND EFFECT RECORDS: the greatest 
selection in existence! MOOD MUSIC: just 
what you need! Perfect for backgrounds, for 
realism! Get our catalog immediately. It's 
FREE! Write Dept. P5. 

THOMAS J. VALENTINO, Inc. 
1600 Broadway New York, N. Y. 
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WORLD'S LARGEST 


35°%m LABORATORY | 


t 


OFFERS WORLD'S ‘tme} wc” 


Occupied by Technifinish 

| 35mm. Roll 

| developed and 
The tremendous growth of Technifinish during the 4 36 Enlargements 


past three years has made necessary the occupancy | 
of this fine building . . . world’s largest devoted ¢ 
exclusively to 35 mm. film processing. 

Advances in processing methods and equipment | (3x4") 


continue to be made. In addition to the Speedi-Dry 

Infra Red Ray Bath, the revolutionary Cryolyte RE-LOADS 35¢ 
ing), z -lusiv (18 exp. rolls developed 

Process (film hardening), and all the exclusive, 06 a er a. rf 


automatic devices that make possible Technifinish | cartridges reloaded, 20c. 
| Credit for non-printing 
}, megatives.) 
just been scored— Qeseenenen — | 


a a 










































Ramee ate vie oa ee et 


oa cl 


quality at Technifinish low prices, a new “first” has 


STATIC PROCESSING BATH _stvres with all the wonderful detail and 
No longer is there the slightest stretch- third dimensional effect of projection. 
ing of the printing paper. This means Try this better way of viewing your 
faster handling, thus better service pictures. Send a negative roll today. 


for you. Your negatives are returned in original 


Enjoy A New Photo Thrill condition. 


Positive Transparencies for Projection WOTE: All exposures on strips sub- 


Roll of 36 (35 mm.) exposures, 50C¢. mitted will be processed. No selec- 

Roll of 18 (35 mm.) exposures, 35¢. tions can be made. When strips other 
Now, at low cost, you can have positive than those of 18 or 36 exposures are to 
transparencies to project on a screen. be processed, write for complete price 
It’s a great new thrill to see your pic- information. 


TECHNIFINISH LABORATORY 
ROLLS 38-42 Scio St. Rochester 4, N. Y. 


PROCESSEDS 
DAY F 
RECEIVED | 






W. J. BROWN, M.E., 
: President and Chief Technician 
i be pe. de se The engineering genius of 

, Pacis | W. J. Brown is the most im- 
portant single reason for the 
astonishing success of Techni- 
finish Laboratory. Assisting 
him is a continually increas- 
ing group of engineering 
specialists. 

Together, they have not only 
developed equipment and 
methods for handling a recent 
big increase in photo-finishing 
business, but have developed 
and put into large-scale manu- 
facturing an important aerial 
gunnery training aid. 






» “ ‘ : 
on a —— — 
SATISFACTION 
OR REFUND EL 
Technifinish Laboratory, “35 mm. Specialists”, 38-42 Scio St., Rochester 4, N. Y. 1 
Gentlemen: (All 35 mm. except Mercury, Robot and Memo) | 
Send me free mailing con- ‘ | 
tainers, complete literature, es a +— | 
and SAMPLE ENLARGE- . 
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| ge ae” Wollensak High Speed Shutters 


a NEW ) Lapox SHUTTER a, 
Bar 2p oPay 


e Designed for accurate, high-speed exposures—from 1 full 
second to 1/200 second and 1/400, depending upon model. 
e@ Features NEW TYPE Blade Arrestor—eliminates use of 
spring control; makes possible extreme speed and accuracy. 


e Serving our armed forces today . . . available after Vic- 
tory in sizes to fit all popular focal length lenses. 


The Rapax with {4.5 Wollensak Velostigmat Lenses is essentially 
the same as the Graphex Shutter with Optar Lenses—both made by 
Wollensak Optical Company for the Folmer Graflex Corporation. 
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You press the button .. . it does the rest 


Kodak’s K-24 Aircraft Camera is completely 
automatic. In reconnaissance, you push a switch 
button on your “stick” and the camera, in the 
nose or tail, clicks away. In a bomber, jt 1 
in the plane’s belly Ought com- 

with the bombsight it- 
self. Its focal plane shutter, power operated, has 
speeds of 1/50, 1/450, 1/900, and “time.” It is 


fitted, as are most other aerial cameras, with 
Kodak aerial lenses, including Kodak 
Ektars incorporatin 5 , ak’s revo- 
; optical glass. . . interchangeable 
in a range of focal lengths and speeds for dif- 
ferent missions. Uses Kodak Aero Films in pre- 
threaded interchangeable magazines holding 56 
feet, enough for 125 pictures, 5 inches square. 


h-24 Aircraft Camera, 
built by Kodak, 


Bombardier, at left, is hunched over his bombsight which is elec- 
trically coupled with the camera, automatically taking pictures every time 
bombs are released. At right is a gunner covering the nose with his “fifty.” 


TT ANGLING with fighters and flak 

while making a bombing run... 
or scurrying over enemy country 
at low altitude on a reconnaissance 
job... the last thing you have time 
for is “keeping a snapshot record 
of your trip.” 

Yet in reconnaissance, that’s 
really what you’re out for—and 
in bombing, you want to bring back 
“picture information” on the rela- 
tion of your falling bombs to the 
target... for the camera makes a 
record of details you couldn’t pos- 
sibly see and remember. 


Pretty hopeless, without a camera 
that ‘runs its own show”... Kodak’s 
K-24 does just that. 

On a reconnaissance flight —with 
no bombs to unload—you press a 
button for each picture, operating 
the fixed-position camera by re- 
mote control. Or, if you want a 
series, simply hold the button 
down, and the camera takes 3 pic- 
tures a second. 

“Chalking up the score” in the 
training of bombardier and pilot 1s 
another vital phase of the K-24’s 
activity —to know how good you’re 


getting to be, you consult the pho- 
tographic evidence. 

The K-24 is no hero—the pilot 
and crew play that role. But it does 
take a lot off a hero’s mind. 


EASTMAN KODAK COMPANY 
ROCHESTER, N. Y. 


REMEMBER THE PLOESTI RAID? — how 
at the cost of more than 500 trained fliers, our 
Liberators fought through one of the most 
heavily fortified areas in the world, to drop the 
bombs that knocked out one-third of Germany’s 
oil supply? — how some of the pilots who 
missed the target on their first run turned back 
and flew through solid sheets of flame to try 
again? A stern example for us at home. 


BUY MORE WAR BONDS 


Serving human progress through photograp yy 





